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Masterclass Certificate in Music Rights Clearance (United Kingdom)

Sync Licensing (United Kingdom)

Adjacency Rights – rights that arise when a musical work is used in close proximity to visual content, such as
background music in a film or advertisement. Related terms: Synchronization Licence, Broadcast Licence. In
the United Kingdom these rights are typically exercised by the music publisher and the record label, each
holding distinct interests in the composition and the sound recording. Example: a car commercial uses a
pop song’s chorus while the vehicle is shown; the publisher must grant a synchronization licence, while the
label must clear the master recording. Practical application requires a clear chain of communication
between the advertising agency, the music supervisor, and both rights holders. A common challenge is
negotiating split fees when the publisher and label have differing valuation expectations, which can delay
campaign launch.

Audio‑Visual Work – any piece of media that combines sound and moving images, including film, television
programme, online video, and video game. Related terms: Synchronization Licence, Mechanical Licence,
Public Performance. In the context of sync licensing, an audio‑visual work is the “product” that triggers the
need for a licence to pair a musical composition with visual content. Example: a streaming series episode
that features a song during a pivotal scene; the episode’s producers must secure both a synchronization
licence for the composition and a master use licence for the recording. Practically, the audio‑visual work’s
budget and distribution plan (e.g., global streaming vs. limited theatrical release) heavily influence the fee
structure. Challenges include determining which territories require clearance, especially when the work will
be available on platforms that automatically geo‑target audiences.

Broadcasting Licence – a statutory permission granted by the UK regulator Ofcom that allows an
organisation to transmit audio‑visual content over radio or television frequencies. Related terms: Public
Performance, Sync Fee. While a broadcasting licence does not itself clear music, it creates a legal framework
within which music rights must be respected. For instance, a TV channel that airs a drama series must
ensure each episode’s music has been cleared via synchronization licences before broadcast. In practice,
broadcasters often rely on blanket licences from performing rights organisations (PROs) such as PRS for
Music to cover the public performance element, but they still need individual sync licences for each track. A
challenge arises when a broadcaster’s schedule changes, requiring rapid renegotiation of sync terms for
newly added songs.

Copyright – the exclusive legal right granted to the creator of an original work, protecting the expression of
ideas in a fixed form. Related terms: UK Copyright Act 1988, Derivative Work, Mechanical Licence. In the UK,
copyright subsists automatically upon creation of a musical composition or sound recording, lasting for the
life of the author plus 70 years. Example: a songwriter composes a melody; the composition is protected,
and any use of that melody in a film requires a synchronization licence from the copyright holder.
Practically, copyright forms the basis for all subsequent licences—mechanical, performance, and sync. The
principal challenge is identifying all owners, especially when works have multiple co‑writers or when rights
have been transferred to publishing companies, which can lead to “orphan works” that are difficult to clear.
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Creative Commons – a suite of public licences that allow creators to waive certain rights while retaining
others, enabling flexible reuse of works. Related terms: Public Domain, License Grant, Usage Fee. Some
musicians release their compositions under a Creative Commons licence that permits commercial sync
without a fee, provided attribution is given. Example: an independent artist posts a track on a CC‑BY‑NC
platform; a documentary filmmaker may use the music only if the project is non‑commercial. In practice,
music supervisors must verify the exact licence version and ensure the intended use complies with the
stipulated conditions. Challenges include the risk of misinterpreting licence terms, especially when a track is
later re‑released under a more restrictive agreement, potentially exposing the user to infringement claims.

Derivative Work – a new creation that incorporates pre‑existing copyrighted material, such as a remix, cover,
or sampled composition. Related terms: Sample Clearance, Mechanical Licence, Sync Licence. When a film
incorporates a sampled hook from an older song, the producer must obtain clearance not only for the
underlying composition but also for the new derivative version. Example: a TV advertisement uses a
re‑recorded version of a classic riff; the advertisement’s producers need a sync licence for the composition
and a master use licence for the newly recorded performance. Practically, the derivative work may generate
separate royalty streams, requiring coordination between the original publisher and the new rights holder.
The chief challenge is that derivative works can trigger multiple layers of clearance, increasing negotiation
complexity and cost.

