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Professional Certificate in Music Copyright Law (United Arab Emirates)

Copyright Infringement

Adaptation Right — Related terms: Derivative Work, Synchronization License. The adaptation right allows the
copyright owner to authorize or prohibit the creation of a new work that is based on the original musical
composition, such as translating lyrics into another language or arranging a piece for a different ensemble.
In the UAE, this right is protected under Federal Law No. 7 of 2002, and any adaptation without permission
constitutes infringement. Example: A producer rewrites the verses of a popular Arabic pop song for a film
soundtrack without securing the composer’s consent. Practical application requires obtaining a written
license from the rights holder before any adaptation is made. Challenges include identifying the appropriate
rights holder when multiple parties (composer, lyricist, publisher) hold joint ownership, and ensuring that
foreign adaptations comply with both UAE law and the Berne Convention standards.

Adjacent Rights — Related terms: Neighbouring Rights, Performers’ Rights. Adjacent rights protect the
interests of performers, phonogram producers, and broadcasting organizations, distinct from the author’s
copyright but linked to the exploitation of sound recordings. In the UAE, these rights are recognized under
the same federal legislation that governs copyright, granting exclusive control over public performance,
broadcasting, and reproduction of the recorded performance. Example: A DJ streams a copyrighted track in
a nightclub; the venue must pay royalties to the record label (phonogram producer) even if the underlying
composition is licensed separately. Practical application involves collecting societies that administer
royalties for performers and producers. A key challenge is coordinating multiple royalty streams—
mechanical, performance, and neighboring—especially when works are distributed digitally across borders.

Berne Convention — Related terms: International Copyright, Minimum Standards. The Berne Convention for
the Protection of Literary and Artistic Works sets universal standards for copyright protection, including the
principle of national treatment and the prohibition of formalities. The United Arab Emirates acceded to the
Convention in 2004, obligating it to provide at least the minimum protection period (life of the author plus
50 years) and to recognize foreign copyrights without registration. Example: A French composer’s song is
used in an Emirati film; the film's producer must obtain permission from the French rights holder, respecting
the Berne provisions. Practical application requires cross-border due diligence and reliance on reciprocal
agreements. Challenges arise in reconciling differing moral-right regimes and in enforcing rights against
online infringements that originate outside the UAE.

Copyright — Related terms: Exclusive Rights, Infringement. Copyright is the legal monopoly granted to
creators of original musical works, encompassing both the musical composition (melody, harmony, lyrics)
and the sound recording. In the UAE, copyright arises automatically upon fixation and is enforceable for the
author’s life plus 70 years, as amended by Federal Decree Law No. 38 of 2020. Example: A singer records a
new song; the recording automatically enjoys copyright protection, preventing unauthorized duplication.
Practical application includes registration with the Ministry of Economy to facilitate enforcement and to
claim statutory damages. Challenges include detecting unauthorized uses on streaming platforms, dealing
with user-generated content, and navigating the interplay between composition and sound-recording
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rights.

Copyright Owner — Related terms: Rights Holder, Assignor. The copyright owner is the natural or legal
person who holds the exclusive rights to a musical work, either as the original creator or through lawful
transfer (assignment, bequest, or inheritance). Ownership determines who may grant licenses, collect
royalties, and enforce infringement actions. Example: A music publishing company acquires the rights to a
songwriter’s catalog; it becomes the copyright owner for licensing purposes. Practical application involves
maintaining accurate ownership records and ensuring that any licensing agreements reflect the current
owner. Challenges emerge when ownership is fragmented among multiple parties, leading to disputes over
royalty distribution and licensing authority.

Copyright Registration — Related terms: Evidence of Ownership, Formalities. While protection is automatic,
registration with the UAE Ministry of Economy provides a public record, strengthens the evidentiary basis in
litigation, and may be required for claiming statutory damages. The process involves submitting a
completed application, a copy of the work, and the applicable fee. Example: An independent artist registers
their new EP to secure a registration certificate before releasing it on digital platforms. Practical application
enables faster dispute resolution and facilitates licensing negotiations. Challenges include the administrative
burden for small creators and the need to keep registrations up-to-date when works are amended or
republished.

