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Professional Certificate in Music Copyright Law (United Arab Emirates)

Music Publishing Agreements

Advance – a pre‑payment made by a music publisher to a songwriter or composer against future royalties.
Related terms: Recoupment, Royalty, Deposit.
The advance is typically negotiated in the publishing agreement and may be a lump sum or structured in
installments. For example, a UAE‑based pop songwriter signs a deal with a regional publisher and receives a
US$20,000 advance to cover living expenses while completing an album. The publisher then recoups the
advance from the songwriter’s share of mechanical, performance, and sync royalties before any further
payments are made. Challenges include accurately forecasting royalty streams, especially in markets with
fluctuating streaming revenues, and ensuring the advance does not become a financial burden if the work
underperforms.

Administration Agreement – a contract whereby a songwriter retains ownership of the copyright but
authorizes a publisher to administer the rights, collect royalties, and issue licenses.
Related terms: Licensee, Collecting Society, Royalty Split.
In the UAE, many independent artists prefer an administration agreement to maintain control over their
compositions while leveraging the publisher’s expertise in rights management. For instance, an electronic
music producer may grant an administration agreement to a Dubai‑based publisher who registers the works
with the Gulf Cooperation Council (GCC) collective societies, issues mechanical licenses for digital platforms,
and distributes earnings. Practical challenges involve negotiating the percentage of administration fees
(commonly 10‑20 %) and ensuring transparent reporting across multiple territories.

Mechanical License – a permission granted by the copyright holder to reproduce and distribute a musical
work in a sound recording, typically for physical media or digital downloads.
Related terms: Statutory Rate, Compulsory License, Publisher.
Under UAE law, mechanical royalties are collected through the local collective management organization,
but publishers often negotiate directly with streaming services for digital reproductions. For example, a
publisher secures a mechanical license for a song to be included on a compilation album sold in Saudi
Arabia, paying the statutory rate per copy. Challenges arise when determining the appropriate royalty for
new formats such as interactive streaming, where the line between mechanical and performance royalties
can blur.

Performance Rights Organization (PRO) – an entity that administers public performance rights on behalf of
songwriters and publishers, collecting and distributing royalties.
Related terms: Collecting Society, Public Performance, License.
In the United Arab Emirates, the main PRO is the Emirates Society for the Protection of Intellectual Property
(ESPPIP). A publisher registers a catalog with the PRO, which then monitors radio broadcasts, live venues,
and online streams to collect fees. Practical application includes a Dubai nightclub paying a blanket license
to the PRO to play copyrighted music. A common challenge is ensuring accurate data capture from digital
platforms, which can lead to under‑payment or delayed distributions.
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Synchronization (Sync) License – the authorization to pair a musical composition with visual media such as
film, television, advertisement, or video games.
Related terms: Master Use License, Sync Fee, Publisher.
A sync license is negotiated directly with the publisher, who may also coordinate with the owner of the
sound recording. For instance, a UAE advertising agency seeks a sync license for a regional pop song to
accompany a commercial for a luxury car. The publisher negotiates a fee based on the usage length,
territory, and media exposure. Challenges include negotiating fair compensation for emerging platforms
like virtual reality experiences, where traditional sync fee structures may not apply.

Royalty Split – the division of income generated by a musical work among the parties entitled to receive it,
typically expressed as a percentage.
Related terms: Publisher Share, Songwriter Share, Recoupment.
In a standard publishing contract, the publisher may receive 50 % of the net royalties after recoupment of
advances, while the songwriter retains the remaining 50 %. For example, a UAE‑based hip‑hop artist signs a
50/50 split with a regional publisher for all streaming and performance royalties. Practical considerations
involve defining “net” versus “gross” royalties, as deductions for taxes, collection fees, and administrative
costs can significantly affect the final payout. Challenges arise when multiple co‑writers are involved,
requiring careful allocation of each contributor’s share.

Territory – the geographic area in which the rights granted by a publishing agreement are enforceable.
Related terms: World‑Wide, Exclusive, Non‑Exclusive.
A publisher may grant rights for the United Arab Emirates only, or for the entire Middle East, or on a global
basis. For example, a publishing deal may stipulate an exclusive right for the UAE and a non‑exclusive right
for the rest of the world, allowing the songwriter to seek additional publishers elsewhere. Practical
application includes targeting specific markets where the songwriter’s genre is popular. Challenges involve
monitoring unauthorized exploitation in territories not covered by the agreement and coordinating with
sub‑publishers to enforce rights abroad.