Synchronization Licence – the contractual permission that allows a musical composition to be paired with
visual content. Related terms: Master Use Licence, Sync Fee, Music Publisher. In the United Kingdom, the
sync licence is typically negotiated with the music publisher, who controls the composition’s rights.
Example: a filmmaker wishes to use a pop song’s chorus during a chase scene; the publisher issues a
synchronization licence outlining the scope (e.g., territory, duration, media). Practically, the licence may be
exclusive or non‑exclusive, and it often includes a fixed sync fee plus a share of any downstream royalties. A
frequent challenge is aligning the publisher’s fee expectations with the production’s budget, especially for
high‑profile tracks where demand drives price.

Music Publisher – the entity that administers the rights to a musical composition, including licensing, royalty
collection, and copyright enforcement. Related terms: Synchronization Licence, Mechanical Licence, PRS for
Music. In the UK, publishers may be independent firms or subsidiaries of major labels. Example: a songwriter
signs a publishing agreement with XYZ Publishing; XYZ then negotiates sync licences on the songwriter’s
behalf. Practically, the publisher handles the paperwork, fee negotiations, and ensures that the composer
receives their share of royalties. Challenges include potential conflicts when multiple publishers claim rights
to the same composition, requiring careful due diligence to avoid double‑licensing.

Performance Rights Organisation (PRO) – a collective‑management body that licences public performances
of musical works and distributes royalties to rights holders. Related terms: PRS for Music, Copyright
Clearance, Public Performance. In the United Kingdom, PRS for Music is the principal PRO for composers,
songwriters, and publishers. Example: a restaurant plays background music; it obtains a blanket licence from
PRS, which then allocates performance royalties to the appropriate publishers. Practically, PRO licences
cover live concerts, radio broadcasts, and streaming services, but they do not substitute for synchronization
licences. A key challenge is ensuring that sync licences are not inadvertently covered by a PRO licence,
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which could lead to double payment or royalty disputes.

Mechanical Licence – the permission required to reproduce and distribute a musical composition in a
physical or digital format. Related terms: Mechanical Royalty, MCPS, Sync Licence. In the UK, the Mechanical
Copyright Protection Society (MCPS) issues licences for reproductions such as CD presses, downloads, and
interactive streaming. Example: a TV series releases a soundtrack album; the label must secure a mechanical
licence from the composition’s publisher to reproduce the songs. Practically, the mechanical licence is
separate from the sync licence; the former covers the audio‑only reproduction, while the latter covers the
pairing with visual media. Challenges arise when a sync licence includes a clause that the master recording
may be released as part of a soundtrack, necessitating a concurrent mechanical licence to avoid
infringement.

Neighbouring Rights – rights related to, but distinct from, copyright, protecting the performers, producers,
and broadcasters of sound recordings. Related terms: Sound Recording, PPL, Royalty Collection. In the UK,
the Performing Right Society (PRS) works alongside Phonographic Performance Limited (PPL) to collect and
distribute neighbouring‑right royalties. Example: a commercial uses a recorded track; the record label (as
the producer) receives a neighbouring‑right royalty from PPL, separate from the composition’s sync fee.
Practically, clearing a sync licence must also consider neighbouring‑right obligations, especially for
high‑profile campaigns where the label expects additional compensation. A challenge is coordinating
between the publisher and the label to avoid duplicate fee requests and to ensure both parties are satisfied
with the overall compensation package.

Public Performance – any act of playing a musical work in a public setting, whether live, broadcast, or
streamed. Related terms: PRO, Broadcast Licence, Royalty. In the sync licensing context, a film’s exhibition in
cinemas or on a streaming platform constitutes a public performance of the underlying composition.
Example: a Netflix series that includes a licensed song triggers public performance royalties payable to the
composer via PRS. Practically, these royalties are calculated on a per‑play or per‑hour basis and are separate
from the upfront sync fee. The main challenge for rights holders is tracking usage across multiple platforms
and territories to ensure accurate royalty accounting.

Royalty – the recurring payment made to a rights holder for the ongoing exploitation of a work. Related
terms: Sync Fee, Mechanical Royalty, Performance Royalty. In a sync licence, the upfront fee is often
supplemented by royalty clauses that pay the composer a percentage of revenue generated by the
audio‑visual work. Example: a film that grosses £10 million may trigger a 2 % royalty on the portion
attributable to the licensed song. Practically, royalty calculations require transparent reporting from the
licensee, often facilitated by a third‑party audit. Challenges include negotiating acceptable royalty rates,
especially when the projected revenue of the project is uncertain, and ensuring that royalty statements are
accurate and timely.

