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Masterclass Certificate in Music Rights Clearance (United Kingdom)

Clearance Process (United Kingdom)

ABR (Audio Broadcast Rights) – related terms: broadcast licence, public performance. The permission
required to transmit a musical work via radio, television, or online streaming. Example: A radio station
obtains ABR from the PRS to play “Imagine”. Practical application includes negotiating fees based on
audience size. Challenge: Determining the correct royalty rate when a programme is rebroadcast
internationally.

AMR (Mechanical Rights) – related terms: mechanical licence, reproduction right. The right to reproduce
and distribute a musical composition in physical or digital formats. Example: A record label secures AMR to
press CDs of a new album. Practical use involves calculating statutory rates per unit. Challenge: Managing
multiple mechanical licences for cover versions released on streaming platforms.

APRA (Association of Performing Rights Administrators) – related terms: collective management, royalty
collection. A UK‑based body that represents composers and publishers for public performance royalties.
Example: APRA distributes earnings from live concerts to its members. Practical application includes
registering works in the APRA database. Challenge: Coordinating with other societies to avoid
double‑payment.

ASCAP (American Society of Composers, Authors and Publishers) – related terms: reciprocal agreements,
international licensing. While US‑focused, ASCAP’s agreements affect UK clearance when works cross
borders. Example: A UK broadcaster uses an ASCAP‑affiliated song; clearance must respect ASCAP’s terms.
Practical use involves checking reciprocal arrangements. Challenge: Aligning differing royalty structures
between territories.

AVMS (Audio‑Visual Media Services) – related terms: multimedia clearance, sync licence. Services that
combine audio and visual elements, such as music videos or film soundtracks. Example: A streaming
platform must clear both audio and visual components. Practical application includes negotiating sync fees
alongside performance royalties. Challenge: Synchronising timelines for rights holders in both audio and
visual domains.

Back‑to‑Back Clearance – related terms: sequential licensing, chain of rights. The process of obtaining
multiple licences that depend on each other, such as a sync licence followed by a mechanical licence for a
soundtrack. Example: A film producer secures sync rights, then needs mechanical rights to release the
soundtrack album. Practical use requires careful project planning. Challenge: Delays in one licence can stall
the entire production.

Band‑Member Clearance – related terms: joint authorship, split sheets. Ensuring each contributor to a
composition is properly credited and compensated. Example: A four‑member band signs a split sheet
detailing 25 % shares each. Practical application includes registering each share with the PRS. Challenge:
Resolving disputes when contributions are unequal or undocumented.
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Broadcast Clearance – related terms: transmission licence, public performance. The overall process of
obtaining the necessary permissions to air music on radio, TV, or internet. Example: A TV channel clears a
song for a commercial break. Practical use involves submitting a schedule to the relevant collection society.
Challenge: Managing clearance for live events with unpredictable setlists.

Catalogue Clearance – related terms: back‑catalogue, archival rights. Securing rights for older or previously
released works. Example: A documentary uses a 1970s hit; clearance must address both the original
publisher and any subsequent owners. Practical application includes researching ownership chains.
Challenge: Incomplete records can make it difficult to locate rights holders.

Collective Management Organisation (CMO) – related terms: society, royalty distribution. An entity that
administers rights on behalf of multiple owners. Example: PRS for Music acts as a CMO for composers.
Practical use involves members registering works with the CMO. Challenge: Aligning CMO policies with
individual contract terms.

Composer‑Publisher Split – related terms: royalty split, publishing agreement. The division of royalties
between the writer of the music and the entity that publishes it. Example: A songwriter retains 50 % while
the publisher receives the other 50 %. Practical application includes recording the split in the clearing
documentation. Challenge: Negotiating equitable splits for emerging artists.

Copyright Infringement – related terms: unauthorised use, legal action. The unlawful reproduction,
distribution, or public performance of a protected work. Example: A YouTube channel uploads a full song
without licence, leading to a takedown notice. Practical use involves monitoring for infringement. Challenge:
Identifying infringers across multiple platforms.

Copyright Notice – related terms: © symbol, ownership statement. A statement that indicates a work is
protected and identifies the rights holder. Example: “© 2024 Jane Doe” placed on a digital file. Practical
application includes using the notice on all distribution copies. Challenge: Ensuring the notice is visible in
streaming metadata.

Creative Commons Licence (CC) – related terms: open licensing, share‑alike. A set of public licences that
allow creators to specify permitted uses. Example: A musician releases a track under CC‑BY‑NC, allowing
non‑commercial use with attribution. Practical use includes checking licence compatibility with commercial
projects. Challenge: Avoiding accidental breach when a CC‑licensed work is incorporated into a commercial
product.