Sub‑Publisher – a third‑party entity appointed by the main publisher to administer rights in a specific
territory or language market.
Related terms: Administration Agreement, Territory, Royalty Collection.
A UAE publisher may engage a sub‑publisher in Egypt to handle Arabic‑language releases, ensuring local
expertise in licensing and collection. The sub‑publisher typically receives a commission (often 10‑15 %) from
the royalties it collects, which are then passed back to the main publisher. Practical considerations include
drafting clear reporting obligations and ensuring that the sub‑publisher adheres to the same standards of
accounting. Challenges can arise from overlapping territories, double‑licensing, or discrepancies in royalty
calculations due to differing local collection practices.

Exclusive Rights – a grant in a publishing agreement that prevents the songwriter from licensing the same
rights to any other party within the defined territory and term.
Related terms: Non‑Exclusive Rights, Term, Grant.
When a publisher receives exclusive rights to a composition, they control all licensing opportunities, which
can lead to a more focused marketing strategy. For instance, a publisher may obtain exclusive sync rights
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for a song for a five‑year term throughout the GCC, allowing the publisher to negotiate high‑value
placements without competition. Practical benefits include stronger bargaining power with major
broadcasters. However, challenges include the risk of missed opportunities if the publisher lacks the
resources or connections to exploit the rights fully, and the difficulty of terminating the agreement if
performance is unsatisfactory.

Non‑Exclusive Rights – a grant that allows the songwriter to license the same rights to multiple parties
simultaneously.
Related terms: Exclusive Rights, License, Royalty Split.
A songwriter may retain the ability to sign separate sync deals with different producers while the publisher
continues to collect performance royalties. For example, a composer may grant a non‑exclusive
performance license to a streaming service while also allowing a television network to use the same
composition in a series. Practical application offers flexibility and potentially higher aggregate income.
Challenges include tracking multiple licenses, preventing overlapping uses that could breach contractual
obligations, and ensuring accurate royalty distribution among all licensees.

Term – the duration for which a publishing agreement remains in effect, often expressed in years or until a
specified event occurs.
Related terms: Renewal, Termination Clause, Reversion Rights.
A typical term may be five years with an option to extend for another five years upon mutual agreement.
For instance, a UAE publishing contract may stipulate a three‑year term, after which the songwriter can
renegotiate or revert the rights if the publisher has not commercially exploited the work. Practical
considerations include aligning the term with the expected lifecycle of the composition’s commercial
potential. Challenges arise when a work gains unexpected popularity after the term expires, prompting
disputes over re‑licensing or royalty entitlements.

Reversion Rights – the right of a songwriter to regain ownership of a composition after certain conditions
are met, such as the lapse of the term or failure to exploit the work.
Related terms: Term, Termination Clause, Copyright.
In the UAE, reversion provisions must be clearly stated in the publishing contract to be enforceable. For
example, a songwriter may include a clause that allows reversion if the publisher does not generate a
minimum amount of royalty income within two years. Practical use of reversion rights can safeguard
creators from stagnant agreements. Challenges include negotiating acceptable thresholds and ensuring that
the reversion process does not disrupt existing licenses that may still be in force.

Royalty Statement – a periodic report provided by the publisher detailing earnings, deductions, and the net
amount payable to the songwriter.
Related terms: Accounting Audit, Transparency, Royalty Split.
A publisher may issue quarterly royalty statements, itemizing income from streaming, mechanical,
performance, and sync sources. For instance, a statement might show US$5,000 total gross revenue, US$500
administrative fees, US$2,000 advance recoupment, and a net payment of US$2,500 to the songwriter.
Practical application includes using statements for tax reporting and financial planning. Challenges involve
discrepancies in data from multiple collection societies, delayed reporting, and the need for audits to verify
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accuracy.

Collecting Society – an organization that represents rights holders, collects royalties on their behalf, and
distributes them according to established rules.
Related terms: PRO, Mechanical License, Royalty Distribution.
In the UAE, the primary collecting society for musical works is the Emirates Society for the Protection of
Intellectual Property (ESPPIP). A publisher registers its catalog with the society, which then monitors usage
across radio, television, and digital platforms. Practical benefits include streamlined collection across many
users and legal enforcement of rights. Challenges include varying collection efficiencies in different
territories, the need for accurate metadata to ensure proper attribution, and potential delays in payout
cycles.

Master Use License – a permission to use a specific sound recording (the “master”) in a particular context,
separate from the composition rights.
Related terms: Sync License, Publisher, Record Label.
When a film producer wishes to feature a recorded track, they must secure a master use license from the
record label and a sync license from the publisher. For example, a UAE film uses a locally recorded Arabic
pop song; the producer negotiates a master use license for the recording and a sync license for the
underlying composition. Practical considerations include coordinating between the label and publisher to
avoid gaps in clearance. Challenges arise when the rights are fragmented among multiple owners, leading
to complex negotiations and potentially higher costs.