Sample Clearance – the process of obtaining permission to use a portion of an existing sound recording in a
new work. Related terms: Derivative Work, Master Use Licence, Sync Licence. When a hip‑hop track
incorporates a drum break from a 1970s funk record, the producer must clear both the composition (via a
sync licence) and the master recording (via a master use licence). Example: a commercial that samples a
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vintage jazz riff must negotiate with the original recording’s label and the publisher of the underlying
composition. Practically, sample clearance often involves negotiating a “pay‑or‑share” arrangement, where
the original rights holders receive a fixed fee plus a percentage of the new work’s earnings. The biggest
challenge is that sample clearance can be time‑consuming and costly; failure to clear a sample can result in
costly litigation and removal of the offending material from distribution.

Sync Fee – the upfront monetary amount paid to secure a synchronization licence for a musical
composition. Related terms: Synchronization Licence, Royalty, Negotiation. The sync fee is negotiated
between the music publisher (or its representative) and the producer of the audio‑visual work. Example: an
indie film budgeted £5 000 for music may negotiate a sync fee of £2 500 for a single track, leaving the
remainder for other production costs. Practically, the fee can be a flat amount or tiered based on factors
such as territory, media (e.g., TV vs. online), and duration of use. Challenges include aligning the fee with
the perceived value of the song, especially when the track is a well‑known hit, which can command
six‑figure fees that exceed the production’s budget.

Sync Licence Agreement – the formal contract that records the terms of a synchronization licence, including
fee, scope, duration, and any additional obligations. Related terms: Sync Fee, Master Use Licence,
Termination Clause. The agreement is signed by the music publisher (or its authorized agent) and the
licensee (e.g., film producer). Example: a TV commercial’s sync licence agreement may stipulate a three‑year
term, worldwide territory, and a clause that the song may not be used in any political context. Practically,
the agreement may also contain warranties that the licensor holds clear title to the composition, reducing
liability for the licensee. The primary challenge is drafting an agreement that anticipates future uses (e.g.,
secondary distribution) without over‑restricting the rights holder, which can lead to renegotiations.

Third‑Party Rights – rights owned by entities other than the primary composer or performer, such as
lyricists, arrangers, or sample owners. Related terms: Split Ownership, Clearance, Royalty Distribution. When
a song includes a guest vocalist, the vocalist may hold a share of the composition rights that must be
cleared separately. Example: a film that wants to use a duet must obtain sync licences from both the primary
publisher and the guest vocalist’s publisher. Practically, failure to identify and clear third‑party rights can
result in delayed releases or costly settlements. The challenge lies in conducting thorough rights research,
especially for older works where documentation may be incomplete, leading to “unknown third‑party”
claims after the fact.

UK Copyright Act 1988 – the primary legislation governing copyright protection in the United Kingdom.
Related terms: Moral Rights, Economic Rights, Infringement. The Act defines the exclusive rights of authors,
performers, and producers, and sets out the duration of protection. Example: under the Act, a musical
composition created on 1 January 2020 will be protected for the life of the author plus 70 years. Practically,
the Act provides the legal basis for issuing sync licences and for enforcing infringement claims when a work
is used without permission. A challenge for clearance professionals is interpreting the Act’s provisions on
“fair dealing” and “incidental use,” which can be ambiguous in the context of background music in
user‑generated content.

Usage Fee – a payment structure where the licensee pays based on the amount of usage rather than a fixed
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upfront sum. Related terms: Royalty, Sync Fee, Revenue Share. In some sync deals, especially for
long‑running television series, the publisher may agree to a lower upfront fee in exchange for a per‑episode
usage fee. Example: a sitcom that uses a theme song across 30 episodes may negotiate a £500 per‑episode
usage fee, totaling £15 000 over the series run. Practically, usage fees provide flexibility for both parties,
allowing the licensee to manage cash flow and the rights holder to benefit from the work’s longevity.
Challenges include accurately tracking each use and ensuring that the usage data reported by the licensee
is verifiable for royalty calculations.