Derivative Work — Related terms: Adaptation, Transformation. A derivative work is a new creation that
incorporates pre-existing copyrighted material, such as remixes, mash-ups, or lyrical translations, and
requires permission from the original copyright owner. In the UAE, creating a derivative without
authorization is a direct infringement. Example: A producer samples a three-second hook from a classic
Arabic song and builds a new track around it; without a license, the new track infringes the original
composition. Practical application demands obtaining mechanical and synchronization licenses for the
underlying composition and, if a sound recording is sampled, a master use license. Challenges include
identifying the correct rights holders, negotiating royalty splits, and ensuring compliance with both local
and international licensing regimes.

Direct Infringement — Related terms: Primary Violation, Unauthorized Use. Direct infringement occurs when
a person reproduces, distributes, publicly performs, or creates a derivative work of a copyrighted musical
piece without the permission of the rights holder. The act itself is unlawful, regardless of intent. Example: An
online retailer sells unauthorized copies of a popular Emirati album. Practical application requires rights
holders to monitor markets, issue cease-and-desist notices, and, if necessary, pursue civil or criminal actions.
Challenges involve the speed at which digital copies proliferate and the jurisdictional complexities of
cross-border enforcement.

Fair Use — Related terms: Limitations, Balancing Test. Fair use is a statutory exception that permits limited
use of copyrighted material without permission for purposes such as criticism, news reporting, teaching, or
research. UAE law recognizes a limited set of exceptions, but the doctrine is narrower than in the United
States. Example: A music professor excerpts a few bars of a song in a classroom lecture; this may be
permissible under the educational exception if the use is non-commercial and properly attributed. Practical
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application requires a careful analysis of the purpose, nature, amount, and market effect of the use.
Challenges include the subjective nature of the assessment and the risk of over-reliance on fair use defenses
in commercial contexts.

Fair Dealing — Related terms: Statutory Exception, Educational Use. Similar to fair use, fair dealing provides
specific, enumerated purposes (e.g., criticism, review, news reporting) where copyrighted works may be
used without authorization. In the UAE, fair dealing is codified for limited educational and research activities.
Example: A journalist quotes a lyric in a review article, providing attribution and using only a short excerpt;
this falls within the fair dealing provision. Practical application demands strict adherence to the statutory
purpose and proportionate use. Challenges arise when the line between permissible quotation and
infringement is blurred, especially in digital media where excerpts can be easily reproduced.

Infringing Copy — Related terms: Unauthorized Reproduction, Pirated Material. An infringing copy is any
reproduction of a musical work that occurs without the consent of the copyright owner, whether distributed
physically (CDs, USB drives) or digitally (files, streams). Example: A website offers free downloads of recent
Emirati pop songs in exchange for advertising revenue; each download constitutes an infringing copy.
Practical application involves takedown notices under the UAE's electronic commerce regulations and
potential criminal prosecution for large-scale piracy. Challenges include the anonymity of infringers, the
rapid dissemination of digital files, and the need for coordinated enforcement across multiple ISPs.

License Agreement — Related terms: Permission, Royalty. A license agreement is a contractual instrument
whereby the copyright owner grants permission to a third party to use the work under defined terms, such
as duration, territory, and compensation. Licenses may be exclusive or non-exclusive and can cover specific
rights (e.g., mechanical, synchronization, public performance). Example: A film producer secures a
synchronization license to match a UAE-based pop song with a scene, paying a negotiated fee to the
publisher. Practical application requires clear drafting to avoid ambiguities about scope and to include audit
rights. Challenges include negotiating royalty rates in emerging markets, ensuring compliance with
collective-management societies, and managing sublicensing permissions.

Mechanical License — Related terms: Reproduction Right, Statutory Rate. The mechanical license authorizes
the reproduction of a musical composition in a sound recording, typically for physical or digital distribution.
In the UAE, mechanical royalties are collected by designated collecting societies, and rates may be set by
law or negotiated. Example: A streaming service obtains a mechanical license to make copies of a song for
on-demand playback, paying royalties per stream to the composer’s publisher. Practical application involves
reporting usage data and paying the calculated royalties. Challenges include accurate tracking of streams,
reconciling multiple rights holders, and dealing with cross-border services that may not be covered by local
collection schemes.

Moral Rights — Related terms: Right of Attribution, Right of Integrity. Moral rights protect the personal and
reputational interests of authors, granting them the right to be identified as the creator and to object to
derogatory treatments of their work. In the UAE, moral rights are recognized and cannot be waived, though
they may be limited by contractual agreements. Example: An artist objects to a remix that distorts the
original melody in a way they deem harmful to their reputation; they may seek injunctions to prevent
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further distribution. Practical application requires respecting attribution clauses in licenses and monitoring
for alterations that could infringe moral rights. Challenges involve balancing moral rights with commercial
remix culture and the global nature of digital distribution.