Database Clearance – related terms: metadata, rights database. Accessing and verifying rights information
from online repositories. Example: Using the UK Music Rights Database to confirm ownership of a
composition. Practical application includes cross‑referencing multiple databases. Challenge: Inconsistent
data formats and outdated entries.

Digital Rights Management (DRM) – related terms: copy protection, encryption. Technologies that control
how digital music files can be used. Example: A streaming service applies DRM to prevent offline copying.
Practical use involves ensuring DRM does not interfere with lawful usage rights. Challenge: Balancing user
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experience with rights protection.

Distribution Licence – related terms: physical distribution, digital distribution. Permission to make a work
available to the public through retail or online channels. Example: An indie label secures a distribution
licence for an album on Spotify. Practical application includes negotiating revenue splits with distributors.
Challenge: Aligning distribution terms with existing sync or mechanical licences.

Duration of Rights – related terms: term of protection, public domain. The length of time a work is
protected under UK law, typically 70 years after the death of the last surviving author. Example: A 1950
composition enters the public domain in 2025. Practical use includes checking expiry dates before
clearance. Challenge: Determining the correct date when multiple authors are involved.

Economic Rights – related terms: financial rights, royalty streams. Rights that generate income for the
creator, such as reproduction, distribution, and performance. Example: A songwriter earns income from
mechanical, performance, and sync royalties. Practical application involves tracking each revenue stream.
Challenge: Coordinating multiple collection societies to avoid over‑collection.

Euro‑Music Clearance – related terms: European Union, cross‑border licensing. The process of clearing
music rights for use across EU member states. Example: A UK broadcaster clears a song for simultaneous
airing in France, Germany, and Spain. Practical use includes applying EU directives on royalty collection.
Challenge: Navigating differing national collection societies and their reporting periods.

FAIR (Fair Access to Intellectual Rights) – related terms: accessibility, transparent licensing. A policy
framework promoting equitable access to music rights for smaller entities. Example: A community radio
station benefits from FAIR provisions to obtain lower‑cost licences. Practical application includes submitting
simplified clearance requests. Challenge: Ensuring FAIR policies are updated with evolving digital
distribution models.

Film‑Music Clearance – related terms: sync licence, soundtrack rights. Obtaining permission to use music
within motion pictures. Example: A director clears “Stairway to Heaven” for a pivotal scene. Practical use
requires negotiating both sync and master use licences. Challenge: High demand for popular tracks leads to
inflated fees and limited availability.

Force‑Majeure Clause – related terms: contractual provision, unforeseeable events. A contract term that
suspends obligations when extraordinary circumstances prevent performance. Example: A pandemic clause
delays clearance deadlines without penalty. Practical application includes drafting contingency plans.
Challenge: Interpreting the scope of force‑majeure for rights clearance timelines.

Genre‑Specific Clearance – related terms: style‑based licensing, genre societies. Certain genres have
dedicated societies or agreements. Example: Classical music may be cleared through the Classical Music
Rights Society. Practical use involves contacting the appropriate body. Challenge: Overlap when a work
blends multiple genres.

Grandfather Clause – related terms: legacy rights, pre‑existing agreements. A provision that preserves
existing rights or licences despite new regulations. Example: A contract signed before 2003 retains its
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original royalty rates. Practical application includes honoring historic agreements during clearance.
Challenge: Reconciling grandfathered terms with current statutory rates.

HMRC (Her Majesty’s Revenue & Customs) – related terms: tax compliance, royalty taxation. The UK tax
authority overseeing income from music royalties. Example: An artist must report income from PRS
payments to HMRC. Practical use includes filing self‑assessment returns. Challenge: Understanding
deductible expenses for royalty income.

Hybrid Licence – related terms: combined rights, bundle licence. A licence that covers multiple rights types
in a single agreement. Example: A broadcaster obtains a hybrid licence that includes both performance and
mechanical rights for a catalogue. Practical application reduces administrative overhead. Challenge:
Negotiating fair pricing when rights are bundled.

In‑House Clearance – related terms: internal licensing, self‑clearance. The process where a company handles
rights clearance without external agents. Example: A TV network’s legal team clears music for a series.
Practical use includes maintaining a rights database. Challenge: Requires specialised knowledge and can
increase risk of oversight.

International Standard Musical Work Code (ISWC) – related terms: identification code, work ID. A unique
identifier assigned to a musical composition. Example: “T‑123.456.789‑0” identifies a specific song globally.
Practical application includes tracking royalties across territories. Challenge: Ensuring the correct ISWC is
attached to all derivative works.

Joint Ownership – related terms: co‑authorship, shared rights. When two or more parties own a single
musical work. Example: Two songwriters each own 50 % of a composition. Practical use requires joint
consent for licensing. Challenge: Obtaining unanimous agreement can delay clearance.