Work for Hire – a contractual arrangement where a creator produces a work that is owned outright by the
commissioning party, rather than the creator retaining copyright. Related terms: Assignment, Ownership,
Sync Licence. In the UK, work‑for‑hire provisions are limited but can apply to commissioned compositions
for advertising. Example: an agency commissions a composer to write a bespoke jingle; under a
work‑for‑hire agreement, the agency owns the composition and can grant sync licences without further
negotiation with the composer. Practically, the agreement must clearly state the transfer of rights to avoid
later disputes. The main challenge is that composers may be reluctant to relinquish copyright, preferring to
retain publishing rights for future exploitation, which can increase the cost for the commissioning party.

Copyright Clearance – the comprehensive process of identifying, locating, and obtaining permission for all
rights needed to use a piece of music in an audio‑visual context. Related terms: Due Diligence, Clearance
Agency, Sync Licence. Clearance involves checking composition ownership, master recording ownership,
neighbouring‑right obligations, and any third‑party interests. Example: a documentary filmmaker hires a
clearance agency to secure all necessary licences for 20 tracks, ensuring each track’s publisher, label, and
performer rights are cleared. Practically, the process may involve multiple negotiations, contracts, and fee
settlements before the final edit can be locked. Challenges include tight production timelines, budget
constraints, and the risk of “orphan works” where rights holders cannot be identified, potentially forcing the
use of alternative music or costly litigation.

Music Clearance Agency – a specialist service provider that handles the research, negotiation, and
documentation of music licences for audio‑visual projects. Related terms: Sync Licence, Sample Clearance,
Royalty Administration. Agencies such as Songtradr, Audiosocket, and independent boutique firms act as
intermediaries between producers and rights holders. Example: a streaming platform contracts a clearance
agency to manage music licensing for its original series, leveraging the agency’s database of pre‑cleared
tracks to expedite the process. Practically, agencies may offer “one‑stop‑shop” solutions, bundling sync,
master, and mechanical licences, and providing royalty tracking services. The primary challenge is ensuring
the agency’s fee structure aligns with the project’s budget while maintaining transparency over the licences
obtained.

Music Supervisors – professionals responsible for selecting, negotiating, and clearing music for audio‑visual
projects. Related terms: Sync Licence, Budget Allocation, Creative Direction. A music supervisor collaborates
with directors, producers, and editors to match songs to scenes, balancing artistic intent with licensing
feasibility. Example: a music supervisor for a period drama sources a 1960s folk song, negotiates a sync
licence with the publisher, and secures a master use licence from the label, all while staying within the
production’s music budget. Practically, supervisors must keep detailed logs of each track’s usage, duration,
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and placement to support royalty reporting. Challenges include tight deadlines, limited budgets, and the
need to clear multiple rights quickly, often requiring creative compromise when a preferred track cannot be
cleared.

Master Recording – the original sound recording from which all copies are derived, typically owned by the
record label or the artist in an independent arrangement. Related terms: Master Use Licence, Neighbouring
Rights, Mechanical Licence. In sync licensing, the master recording is the audio element that is paired with
visual media; clearance requires a master use licence from the owner of the recording. Example: a
commercial wishes to use the original studio version of a hit song; the agency must negotiate a master use
licence with the label, separate from the sync licence with the publisher. Practically, the master use licence
may include restrictions on alteration (e.g., remixing) and may stipulate a higher fee for well‑known
recordings. A common challenge is when the master’s ownership is split between multiple parties,
necessitating parallel negotiations and potentially higher overall costs.

Publishing Rights – the bundle of rights that allow the holder to exploit a musical composition
commercially, including sync, mechanical, and performance rights. Related terms: Music Publisher, PRS for
Music, Royalty Collection. In the UK, publishing rights are often administered by a dedicated publishing
company that registers works with PRS and MCPS. Example: a songwriter assigns their publishing rights to a
major publisher; the publisher then negotiates sync licences on the songwriter’s behalf and collects royalties
from PRS. Practically, publishing rights can be split (e.g., 50 % to the writer, 50 % to the publisher) and may
involve sub‑publishing agreements for overseas territories. The challenge lies in managing split rights across
multiple jurisdictions, ensuring that each party receives the correct share of income, and preventing
inadvertent double‑licensing.