Performance Right — Related terms: Public Performance, Broadcasting Right. The performance right allows
the copyright owner to control and receive remuneration for the public performance of the musical
composition, whether live, via radio, television, or online streaming. In the UAE, performance royalties are
administered by collecting societies that issue licences to venues, broadcasters, and digital platforms.
Example: A restaurant plays background music; it must obtain a public performance licence and pay annual
fees based on the size of the venue and the repertoire used. Practical application includes maintaining
accurate playlists for reporting and ensuring that all performances, including live covers, are covered by the
appropriate licence. Challenges include the proliferation of user-generated content on platforms where the
line between private and public performance can be ambiguous.

Phonogram — Related terms: Sound Recording, Master Rights. A phonogram is the physical or digital
embodiment of a sound recording, distinct from the underlying musical composition. The owner of the
phonogram (typically the record label or producer) holds exclusive rights to reproduce, distribute, and
publicly communicate the recording. Example: A DJ creates a mixtape that includes a full track from an
Emirati artist; the use of the original sound recording without a master licence infringes the phonogram
right. Practical application requires obtaining master licences for sampling or broadcasting the original
recording. Challenges include disentangling composition rights from phonogram rights when both are
needed for a single use, such as in synchronization.

Public Performance Right — Related terms: Venue Licence, Broadcast Licence. This right enables the
copyright holder to control the communication of a musical work to the public, encompassing live concerts,
radio transmission, and streaming services. In the UAE, the public performance right is enforced through
collective-management organisations that issue licences and distribute royalties. Example: A music festival
organizer must secure a public performance licence for each song performed, paying fees based on
audience size and ticket price. Practical application involves submitting setlists and paying calculated
royalties. Challenges include the administrative burden of large-scale events, ensuring that all performed
works are covered, and dealing with unlicensed street performances.

Reproduction Right — Related terms: Copying Right, Mechanical Licence. The reproduction right grants the
copyright owner exclusive authority to make copies of the musical work, whether in physical form (CDs,
vinyl) or digital format (downloads, streams). Example: An online retailer uploads an entire album to its
website for sale without permission; this violates the reproduction right. Practical application requires
obtaining mechanical licences for digital distribution and ensuring that any physical copies are authorised.
Challenges include the ease of digital duplication, the need for robust digital rights management (DRM)
systems, and the difficulty of tracking unauthorized copies across peer-to-peer networks.

Sampling — Related terms: Audio Clip, Master Use Licence. Sampling involves extracting a portion of an
existing sound recording and incorporating it into a new musical work. In the UAE, both the composition
and the phonogram rights must be cleared; failure to do so results in direct infringement. Example: A
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hip-hop producer lifts a four-second drum loop from a classic Arabic song and builds a new track; without a
master use licence and a composition licence, the new track infringes. Practical application includes
negotiating licences with both the publisher (for the composition) and the record label (for the master).
Challenges include high clearance costs, the risk of sample clearance denial, and the complexity of clearing
multiple samples within a single composition.

Secondary Infringement — Related terms: Contributory Infringement, Vicarious Liability. Secondary
infringement occurs when a party, without directly copying the work, contributes to or facilitates
infringement by others, such as by providing tools, platforms, or services that enable unauthorized
distribution. Example: An online marketplace that hosts user-uploaded music files without taking reasonable
steps to prevent infringement may be liable for secondary infringement. Practical application requires
implementing notice-and-takedown procedures, monitoring user activity, and cooperating with rights
holders. Challenges include balancing liability protection with freedom of expression, and the technical
difficulty of detecting infringing content in real time.

Statutory Damages — Related terms: Compensatory Award, Court-Ordered Penalty. Statutory damages are
predetermined monetary awards set by law that a court may impose on an infringer, regardless of actual
loss, to deter violations and compensate rights holders. Under UAE law, statutory damages can be awarded
in cases of willful infringement, often ranging from AED 10,000 to AED 1,000,000 per work. Example: A court
orders a pirate website operator to pay AED 250,000 for each infringed song found on the site. Practical
application provides an incentive for rights holders to pursue litigation even when precise loss calculations
are difficult. Challenges include proving willful infringement, the potential for disproportionate penalties,
and the impact on small-scale infringers who may lack resources.