Work‑For‑Hire – a creation where the commissioning party is deemed the author and owns the copyright
from the moment of creation, unless otherwise agreed.
Related terms: Copyright Ownership, Commissioned Work, Assignment.
In the UAE, a film studio may commission a composer to write incidental music, specifying that the work is a
work‑for‑hire. Consequently, the studio holds the copyright, and the composer receives a one‑time fee
without future royalties. Practical application includes clear contracts that define the scope of the work and
compensation. Challenges involve ensuring that the composer’s moral rights are respected and that the
agreement complies with UAE’s moral rights provisions, which cannot be entirely waived.

Assignment – the transfer of ownership of a copyright from one party to another, typically in exchange for
compensation.
Related terms: Work‑For‑Hire, Reversion Rights, Exclusive Rights.
A songwriter may assign the copyright of a song to a publisher, granting the publisher full control over
licensing and exploitation. For instance, an emerging Emirati artist assigns the rights to a regional publisher
for US$10,000, relinquishing future royalty claims. Practical benefits include immediate cash flow for the
songwriter. Challenges include the irrevocability of the transfer, potential loss of future income if the work
becomes a hit, and the need for thorough due diligence on the publisher’s ability to monetize the
composition.

Co‑Writer Agreement – a contract among multiple songwriters that defines each party’s share of ownership,
royalties, and responsibilities.
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Related terms: Royalty Split, Joint Ownership, Administration.
When two or more creators collaborate on a composition, they must agree on the percentage of ownership
(e.g., 50/50, 70/30). A co‑writer agreement may also outline who handles publishing administration. For
example, a UAE‑based lyricist and a producer co‑write a track and sign a co‑writer agreement allocating
60 % to the lyricist and 40 % to the producer. Practical application ensures clarity in royalty distribution and
prevents disputes. Challenges include reconciling differing expectations, managing future licensing
decisions, and handling situations where one co‑writer wishes to assign their share to a third party.

Joint Ownership – a legal status where two or more parties each hold an undivided interest in a copyright.
Related terms: Co‑Writer Agreement, Royalty Split, Transfer.
Under joint ownership, each owner can independently license the work, but must account for the other
owners’ shares. In the UAE, joint owners may face complications when one party grants an exclusive license
without consent, potentially infringing the rights of the others. Practical considerations include establishing
a written agreement that outlines decision‑making processes and revenue sharing. Challenges involve
coordinating licensing negotiations, preventing unauthorized exploitation, and ensuring equitable
accounting when royalties are collected by a single publisher on behalf of multiple owners.

Creative Commons (CC) License – a set of standardized, royalty‑free licenses that allow creators to grant
permission for certain uses while retaining other rights.
Related terms: Open Licensing, Public Domain, Attribution.
A songwriter may release a track under a CC‑BY‑SA license, permitting others to remix or distribute the
work provided they credit the original creator and share derivative works under the same terms. Practical
use includes fostering community engagement and increasing exposure. However, challenges arise when a
publisher wishes to commercialize a CC‑licensed work, as the permissive nature of the license may limit
exclusive exploitation and affect potential revenue streams.

Performance Royalty – the income generated when a musical composition is performed publicly, including
live concerts, radio broadcasts, and streaming.
Related terms: PRO, Royalty Statement, Collecting Society.
In the UAE, performance royalties are collected by the national collecting society and distributed to
publishers and songwriters based on usage data. For example, a popular Arabic song receives performance
royalties from radio airplay across the Gulf, with the publisher receiving its share according to the agreed
royalty split. Practical application requires accurate registration of works and monitoring of broadcast logs.
Challenges include discrepancies in reporting from digital platforms, delayed payouts, and the need to
navigate multiple jurisdictions when performances occur abroad.

Mechanical Royalty – compensation paid to a songwriter or publisher for the reproduction of a musical
composition in a sound recording, traditionally for physical copies and now for digital downloads and
streams.
Related terms: Mechanical License, Statutory Rate, Publisher.
A UAE publisher may collect mechanical royalties from online retailers such as Apple Music or Amazon
Music, which pay per stream or download based on the statutory rate set by law. For instance, a song
streamed 1 million times may generate a mechanical royalty of US$0.10 per stream, resulting in US$100,000
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gross revenue before deductions. Practical considerations involve ensuring that the correct metadata is
attached to each digital file to guarantee proper royalty allocation. Challenges include varying rates across
territories, the complexity of multi‑territory licensing, and the need to reconcile mechanical royalties with
performance royalties on overlapping platforms.