Territorial Rights – the geographic scope within which a licence is valid, ranging from worldwide to specific
countries or regions. Related terms: Sync Licence, Distribution Territory, Royalty Reporting. When
negotiating a sync licence, the publisher will specify the territories where the music may be used, often
aligning with the distribution plan of the audio‑visual work. Example: a UK‑produced film that will be
released in Europe and North America may secure a worldwide sync licence, while a local TV ad may only
need a UK‑only licence. Practically, territorial rights affect fee calculations; broader territories typically
command higher fees due to larger audience potential. A key challenge is ensuring that the licence’s
territorial language matches the actual distribution, as any mismatch can lead to infringement claims or the
need for supplemental licences.

Royalty Collection Society – organisations that collect and distribute royalties on behalf of rights holders for
public performances, mechanical reproductions, and neighbouring‑right uses. Related terms: PRS for Music,
MCPS, PPL. In the UK, PRS for Music handles performance royalties, MCPS administers mechanical royalties,
and PPL manages neighbouring‑right royalties for sound recordings. Example: a streaming platform pays a
blanket licence fee to PRS, which then allocates performance royalties to composers and publishers based
on reported usage. Practically, the societies provide online portals for rights holders to monitor earnings
and update contact details. Challenges include reconciling data from multiple sources, dealing with delayed
payments, and ensuring that all uses (including sync‑related performances) are accurately reported for fair
distribution.
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Sync Clearance Workflow – the step‑by‑step process used by production teams to obtain all necessary
licences for music in an audio‑visual project. Related terms: Due Diligence, Clearance Agency, Approval
Timeline. The workflow typically begins with music selection, followed by rights research, publisher and
label contact, fee negotiation, contract signing, and final delivery of cleared assets. Example: a film’s
post‑production schedule allocates two weeks for sync clearance, during which the music supervisor and
clearance agency identify owners, negotiate fees, and obtain signed licences before picture lock. Practically,
the workflow is tracked using spreadsheets or specialised software to monitor status, deadlines, and
payment obligations. The primary challenge is aligning the workflow with tight production schedules, as any
delay in clearance can postpone release dates and increase costs.

Royalty Split – the proportion of income that is allocated to each rights holder involved in a musical work.
Related terms: Publishing Split, Performance Share, Mechanical Share. In the UK, a typical publishing split
might be 50 % to the songwriter and 50 % to the publisher; performance royalties collected by PRS are then
divided accordingly. Example: a sync licence for a song generates a £10 000 fee; the publisher’s contract
stipulates a 70 % share for the publisher and 30 % for the writer, resulting in £7 000 to the publisher and
£3 000 to the writer. Practically, splits must be clearly documented in contracts to avoid disputes. Challenges
include variations in splits across different territories, the need to adjust splits when additional co‑writers
are added, and ensuring that all parties receive their agreed‑upon portion of royalties.

Sync Licensing Database – a searchable repository of pre‑cleared music tracks, rights information, and
licensing terms, often maintained by music libraries or clearance agencies. Related terms: Pre‑Cleared
Music, Licensing Platform, Metadata. These databases allow producers to quickly identify tracks that are
available for sync and view associated fees and usage restrictions. Example: a production company accesses
a sync licensing database to find a mood‑setting ambient track that already has a worldwide sync licence at
a fixed fee, expediting the selection process. Practically, the database includes metadata such as composer,
publisher, master owner, and any existing licences, reducing the time spent on rights research. The
challenge is ensuring that the database remains up‑to‑date, as rights can change hands, and that the
information accurately reflects current fee structures and territorial restrictions.

Music Clearance Audit – a post‑project review that verifies all music licences were properly obtained and
that royalty payments have been made in accordance with contractual terms. Related terms: Compliance,
Royalty Reconciliation, Legal Review. Audits are often conducted by legal teams or external auditors to
mitigate risk of infringement claims. Example: after a television series completes its first season, an audit
reveals that two tracks were used without master use licences, prompting remedial negotiations and
potential penalties. Practically, the audit examines licence agreements, payment receipts, usage logs, and
royalty statements. Challenges include locating all relevant documentation, especially for older projects, and
addressing any discrepancies before they result in legal action or damage to reputation.