Territoriality — Related terms: National Jurisdiction, Cross-Border Enforcement. Territoriality refers to the
principle that copyright protection is confined to the jurisdiction of the country that grants it; rights must be
enforced within that territory. In the UAE, copyright is enforceable against acts occurring within its borders,
but extraterritorial infringements may require cooperation with foreign authorities. Example: An overseas
website streams Emirati music without authorization; the rights holder must seek assistance from the host
country’s legal system to obtain an injunction. Practical application involves filing cross-border IP claims,
using the World Intellectual Property Organization (WIPO) mechanisms, and engaging in international
anti-piracy networks. Challenges include varying legal standards, jurisdictional disputes, and the limited
ability to enforce judgments abroad.

Unauthorized Use — Related terms: Infringement, lllegal Exploitation. Unauthorized use describes any
exploitation of a copyrighted musical work without the permission of the rights holder, encompassing
copying, distribution, performance, and derivative creation. Example: A café plays a newly released Emirati
album without securing a public performance licence, constituting unauthorized use. Practical application
requires rights holders to audit usage, issue cease-and-desist letters, and, if necessary, pursue legal
remedies. Challenges include the prevalence of “ambient” music in public spaces, the difficulty of
monitoring private venues, and the need for affordable licensing schemes to encourage compliance.

Work for Hire — Related terms: Employer Ownership, Commissioned Work. A work for hire is a creation
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where the employer or commissioning party is designated as the copyright owner from the outset, typically
through a written agreement. In the UAE, works made for hire are recognized, and the employer
automatically holds the exclusive rights unless otherwise stipulated. Example: A film studio commissions a
composer to write an original score; the contract specifies that the studio owns the copyright, making the
composer a work-for-hire creator. Practical application simplifies licensing for the studio but requires clear
contracts to avoid future disputes. Challenges include ensuring that all contributors (e.g., lyricists, arrangers)
waive their rights and that the work-for-hire status complies with moral-right protections.

Collective-Management Society — Related terms: Rights Administration, Royalty Collection. A
collective-management society (CMS) is an organisation authorised to licence, collect, and distribute
royalties on behalf of multiple rights holders, streamlining the administration of performance, mechanical,
and neighboring rights. In the UAE, societies such as the Emirates Association of Music Publishers (EAMP)
operate under the Ministry of Economy’s oversight. Example: A streaming platform pays a single annual fee
to the CMS, which then allocates royalties to composers, lyricists, and publishers based on usage data.
Practical application reduces transaction costs for both users and rights holders. Challenges include
ensuring transparent accounting, preventing double-payment, and addressing the interests of independent
artists who may prefer direct licensing.

Digital Rights Management (DRM) — Related terms: Technical Protection, Anti-Piracy. DRM comprises
technological measures designed to control the copying and distribution of digital music files, enforcing
licence terms and preventing unauthorized access. Example: An online music store provides purchased
tracks in an encrypted format that can only be played on authorised devices, limiting the ability to share the
file freely. Practical application assists rights holders in safeguarding their works and complying with
licensing agreements. Challenges involve balancing user convenience with protection, DRM circumvention
by pirates, and potential incompatibility across devices, which may discourage legitimate consumers.

Notice-and-Takedown — Related terms: DMCA-Like Procedure, Content Removal. Notice-and-takedown is a
legal framework allowing rights holders to request the removal of infringing content from online platforms
after notifying the service provider. While the UAE does not have a direct DMCA equivalent, similar
provisions exist under the Electronic Transactions Law, requiring swift action upon receipt of infringement
notices. Example: A rights holder sends a takedown request to a video-sharing site hosting an unauthorized
music video; the site must remove the content within a prescribed period to avoid liability. Practical
application provides an efficient, cost-effective means of combating online piracy. Challenges include
verifying the legitimacy of notices, preventing abuse by competitors, and ensuring that platforms have
adequate compliance procedures.

Synchronization Licence — Related terms: Sync Licence, Visual Media Use. A synchronization licence
authorises the pairing of a musical composition with visual content, such as film, television, advertising, or
video games. In the UAE, sync licences are negotiated directly with the music publisher or administered
through a CMS. Example: An advertisement for a luxury car uses a contemporary Emirati pop song; the
advertiser must secure a sync licence and pay a fee based on the usage scope and duration. Practical
application involves negotiating terms for territory, exclusivity, and media formats. Challenges include the
high cost of popular tracks, the need for rapid clearance in fast-moving media campaigns, and the
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coordination of composition and phonogram licences when the original recording is used.