Licensee – related terms: license holder, right‑user. The party who receives permission to use a work.
Example: A streaming service is the licensee of a catalogue from a record label. Practical application includes
adhering to the licence terms. Challenge: Monitoring compliance across multiple platforms.

Licensor – related terms: rights holder, grantor. The entity that grants permission for the use of a work.
Example: A music publisher acts as licensor for its catalogue. Practical use involves negotiating fees and
usage scope. Challenge: Balancing commercial objectives with artistic control.

Live‑Performance Clearance – related terms: concert licensing, venue licence. Permission to perform a work
publicly in real time. Example: A festival obtains a blanket licence from PRS for all acts. Practical application
includes paying a fixed fee based on audience size. Challenge: Estimating attendance accurately to avoid
under‑ or over‑payment.

Mechanical Clearance – related terms: reproduction right, statutory rate. Securing permission to reproduce
a composition in a physical or digital format. Example: A label pays the mechanical royalty per CD copy.
Practical use includes filing a mechanical licence with the MCPS. Challenge: Managing multiple mechanical
licences for compilations.

Read online: https://certificates.lsba.org.uk/glossaries/1930723/
clearance-process-united-kingdom

London School of Business and Administration · 23 Jun 2026



G LO S S A RY

Music Publishing Agreement – related terms: publisher contract, royalty split. A contract whereby a
songwriter transfers certain rights to a publisher in exchange for administration and promotion. Example: A
songwriter signs a 50/50 publishing deal. Practical application includes the publisher registering works with
collection societies. Challenge: Negotiating back‑list rights and reversion clauses.

Music Rights Clearance Workflow – related terms: process map, project management. The series of steps
from request to final licence issuance. Example: A clearance workflow includes request intake, rights
identification, negotiation, contract drafting, and payment. Practical use includes using a checklist to avoid
missed steps. Challenge: Coordinating multiple stakeholders with differing timelines.

Neighbouring Rights – related terms: performer’s rights, recording royalties. Rights related to the sound
recording, distinct from the composition. Example: An artist receives neighbouring‑right royalties when their
recording is played on radio. Practical application involves registering with the PPL. Challenge: Aligning
neighbouring‑right payments with composition royalties.

Non‑Commercial Licence – related terms: educational use, fair dealing. A licence that permits use of a work
for non‑profit purposes. Example: A university obtains a non‑commercial licence for a music library. Practical
use includes restricting any revenue‑generating activities. Challenge: Monitoring that the work is not later
used commercially.

Open‑Source Sample Pack – related terms: royalty‑free, sample clearance. A collection of audio samples
released under terms that allow free use in new productions. Example: A producer incorporates a drum loop
from an open‑source pack into a track. Practical application includes verifying the licence conditions.
Challenge: Ensuring no hidden restrictions when the final work is commercialised.

Performance Right – related terms: public performance, royalty collection. The right to perform a
composition publicly, whether live or broadcast. Example: A club pays PRS for the right to play recorded
music. Practical use includes paying an annual licence fee based on capacity. Challenge: Accurately
reporting setlists for live performances.

Plagiarism Detection – related terms: similarity analysis, copyright infringement. Tools used to compare new
works against existing catalogues to identify potential copying. Example: A publisher runs a new song
through a plagiarism detection service before release. Practical application includes pre‑emptive clearance
to avoid lawsuits. Challenge: Interpreting similarity scores and determining actionable infringement.

Pre‑Clearance – related terms: early licensing, risk mitigation. Obtaining rights before a project begins to
avoid later obstacles. Example: A film producer secures all music licences during pre‑production. Practical
use includes budgeting for licences early. Challenge: Predicting all required rights when the final edit may
change.

Production Music Library – related terms: stock music, royalty‑free catalogue. A collection of pre‑cleared
tracks available for use in media productions. Example: A TV ad uses a track from a production music library
under a blanket licence. Practical application includes searching by mood or tempo. Challenge: Verifying
that the library holds both composition and master rights.
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Public Domain – related terms: expired copyright, free use. Works that are no longer protected by copyright
and can be used without permission. Example: Beethoven’s “Für Elise” is in the public domain. Practical use
includes incorporating such works without clearance. Challenge: Determining whether a particular recording
of a public‑domain work is itself protected.

Recording Contract – related terms: label agreement, master rights. An agreement that assigns ownership of
a sound recording to a record label. Example: An artist signs a contract granting the label exclusive rights to
the master. Practical application includes negotiating royalty splits on sales. Challenge: Re‑negotiating terms
when the artist wishes to regain ownership.

Re‑Clearance – related terms: renewal licence, extended term. Obtaining fresh permission when an existing
licence expires or when a work is repurposed. Example: A TV series seasons 1‑3 were cleared; season 4
requires re‑clearance for new songs. Practical use includes reviewing expiry dates. Challenge: Rights holders
may demand higher fees for renewed use.

