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Masterclass Certificate in Music Rights Clearance (United Kingdom)

Performance Rights Organizations (United Kingdom)

Adjunct Licensing – a supplementary contract that permits the use of a musical work in a specific context
beyond the standard blanket licence. Related terms: secondary licence, niche usage. Example: a
live‑streamed concert that also streams video footage requires an adjunct licence for the visual component.
Practical application: negotiating with a PRO to cover a one‑off event not covered by the regular licence.
Challenge: determining whether the event truly falls outside the blanket scope, which can lead to disputes
over fee calculations.

Amendment Clause – a provision allowing parties to modify the terms of a licence agreement after it has
been signed. Related terms: variation, addendum. Example: a broadcaster updates its schedule and needs to
adjust the royalty share percentages. Practical application: PROs often include amendment clauses to
accommodate changes in broadcast reach. Challenge: ensuring both parties agree on the revised rates
without breaching the original contract.

APRA – while primarily an Australian body, the acronym is often referenced in UK contexts when discussing
international reciprocal agreements. Related terms: reciprocity, cross‑border royalties. Example: a UK artist’s
song is performed in Australia, and APRA collects royalties that are later transferred back to the UK PRO.
Practical application: understanding how foreign PROs interact with UK organisations like PRS. Challenge:
navigating differing collection methodologies and exchange rates.

ASCAP – the American Society of Composers, Authors and Publishers; its relationship with UK PROs is
governed by reciprocal agreements. Related terms: international partnership, rights exchange. Example: a
UK‑based composer’s work is licensed for use in a US television series; ASCAP collects the performance
royalties and forwards them to PRS. Practical application: ensuring proper registration with both societies to
capture all revenue streams. Challenge: reconciling reporting periods and data formats across jurisdictions.

Blanket Licence – a comprehensive licence that allows the licencee to use any works from the PRO’s
repertoire for a set fee, typically based on revenue or audience size. Related terms: universal licence,
all‑rights cover. Example: a national radio network pays an annual fee to PRS for the right to broadcast any
registered composition. Practical application: simplifies compliance for broadcasters with large music
libraries. Challenge: accurately estimating usage to avoid under‑ or over‑paying, and dealing with audits
that may reveal discrepancies.

Broadcasting Act 1990 – UK legislation that outlines the legal framework for music broadcasting and the
obligations of broadcasters to pay royalties. Related terms: statutory duty, regulatory compliance. Example:
a digital radio station must demonstrate compliance with the Act by submitting usage reports to the PRO.
Practical application: using the Act as a reference point for contractual negotiations. Challenge: interpreting
the Act’s provisions in the context of new streaming technologies.

CAP (Collective Administration Programme) – a system used by PROs to administer rights on behalf of
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multiple societies, streamlining collection and distribution. Related terms: joint administration, shared
infrastructure. Example: PRS collaborates with PPL under a CAP to manage both composition and recording
rights for certain territories. Practical application: reducing administrative overhead for rights holders.
Challenge: ensuring transparent accounting when multiple societies share a pool of royalties.

Copyright Clearance Centre (CCC) – an organisation that provides licences for textual and visual works,
often referenced alongside music rights for multimedia projects. Related terms: multimedia licensing,
cross‑media clearance. Example: a music video that incorporates copyrighted footage may require separate
clearance from CCC. Practical application: coordinating licences across different copyright owners.
Challenge: synchronising timelines between music and visual content approvals.

Creative Commons (CC) – a set of licences that allow creators to grant certain usage rights while retaining
others; increasingly relevant for independent musicians. Related terms: open licence, attribution. Example:
an artist releases a track under CC‑BY‑SA, permitting commercial use with attribution. Practical application:
PROs must recognise and correctly process CC‑licensed works in their databases. Challenge: distinguishing
between fully copyrighted works and those released under CC, especially when metadata is incomplete.

Digital Performance Right – the right to stream or broadcast a musical work over the internet, distinct from
traditional terrestrial broadcast rights. Related terms: online licence, streaming royalty. Example: an online
radio service pays a digital performance licence to PRS for each song streamed. Practical application:
calculating royalties based on per‑stream metrics rather than audience size. Challenge: accurately tracking
streams across multiple platforms and dealing with latency in reporting.

Direct Licence – a licence negotiated directly between a rights holder and a user, bypassing the PRO.
Related terms: private agreement, bespoke licence. Example: a film producer secures a direct licence from a
composer for a custom score. Practical application: useful when a work is not part of a PRO’s catalogue or
when exclusive rights are required. Challenge: ensuring that the direct licence does not conflict with existing
PRO agreements, which could result in double‑payment claims.