Sound Recording — Related terms: Phonogram, Master Right. A sound recording is the fixation of a series of
musical sounds, capturing the performance of a composition. The owner of the sound recording (often the
record label) holds exclusive rights to reproduce, distribute, and publicly communicate the recording.
Example: A streaming service offers a catalogue of Emirati artists; each track’s sound recording is protected,
requiring the service to obtain licences for both the composition and the master. Practical application
includes negotiating master use licences for sampling or licensing entire recordings. Challenges involve
ensuring that all rights are cleared when a track is used in a multimedia project, especially when multiple
parties own the composition and the recording.

Streaming Licence — Related terms: Online Distribution, Royalty Reporting. A streaming licence permits the
transmission of music to users over the internet, typically on a per-stream or subscription basis. In the UAE,
streaming services must secure both mechanical and performance licences, often through
collective-management societies, and must report usage data for royalty calculation. Example: A new
music-streaming platform launches in Dubai and negotiates licences with local CMSs to legally offer a
library of songs to subscribers. Practical application requires robust data-tracking systems and compliance
with reporting deadlines. Challenges include reconciling differing royalty rates across territories, handling
user-generated playlists that may contain unlicensed tracks, and adapting to evolving regulatory
frameworks for digital services.

Territorial Licence — Related terms: Geographic Scope, Regional Rights. A territorial licence restricts the
authorised use of a musical work to a specific country or region, allowing rights holders to maximise
revenue by selling separate licences for different markets. Example: A European record label sells a licence
for the UAE market to a local distributor, who then handles local sales and royalty collection. Practical
application enables targeted marketing strategies and compliance with local copyright statutes. Challenges
include managing overlapping licences, preventing unauthorized export of licensed copies, and
coordinating royalty splits among multiple territories.

Unauthorized Sampling — Related terms: Infringing Sample, Clearance Failure. Unauthorized sampling occurs
when a portion of a sound recording is used in a new work without obtaining the necessary master and
composition licences. This act directly infringes both the phonogram and the underlying musical work.
Example: An electronic producer incorporates a vocal phrase from a classic Emirati song into a club track
and releases it on digital platforms without clearance; the original rights holder can sue for infringement.
Practical application necessitates a two-step clearance process: securing a master use licence from the
recording owner and a composition licence from the publisher. Challenges include high clearance costs,
potential refusal of permission, and the risk of legal action that can lead to removal of the infringing track
and monetary damages.

Work-Sharing Platform — Related terms: Online Service Provider, User-Generated Content. A work-sharing
platform enables users to upload, share, and stream copyrighted music, often relying on automated
matching systems to identify infringing material. In the UAE, these platforms must implement
notice-and-takedown procedures and may be liable for secondary infringement if they fail to act promptly.
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Example: A social media site allows users to post videos with background music; the site must monitor for
unlicensed tracks and remove them upon notification. Practical application includes developing
content-identification algorithms and maintaining a compliance team. Challenges involve the volume of
uploads, the accuracy of detection technology, and balancing user engagement with legal obligations.

Zero-Day Infringement — Related terms: Immediate Piracy, Pre-Release Leak. Zero-day infringement refers to
the unauthorized distribution of a musical work at the exact moment of release, often through leaks or
rapid online sharing, depriving rights holders of initial revenue. Example: A new Emirati album is leaked on
peer-to-peer networks within hours of its official launch, resulting in widespread illegal downloads. Practical
application requires rapid response strategies, such as issuing takedown notices, engaging anti-piracy firms,
and monitoring online channels. Challenges include the speed at which digital copies spread, limited ability
to trace the original source, and the need for coordinated action across multiple jurisdictions.

Licensee — Related terms: Licensee Obligations, Right Holder. The licensee is the party who receives
permission to use a copyrighted work under the terms of a licence agreement. The licensee must comply
with the scope, duration, territory, and payment conditions stipulated in the contract. Example: A television
broadcaster obtains a licence to air a popular song during a prime-time show; the broadcaster is the
licensee and must pay the agreed royalty and credit the composer. Practical application includes
maintaining records of licences, ensuring proper attribution, and adhering to usage limits. Challenges arise
when licensees inadvertently exceed the licence scope, such as using a song in promotional material not
covered by the original agreement, leading to potential infringement claims.