Royalty Stream – related terms: income flow, distribution. The various sources of income generated by a
musical work, such as mechanical, performance, and sync royalties. Example: A songwriter monitors royalty
streams through an online portal. Practical application includes allocating income to co‑writers. Challenge:
Reconciling discrepancies between different collection societies.

Sample Clearance – related terms: excerpt licence, derivative work. Permission to use a portion of an
existing recording in a new composition. Example: A hip‑hop producer clears a two‑second drum break
from an old funk track. Practical use involves negotiating both composition and master rights. Challenge:
High clearance costs can deter use of iconic samples.

Secondary Market Licence – related terms: re‑sale rights, catalogue licensing. Rights that allow the resale or
redistribution of existing recordings. Example: A label sells a back‑catalogue to a streaming service. Practical
application includes transferring royalty entitlements. Challenge: Ensuring that all underlying composition
licences are also transferred.

Synchronization (Sync) Licence – related terms: visual‑audio pairing, film licence. Permission to pair a
musical composition with visual media. Example: A commercial uses a pop song; the advertiser secures a
sync licence from the publisher. Practical use includes negotiating fee based on usage length and territory.
Challenge: High demand for hits can lead to limited availability and steep pricing.

Territorial Licence – related terms: geographic scope, regional rights. A licence that limits the use of a work
to specific countries or regions. Example: A UK broadcaster obtains a licence for England and Wales only.
Practical application includes mapping distribution plans to licence territories. Challenge: Managing multiple
licences for global campaigns.

Third‑Party Clearance Service – related terms: outsourced licensing, clearance agency. An external firm that
handles rights research and negotiation on behalf of a client. Example: A production company hires a
third‑party service to clear all music for a feature film. Practical use includes leveraging the service’s industry
contacts. Challenge: Additional cost and reliance on external timelines.
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Track‑by‑Track Clearance – related terms: individual licences, granular permission. Securing rights for each
song separately rather than using a blanket licence. Example: A TV series clears each episode’s soundtrack
individually. Practical application includes detailed reporting of each track’s usage. Challenge:
Time‑intensive and can increase administrative overhead.

UK Music Rights Database (UKMRD) – related terms: rights lookup, metadata repository. An online platform
that aggregates ownership information for musical works in the United Kingdom. Example: A clearance
officer queries UKMRD to identify the publisher of a song. Practical use includes exporting contact details
for negotiation. Challenge: Data may be incomplete for older or independently released works.

Unclaimed Royalties – related terms: orphan works, lost income. Money that accrues from a work when the
rights holder cannot be identified or contacted. Example: A streaming service holds royalties for a track with
no known publisher. Practical application includes a statutory process to claim or distribute unclaimed
funds. Challenge: Lengthy investigations can delay payout.

Universal Music Group (UMG) – related terms: major label, catalogue owner. One of the world’s largest
record companies, holding extensive rights. Example: UMG grants a licence for a classic rock track used in a
film. Practical use includes negotiating with UMG’s clearance department. Challenge: Complex internal
hierarchies can slow negotiations.

Usage Report – related terms: royalty statement, tracking document. A detailed log submitted to collection
societies indicating how a work was used. Example: A broadcaster provides a quarterly usage report to PRS.
Practical application includes ensuring accurate royalty calculations. Challenge: Errors in reporting can lead
to under‑payment or disputes.

VA (Various Artists) Compilation Clearance – related terms: multi‑artist album, collective licence. Securing
rights for a compilation that features tracks from different owners. Example: A charity album includes songs
from ten different labels. Practical use involves negotiating separate licences or using a collective clearing
service. Challenge: Aligning differing fee structures and contract terms.

Venue Licence – related terms: public performance, local authority. Permission for a physical location to host
live music performances. Example: A nightclub obtains a venue licence from PRS. Practical application
includes paying a licence based on capacity and operating hours. Challenge: Updating the licence when the
venue’s schedule changes.

WAV File Clearance – related terms: audio quality, master use. Specific clearance for using the original
high‑resolution master recording. Example: A film studio requires the WAV version of a song for optimal
sound quality. Practical use includes confirming master ownership. Challenge: Master owners may charge
higher fees than compressed formats.

Work Identification Number (WIN) – related terms: ISWC, catalogue code. An alternative identifier used by
some societies to track compositions. Example: A publisher assigns a WIN to each new song. Practical
application includes linking the WIN to royalty statements. Challenge: Maintaining consistency across
different identification systems.
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Write‑Off Clause – related terms: tax deduction, expense allocation. A provision allowing certain clearance
costs to be treated as tax‑deductible expenses. Example: A production budget includes a write‑off for music
licence fees. Practical use involves documenting each expense for HMRC. Challenge: Ensuring the costs are
eligible under current tax law.
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