EEA (European Economic Area) Reciprocity – the framework that allows UK PROs to collect and distribute
royalties for works performed in EEA member states. Related terms: cross‑border collection, EU
harmonisation. Example: a song played on a German station generates royalties that PRS receives through
EEA reciprocity. Practical application: leveraging the reciprocal network to maximise revenue for UK
composers abroad. Challenge: post‑Brexit regulatory changes can affect the stability of these reciprocal
arrangements.

Equitable Distribution – the principle that royalties should be allocated fairly among rights holders based on
actual usage and contribution. Related terms: fair share, proportional payment. Example: a multi‑writer
song’s royalties are split according to each writer’s percentage of ownership. Practical application: PROs use
detailed logs and sampling to achieve equitable distribution. Challenge: dealing with incomplete data or
disputed ownership percentages, which may lead to appeals.

Exploitation Licence – a licence that authorises the commercial use of a musical work, often encompassing
multiple rights such as performance, synchronization, and mechanical reproduction. Related terms:
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commercial licence, usage rights. Example: a commercial advertisement secures an exploitation licence for a
pop track. Practical application: bundling several rights into a single agreement to simplify negotiations.
Challenge: ensuring that all relevant rights are covered, especially when the same work is used across
different media.

Folk Rights – a category of rights that protect traditional and cultural music, sometimes managed separately
from mainstream repertoire. Related terms: traditional music, cultural heritage. Example: a folk ensemble
records a traditional ballad and registers it with a specialised folk‑rights society. Practical application:
preserving the integrity and revenue for cultural works. Challenge: determining authorship and ownership
for works that have evolved over generations.

GEMA – the German collective management organisation; its reciprocal relationship with UK PROs is
essential for trans‑national royalty flow. Related terms: reciprocal collection, international network. Example:
a UK song aired on German radio generates royalties collected by GEMA and transferred to PRS. Practical
application: monitoring foreign performance data through GEMA’s reporting portal. Challenge: aligning
reporting cycles and handling currency conversion.

Global Repertoire – the total catalogue of works represented by a PRO, encompassing domestic and
international titles. Related terms: catalogue size, worldwide coverage. Example: PRS’s global repertoire
includes works from partner societies in over 70 territories. Practical application: offering licencees
confidence that any music they broadcast is covered. Challenge: maintaining up‑to‑date metadata for each
work, especially when rights are split among multiple societies.

Harmonised Standard – a set of industry‑wide standards adopted to ensure consistent reporting, licensing,
and royalty distribution across PROs. Related terms: industry benchmark, uniform practice. Example: the
International Confederation of Societies of Authors and Composers (CISAC) promotes harmonised
standards for data exchange. Practical application: using a common metadata schema to simplify
cross‑border royalty flows. Challenge: achieving consensus among diverse organisations with different
legacy systems.

IBRA (International Business and Rights Agency) – a consultancy that assists rights holders in navigating
international licensing and collection. Related terms: rights advisory, global clearance. Example: an
independent label hires IBRA to audit its royalty statements from multiple PROs. Practical application:
obtaining expert guidance on complex multi‑territorial licences. Challenge: cost‑effectiveness for smaller
rights holders and ensuring transparent reporting from the agency.

In‑Concert Licence – a licence that permits the live performance of a musical work in a public venue, often
required for concerts, festivals, and theatrical productions. Related terms: live‑performance right, venue
licence. Example: a festival organizer applies for an in‑concert licence covering all scheduled performances.
Practical application: obtaining a single licence that covers the entire event rather than negotiating with
each composer individually. Challenge: accurately estimating audience size and handling unexpected set‑list
changes that may affect royalty calculations.

International Standard Musical Work Code (ISWC) – a unique identifier assigned to each musical
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composition, facilitating tracking and royalty distribution worldwide. Related terms: work identifier,
metadata tag. Example: a song’s ISWC is entered into the PRO’s database, linking it to all performance
reports. Practical application: ensuring that every usage of the work is correctly attributed, regardless of
language or title variations. Challenge: correcting duplicate or erroneous ISWC assignments that can split
royalty streams.

Joint Works – compositions created by two or more authors who share ownership, requiring coordinated
royalty splits. Related terms: co‑authorship, shared rights. Example: a pop duet written by two songwriters
each owns 50 % of the composition. Practical application: PROs allocate royalties based on the agreed
percentages, often reflected in the registration form. Challenge: disputes arise when one co‑author claims a
larger contribution after the work becomes a hit, leading to renegotiations.

Key Performance Indicator (KPI) – metrics used by PROs to assess the effectiveness of their licensing
strategies and royalty distribution. Related terms: performance metric, data analytics. Example: PRS tracks
the number of licences issued versus total royalties collected as a KPI. Practical application: adjusting
licensing fees or outreach programs based on KPI trends. Challenge: selecting meaningful KPIs that reflect
both financial health and rights‑holder satisfaction.