Statutory Rate – a legally established amount that determines the royalty payable for certain uses, such as
mechanical reproductions, regardless of negotiations.
Related terms: Mechanical License, Royalty, Collecting Society.
In the UAE, the Ministry of Economy sets a statutory mechanical rate for physical copies, while digital rates
may be negotiated but often reference international benchmarks. For example, the statutory rate for a CD
may be US$0.09 per copy, whereas a streaming platform may apply a per‑stream rate derived from the
statutory framework. Practical use ensures a baseline compensation for creators, particularly when
negotiating with smaller users who may lack bargaining power. Challenges include keeping the statutory
rate updated to reflect market changes, especially with the rapid growth of streaming services, and dealing
with cross‑border discrepancies where different jurisdictions have divergent rates.

Royalty Audit – an examination of a publisher’s accounting records to verify the accuracy of royalty
calculations and payments.
Related terms: Royalty Statement, Transparency, Audit Clause.
A songwriter may include an audit clause in the publishing agreement, granting the right to conduct an
independent audit after a specified period. For instance, a UAE songwriter suspects under‑payment from a
regional publisher and commissions an audit covering the past two years. Practical benefits include
uncovering discrepancies, ensuring compliance with contractual terms, and potentially recovering owed
royalties. Challenges involve the cost and time of conducting audits, possible resistance from the publisher,
and navigating confidentiality provisions that may limit the disclosure of audit findings.

Collective Management – the process by which a third‑party organization administers rights, collects
royalties, and distributes them to rights holders on a mass‑scale basis.
Related terms: PRO, Collecting Society, Royalty Distribution.
In the UAE, collective management is facilitated by ESPPIP, which manages both performance and
mechanical rights for a wide range of musical works. A publisher registers its catalog, and the collective
handles licensing negotiations with broadcasters, venues, and digital platforms. Practical application
reduces administrative burden for individual rights holders and provides a centralized mechanism for
royalty collection. Challenges include ensuring that the collective’s distribution formulas are fair,
maintaining accurate records across multiple languages and genres, and addressing disputes over
ownership when multiple parties claim rights to the same work.

International Standard Musical Work Code (ISWC) – a unique identifier assigned to a musical composition,
facilitating tracking and royalty collection worldwide.
Related terms: Metadata, Collecting Society, Database.
When a song is registered with a collecting society, it receives an ISWC (e.g., T‑123.456.789‑0). This code is
used by streaming services, broadcasters, and licensing agencies to accurately attribute usage. For example,
a UAE‑based pop track with ISWC T‑987.654.321‑0 is reported by a streaming platform, ensuring the correct
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publisher receives royalties. Practical benefits include reducing misallocation of royalties and simplifying
cross‑border reporting. Challenges involve ensuring that all parties consistently use the correct ISWC,
updating databases when works are amended, and handling cases where multiple ISWCs exist for derivative
works.

Derivative Work – a new creation that incorporates an existing copyrighted work, such as a remix,
arrangement, or translation.
Related terms: Adaptation, License, Royalty Split.
A remix of an original UAE pop song requires permission from the original copyright holder (the publisher)
and may involve a separate royalty arrangement. For instance, a DJ produces a club remix, and the publisher
negotiates a derivative work license that grants the DJ a share of the royalties from the remix’s performance
and mechanical uses. Practical considerations include specifying the percentage of royalties the derivative
creator receives and ensuring proper attribution. Challenges arise in determining the scope of the derivative
right, especially when the new work substantially transforms the original, and in managing multiple
derivative versions that may compete for market share.

Licensee – the party that obtains permission to use a copyrighted work under the terms of a license
agreement.
Related terms: Licensor, Sync License, Mechanical License.
A film production company acts as a licensee when it secures a sync license to incorporate a song into a
movie soundtrack. The licensee must comply with the stipulated usage, territory, duration, and payment
terms. Practical application includes negotiating fees, ensuring clearance of both composition and master
rights, and maintaining records of the usage for royalty reporting. Challenges can involve negotiating
favorable rates for low‑budget projects, obtaining clearance for works with fragmented ownership, and
ensuring that the licensed use does not exceed the agreed scope, which could lead to infringement claims.

Licensor – the rights holder who grants permission to use a copyrighted work, typically a publisher or
songwriter.
Related terms: Licensee, Grant, Royalty.
The licensor may be a music publisher who controls the composition rights and negotiates licenses with
third parties. For example, a UAE publisher acts as the licensor for a composition, granting a streaming
service the right to stream the song worldwide. Practical responsibilities include setting appropriate royalty
rates, monitoring compliance, and enforcing the license terms. Challenges include balancing the desire for
broad exposure with the need to protect the work’s commercial value and ensuring that the licensor
receives accurate accounting from the licensee.