Sync Licensing Negotiation – the dialogue between the music rights holder (or their representative) and the
audio‑visual producer to agree on the terms of a synchronization licence. Related terms: Fee Structure,
Scope of Use, Exclusivity. Negotiation factors include the song’s popularity, the prominence of its
placement, the distribution reach, and the length of the licence. Example: a high‑budget feature film may
negotiate a six‑figure sync fee for a chart‑topping hit, while an indie documentary may secure a lower fee
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with a revenue‑share clause. Practically, negotiations often involve legal counsel to draft precise language
that protects both parties. A notable challenge is balancing the producer’s budget constraints with the
rights holder’s valuation, especially when the music is central to the narrative and the rights holder is
unwilling to compromise on fee or exclusivity.

Sync Licence Template – a standardized contract format that outlines the essential terms of a
synchronization licence, used as a starting point for negotiations. Related terms: Boilerplate Clause,
Customisation, Legal Drafting. Templates typically include sections for parties, description of the work, fee,
territory, term, exclusivity, warranties, and indemnities. Example: a music publisher provides a sync licence
template to a film producer, who then customises the scope of use to reflect a specific scene lasting 45
seconds. Practically, templates streamline the licensing process, reducing the time required for legal review.
The challenge lies in ensuring that the template accommodates unique project requirements without
omitting critical provisions that could expose either party to liability.

Sync Clearance Budget – the portion of an audio‑visual project’s overall budget allocated for music
licensing, including sync fees, master use fees, and any associated royalties. Related terms: Cost Estimation,
Financial Planning, Allocation. Budgeting accurately requires early identification of potential tracks and
preliminary fee estimates from publishers and labels. Example: a television series allocates £50 000 for
music, dividing it among 30 tracks with an average sync fee of £1 200, plus contingency for unforeseen
rights issues. Practically, the budget must also account for legal fees, administration costs, and potential
royalty advances. A common challenge is overruns caused by last‑minute music changes or the need to
secure higher‑priced tracks after the initial budget has been set, which can strain production finances.

Sync Licensing Platform – an online service that connects music owners with producers seeking to license
tracks for audio‑visual use, often providing automated licensing and payment processing. Related terms:
Digital Marketplace, Licensing Workflow, Royalty Distribution. Platforms such as Musicbed, Marmoset, and
Pond5 enable rights holders to upload their catalogues, set licensing terms, and receive sync fees
electronically. Example: an independent filmmaker uses a sync licensing platform to purchase a
non‑exclusive licence for a track, instantly receiving a licence certificate and a PDF of the contract.
Practically, these platforms simplify the clearance process for low‑budget projects and provide analytics on
usage. Challenges include ensuring that the platform’s metadata accurately reflects ownership, avoiding
double‑licensing, and navigating platform fees that may reduce the net income for rights holders.

Sync Rights Management – the ongoing administration of synchronization licences, including tracking
usage, collecting fees, and enforcing contractual terms. Related terms: Royalty Accounting, Licence
Compliance, Rights Administration. Effective rights management ensures that licensors receive due
compensation and that licensees remain compliant with their agreements. Example: a publishing company
maintains a sync rights management system that logs each licence, monitors broadcast dates, and triggers
royalty payments to composers based on agreed‑upon percentages. Practically, this involves integrating
data from broadcasters, streaming services, and advertising platforms to reconcile usage reports. A major
challenge is dealing with fragmented data sources and delayed reporting, which can hinder timely royalty
distribution and increase administrative overhead.
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Sync Licensing Case Study: “The Crown” Theme – an illustrative example of a high‑profile sync licence for a
television series. Related terms: Negotiation, Fee Structure, Territorial Rights. The producers of “The Crown”
sought an original orchestral theme, negotiating with a composer’s publisher for an exclusive worldwide
sync licence covering broadcast, streaming, and DVD distribution. The final agreement included a six‑figure
upfront sync fee, a royalty share of 2 % of net revenues, and a clause granting the publisher a right of first
refusal for future seasons. Practically, the case demonstrates the importance of aligning the licence scope
with the series’ multi‑platform release strategy. Challenges encountered included negotiating exclusivity
while preserving the composer’s ability to license the theme for other non‑competing uses, and ensuring
accurate royalty reporting across diverse revenue streams.
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