Licensed Repertoire – the subset of works that a PRO has the authority to administer on behalf of rights
holders. Related terms: catalogue, authorised works. Example: a broadcaster checks PRS’s licensed
repertoire before planning a music‑heavy programme. Practical application: ensuring that all selected tracks
are covered under the existing licence. Challenge: newly released works may not yet be entered into the
repertoire, creating a gap in coverage.

Mechanical Right – the right to reproduce a musical composition in a physical or digital format, such as CDs,
downloads, or streaming files. Related terms: reproduction right, duplication licence. Example: a record label
obtains a mechanical licence from the MCPS to press 10,000 copies of a single. Practical application:
calculating mechanical royalties based on statutory rates per unit. Challenge: reconciling mechanical
royalties with performance royalties when a work is streamed, as both may apply simultaneously.

Music Publishing Agreement – a contract between a songwriter and a publisher that outlines the
administration of composition rights, often including PRO registration. Related terms: publishing deal,
administration contract. Example: a songwriter signs with a publishing house that registers the works with
PRS on their behalf. Practical application: centralising royalty collection and ensuring timely payments.
Challenge: negotiating favourable splits and retaining control over specific rights, such as sync licences.

Neighbouring Rights – rights that protect the performers and record producers of a sound recording,
distinct from the composition rights managed by PROs. Related terms: performance rights, sound‑recording
royalties. Example: PPL collects neighbouring‑right royalties when a recorded track is played in a public
venue. Practical application: coordinating with both PRS (for composition) and PPL (for sound recording) to
cover all royalty streams. Challenge: avoiding double‑payment and ensuring that splits between performers
and producers are correctly applied.

Online Music Service (OMS) – platforms that deliver music to users via the internet, such as streaming
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services, internet radio, and on‑demand applications. Related terms: digital platform, streaming service.
Example: an OMS negotiates a blanket digital performance licence with PRS for the right to stream its
catalogue. Practical application: reporting usage data to the PRO on a regular basis to trigger royalty
payments. Challenge: meeting strict reporting timelines and handling large volumes of micro‑transactions.

Performance Royalty – the payment made to composers, songwriters, and publishers for the public
performance of their works, collected by PROs. Related terms: royalty payment, usage fee. Example: a radio
station’s annual licence fee is distributed as performance royalties to rights holders based on airtime logs.
Practical application: rights holders receive quarterly statements detailing earnings. Challenge: ensuring
accurate tracking of performances, especially for live events where set‑lists may change on the fly.

Physical Venue Licence – a licence that authorises a specific location, such as a club, restaurant, or concert
hall, to play music from the PRO’s repertoire. Related terms: venue licence, location‑based licence. Example:
a nightclub purchases a physical venue licence from PRS to play background music throughout its premises.
Practical application: the licence fee is often calculated on a per‑seat or per‑capacity basis. Challenge:
updating the licence when the venue’s capacity changes or when it hosts special events that attract larger
audiences.

Primary Source Data – original information collected directly from the point of music usage, such as log files
from broadcasters or set‑list reports from venues. Related terms: source data, raw metrics. Example: a TV
station submits its broadcast logs as primary source data to PRS for royalty calculation. Practical application:
provides the most accurate basis for royalty distribution. Challenge: ensuring the data is complete,
error‑free, and conforms to the PRO’s formatting standards.

Quota Share – the proportion of total royalties allocated to a particular rights holder or group of rights
holders, often expressed as a percentage. Related terms: allocation ratio, distribution share. Example: a
songwriter with a 25 % quota share receives a quarter of the royalties generated by a song. Practical
application: helps rights holders understand expected earnings based on ownership percentages. Challenge:
complex splits involving multiple parties can lead to rounding errors and disputes over final payouts.

Reciprocal Agreement – a bilateral arrangement between two PROs that enables each to collect and remit
royalties on behalf of the other’s repertoire in their respective territories. Related terms: mutual collection,
cross‑border licence. Example: PRS and SOCAN maintain a reciprocal agreement that allows Canadian
performances of UK works to be collected by SOCAN and forwarded to PRS. Practical application: expands
the reach of royalties without each PRO needing a physical presence abroad. Challenge: reconciling
differing reporting standards and ensuring timely transfers.

Royalty Audit – an examination of a PRO’s accounts and distribution processes to verify that royalties are
calculated and paid correctly. Related terms: financial review, compliance check. Example: a large publishing
company commissions a royalty audit of PRS’s payments for its catalogue. Practical application: identifies
under‑payments, over‑payments, and systemic errors. Challenge: audits can be time‑consuming and may
strain relationships if significant discrepancies are uncovered.

Sample Clearance – the process of obtaining permission to use a portion of an existing sound recording or
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composition in a new work. Related terms: licence clearance, derivative work. Example: a hip‑hop producer
clears a 5‑second guitar riff from a classic track before incorporating it into a new song. Practical
application: involves negotiating both composition rights (via the PRO) and sound‑recording rights (via the
neighbour‑right society). Challenge: multiple rights owners may have conflicting demands, leading to
extended negotiations or prohibitive costs.