Royalty Collection — Related terms: Revenue Distribution, Collecting Society. Royalty collection is the process
of gathering payments from users of copyrighted music (e.g., broadcasters, streaming services) and
distributing them to the appropriate rights holders based on usage data. In the UAE, collecting societies
play a central role in aggregating royalties for performance, mechanical, and neighboring rights. Example: A
digital platform submits its usage reports to the national CMS, which then allocates royalties to composers,
lyricists, and record labels. Practical application requires accurate data reporting, transparent accounting,
and timely distribution. Challenges include reconciling conflicting data from multiple sources, handling
multi-author works, and ensuring that independent artists receive their fair share in a system dominated by
large publishers.

Statutory Licence — Related terms: Compulsory Licence, Legal Mandate. A statutory licence is a
government-mandated permission that allows certain uses of copyrighted works without the need for
individual negotiations, typically in exchange for a set royalty rate. In the UAE, statutory licences may apply
to educational institutions or public libraries for specific uses. Example: A university may reproduce short
excerpts of a song for classroom analysis under a statutory licence, paying a prescribed fee to the collecting
society. Practical application provides a streamlined route for limited uses, reducing administrative burden.
Challenges include ensuring that the statutory licence covers the intended use and that the prescribed fees
are sufficient to compensate rights holders.

Work-Made-for-Hire Exception — Related terms: Employer Ownership, Commissioned Works. The
work-made-for-hire exception clarifies that certain works, when created under a contract of employment or
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commission, are owned by the employer or commissioning party from the outset, bypassing the author’s
default ownership. Example: A music production house commissions a composer to create a jingle for an
advertisement; the contract specifies that the jingle is a work-made-for-hire, giving the production house
full ownership. Practical application simplifies licensing for commercial entities but requires explicit
contractual language to avoid disputes. Challenges involve aligning the exception with moral-right
protections, which may still grant the creator attribution rights, and ensuring that the contract complies with
UAE law.

Zero-Tolerance Policy — Related terms: Strict Enforcement, Piracy Deterrence. A zero-tolerance policy is an
enforcement stance where any detected infringement is met with immediate legal action, without offering
warnings or settlements. Rights holders may adopt this approach to deter piracy and protect high-value
releases. Example: A record label issues immediate cease-and-desist letters and files lawsuits against any
website hosting unauthorized copies of a newly released album. Practical application signals a firm
commitment to protecting assets and can discourage casual infringers. Challenges include the high cost of
litigation, potential public relations backlash, and the difficulty of identifying and pursuing numerous
small-scale infringers.

Digital Distribution Agreement — Related terms: Online Licence, Platform Contract. This agreement governs
the terms under which a music catalogue is made available on digital platforms, covering aspects such as
royalty rates, reporting obligations, territorial restrictions, and marketing support. Example: An Emirati indie
label signs a digital distribution agreement with a global streaming service, stipulating a 70% revenue share
after the service's cut. Practical application requires negotiating favorable royalty splits, ensuring proper
metadata for accurate royalty tracking, and establishing audit rights. Challenges include negotiating with
dominant platforms that have standard contracts, safeguarding against hidden fees, and adapting to
evolving platform policies.

Neighbouring Rights — Related terms: Adjacent Rights, Performers’ Rights. Neighbouring rights protect the
contributions of performers, producers of sound recordings, and broadcasting organisations, granting them
exclusive control over the reproduction and public communication of the recorded performance. In the UAE,
neighbouring rights are administered alongside copyright by collecting societies. Example: A live concert
recording is broadcast on television; the broadcaster must obtain a neighbouring-rights licence from the
phonogram producer. Practical application involves securing licences for both the composition and the
recorded performance. Challenges include coordinating multiple rights holders, especially when the
performer and the producer are separate entities, and ensuring that digital platforms remit appropriate
neighbouring-rights royalties.

Public Domain — Related terms: Free Use, Expired Copyright. Works in the public domain are no longer
protected by copyright, either because the protection term has expired or the author has expressly
dedicated the work to the public. In the UAE, works whose authors died more than 70 years ago typically
enter the public domain. Example: A centuries-old Arabic folk song can be freely arranged, recorded, and
performed without seeking permission. Practical application enables cultural preservation and creative reuse
without legal barriers. Challenges involve verifying the public-domain status of a work, especially when
multiple versions exist, and ensuring that derivative works do not incorporate protected elements
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inadvertently.