Synchronization Licence (Sync Licence) – a licence that authorises the pairing of a musical composition with
visual media, such as film, television, or advertising. Related terms: visual‑audio licence, sync fee. Example: a
commercial agency obtains a sync licence from PRS to use a pop song in a television advertisement.
Practical application: negotiated on a per‑use basis, often with a fixed fee. Challenge: determining the
appropriate fee, especially for high‑profile tracks, and ensuring that all co‑writers receive their agreed share.

Territorial Licence – a licence that restricts the use of a musical work to a specific geographic area. Related
terms: regional licence, location‑based rights. Example: a streaming service secures a territorial licence for
the United Kingdom, allowing it to offer a catalogue only to UK listeners. Practical application: PROs set
rates based on market size and revenue potential of the territory. Challenge: monitoring cross‑border
usage, such as VPN access that may circumvent territorial restrictions.

Third‑Party Administrator (TPA) – an external organisation that manages licensing, collection, and
distribution on behalf of a PRO or rights holder. Related terms: outsourced management, delegated
administration. Example: a small independent label hires a TPA to handle its PRS registrations and royalty
collections. Practical application: reduces administrative burden for the rights holder. Challenge: maintaining
transparency and ensuring the TPA’s fees do not erode the rights holder’s earnings.

Track‑by‑Track Reporting – a detailed accounting method where royalties are allocated to each individual
track based on its specific performance data. Related terms: granular reporting, per‑track allocation.
Example: a digital radio station provides PRS with a spreadsheet that lists every song played, the time of
play, and the duration. Practical application: enables precise royalty distribution, especially for compilations
and mixed‑genre stations. Challenge: requires robust data collection systems and can be resource‑intensive
for broadcasters.

Universal Music Publishing (UMP) – a major global publishing house that often works closely with PROs to
register and manage its extensive catalogue. Related terms: major publisher, catalogue partner. Example:
UMP registers a new hit song with PRS, ensuring that performance royalties are captured across the UK.
Practical application: leveraging the publisher’s expertise to maximise royalty recovery. Challenge:
negotiating split percentages between the publisher and the songwriter, especially when multiple writers
are involved.

Usage Report – a document submitted by licencees detailing the instances of music usage, which forms the
basis for royalty calculation. Related terms: reporting statement, performance log. Example: a nightclub
submits a monthly usage report to PRS, outlining the songs played and estimated audience size. Practical
application: determines the licence fee and subsequent royalty distribution. Challenge: ensuring the report
is accurate, complete, and submitted within the required timeframe to avoid penalties.
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Variable Rate Licence – a licence where the fee fluctuates based on measurable factors such as audience
size, revenue, or number of performances, rather than a fixed annual sum. Related terms: usage‑based fee,
dynamic pricing. Example: an online streaming platform pays a variable rate licence to PRS, with fees
adjusted each quarter according to total stream counts. Practical application: aligns costs with actual usage,
providing flexibility for both parties. Challenge: accurately forecasting usage to budget appropriately and
handling sudden spikes that may increase fees unexpectedly.

Venue Music Policy – a set of guidelines established by a venue to manage music usage, ensuring
compliance with licensing requirements. Related terms: music compliance, internal protocol. Example: a
theatre adopts a venue music policy that mandates staff to log all background music and obtain necessary
licences from PRS. Practical application: reduces the risk of inadvertent infringement and streamlines
internal processes. Challenge: training staff and maintaining consistent documentation across multiple
events.

Work Registration – the formal process of entering a musical composition into a PRO’s database, assigning
identifiers such as ISWC and establishing ownership details. Related terms: catalogue entry, metadata
submission. Example: a songwriter registers a new composition with PRS, providing the title, co‑writers, and
share percentages. Practical application: ensures the work is eligible for royalty collection. Challenge:
incomplete or inaccurate registration can lead to missed royalties or disputes over ownership.

Yield Management – a strategy used by PROs to optimise revenue by adjusting licence fees based on
market demand and usage patterns. Related terms: pricing strategy, revenue optimisation. Example: PRS
may increase rates for high‑traffic streaming services during peak periods. Practical application: balances
the need for fair compensation with market competitiveness. Challenge: predicting demand accurately and
avoiding alienating licencees with sudden price hikes.

Zonal Licensing – a licensing approach that divides a country into zones, each with its own fee structure
based on demographic and economic factors. Related terms: regional pricing, zone‑based rates. Example: a
national broadcaster pays different rates for metropolitan London versus rural Scotland under a zonal
licensing model. Practical application: reflects the differing commercial value of audiences in each zone.
Challenge: administratively complex to monitor and enforce, especially when audiences cross zone
boundaries via online platforms.
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