Royalty Split — Related terms: Revenue Sharing, Contractual Allocation. A royalty split defines how earnings
from a musical work are divided among the various rights holders (composer, lyricist, publisher, performer).
The split is typically outlined in the publishing agreement or the recording contract. Example: A songwriting
duo agrees to a 50/50 split of composition royalties, while the record label retains 30% of the master
royalties. Practical application demands clear documentation to avoid disputes and to facilitate accurate
royalty distribution by collecting societies. Challenges include negotiating equitable splits when multiple
contributors are involved, handling changes in ownership, and reconciling differing splits across territories.

Music Publishing — Related terms: Copyright Administration, Royalty Collection. Music publishing involves
the management, licensing, and exploitation of musical compositions on behalf of songwriters and
composers. Publishers acquire rights (often through assignment or exclusive agreements) and then
negotiate licences, collect royalties, and promote works. Example: An Emirati publisher secures a sync
licence for a local film, ensuring the composer receives a fee and royalty share. Practical application includes
maintaining a catalog, registering works with collecting societies, and pursuing international opportunities.
Challenges include navigating complex rights splits, ensuring timely royalty payments, and adapting to the
shift toward digital consumption where traditional publishing models are evolving.

Mechanical Royalty — Related terms: Reproduction Royalty, Statutory Rate. Mechanical royalties are
payments made to the composer or publisher for each copy of a musical composition that is reproduced,
whether on physical media (CDs, vinyl) or digital formats (downloads, streams). In the UAE, mechanical
royalties are typically collected by a designated collecting society at rates set by law or negotiation.
Example: A streaming service pays a mechanical royalty for each time a user streams a song, calculated per
statutory unit. Practical application requires accurate usage reporting and timely payment to the rights
holder. Challenges include differing definitions of “copy” in the digital age, the need for transparent
accounting, and reconciling mechanical royalties with performance royalties for the same usage event.

Copyright Enforcement — Related terms: Legal Action, Anti-Piracy Measures. Copyright enforcement
encompasses the legal and administrative actions taken to prevent, stop, and remedy unauthorized uses of
protected works. In the UAE, enforcement mechanisms include civil lawsuits, criminal prosecution,
injunctions, and administrative penalties. Example: A rights holder files a civil suit against a retailer selling
pirated CDs, seeking damages and an injunction to halt sales. Practical application involves gathering
evidence, engaging legal counsel, and coordinating with law-enforcement agencies. Challenges include the
high cost of litigation, the speed of digital piracy, and the need for cross-border cooperation to address
offshore infringers.

Work-Sharing Agreement — Related terms: Collaboration Contract, Joint Ownership. A work-sharing
agreement outlines the terms under which multiple creators collaborate on a musical work, specifying
ownership percentages, royalty splits, and decision-making authority. Example: Two songwriters co-write a
track and sign a work-sharing agreement assigning each a 50% share of the composition rights. Practical
application ensures clarity on who can license the work, how income is divided, and who bears responsibility
for enforcement. Challenges include managing future licensing negotiations, handling disputes over
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creative contributions, and updating the agreement when additional contributors (e.g., producers) become
involved.

Performance Licence — Related terms: Public Performance Right, Venue Permission. A performance licence
authorises the public performance of a musical composition, covering live concerts, background music in
commercial spaces, and broadcast transmissions. In the UAE, such licences are typically obtained through
collecting societies that represent composers and publishers. Example: A hotel chain purchases a
performance licence covering all music played in its lobby areas across the UAE. Practical application
requires maintaining accurate playlists and paying annual fees based on venue size and audience capacity.
Challenges include ensuring compliance for temporary events, managing multiple venues under a single
licence, and addressing unlicensed street performances that may affect revenue.

Digital Copy — Related terms: Electronic Reproduction, Online Distribution. A digital copy is an electronic
reproduction of a musical work, stored in a digital format such as MP3, WAV, or FLAC, and accessible via
computers or mobile devices. The creation and distribution of digital copies require appropriate licences
(mechanical, performance, and master). Example: An online retailer offers downloadable MP3 files of a new
album; each download constitutes a digital copy subject to mechanical royalties. Practical application
includes implementing DRM, tracking downloads for royalty reporting, and ensuring that all rights holders
are compensated. Challenges involve the ease of duplication, the prevalence of unauthorized file-sharing
networks, and the need for robust anti-pir
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