Grant – the act of conferring rights from a copyright owner to another party, typically through a licensing or
publishing agreement.
Related terms: Licensor, Licensee, Exclusive Rights.
A grant may be limited by scope, territory, duration, and purpose. For instance, a publisher grants a TV
network the right to use a song in a single episode, specifying a one‑year term and a fee. Practical
implications involve drafting precise language to avoid ambiguity and ensuring that the grant aligns with
the publisher’s overall exploitation strategy. Challenges include preventing unintended sublicensing,

Read online: https://certificates.lsba.org.uk/glossaries/3907776/music-
publishing-agreements

London School of Business and Administration · 20 Jun 2026



G LO S S A RY

managing overlapping grants, and addressing future technological developments that were not
contemplated at the time of signing.

Termination Clause – a provision in a publishing agreement that outlines the conditions under which either
party may end the contract before the agreed term expires.
Related terms: Term, Reversion Rights, Notice Period.
A typical termination clause may allow the songwriter to terminate if the publisher fails to meet minimum
royalty thresholds or does not actively market the work. For example, a UAE songwriter includes a clause
permitting termination after two years of inactivity, defined as less than US$1,000 in royalty earnings.
Practical benefits include protecting the creator from unproductive agreements and providing a mechanism
to re‑engage with other publishers. Challenges involve negotiating reasonable notice periods, avoiding
abrupt disruptions to ongoing licenses, and ensuring that termination does not trigger penalties or breach
of contract claims.

Royalty Rate – the percentage or fixed amount that determines how much a rights holder receives from a
particular revenue stream.
Related terms: Royalty Split, Statutory Rate, Negotiation.
Royalty rates vary by market and type of use; for instance, a sync fee may be a flat US$10,000, while
performance royalties are paid as a percentage of the broadcaster’s revenue. In the UAE, a common royalty
split for publishing is 50 % to the songwriter and 50 % to the publisher after recoupment. Practical
application requires clear articulation of rates in contracts to avoid disputes. Challenges include fluctuating
market conditions, differing interpretations of “gross” versus “net” revenue, and the need to adjust rates for
emerging platforms such as short‑form video services.

Collective Management Agreement (CMA) – a contract between a rights holder and a collecting society that
outlines the terms of representation, collection, and distribution of royalties.
Related terms: PRO, Royalty Statement, Territory.
A UAE songwriter signs a CMA with ESPPIP, granting the society the authority to license performances,
collect fees, and remit royalties. The agreement specifies the percentage the society retains as an
administrative fee (often 10‑15 %). Practical benefits include centralized royalty collection and legal
enforcement of rights across multiple venues. Challenges involve ensuring that the CMA covers all relevant
rights (mechanical, performance, sync) and that the society’s distribution methodology aligns with the
songwriter’s expectations, especially when dealing with cross‑border income.

Work‑Sharing Agreement – a contractual arrangement where multiple parties collaborate on a composition
and agree on the allocation of ownership, royalties, and administrative responsibilities.
Related terms: Co‑Writer Agreement, Royalty Split, Joint Ownership.
In a work‑sharing agreement, a lyricist from Abu Dhabi and a composer from Riyadh may each receive a
defined percentage of the publishing share and agree that one party will handle the administration for the
entire work. Practical application ensures that each contributor’s interests are protected and that the work is
efficiently marketed. Challenges include reconciling differing legal jurisdictions, managing future
assignments of shares, and handling disputes if one party wishes to terminate or modify the agreement.
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Copyright Registration – the formal process of recording a work with the appropriate governmental
authority to obtain legal proof of ownership.
Related terms: Copyright, ISWC, Legal Enforcement.
Although copyright arises automatically upon creation, registration with the UAE Ministry of Economy
provides evidentiary benefits in litigation. For example, a composer registers a new orchestral piece,
receiving a registration number that can be cited in infringement lawsuits. Practical uses include
strengthening the ability to claim statutory damages and establishing a public record of ownership.
Challenges involve the administrative steps required for registration, potential language barriers in filing,
and ensuring that derivative works are also properly registered.

Copyright Infringement – the unauthorized use of a copyrighted work in a manner that violates the
exclusive rights of the copyright holder.
Related terms: License, Enforcement, Damages.
If a UAE radio station broadcasts a song without securing a performance license, the publisher may pursue
legal action for infringement. Practical steps include sending cease‑and‑desist notices, negotiating
settlements, and, if necessary, filing civil lawsuits. Challenges involve identifying the infringing party,
especially in digital environments where copies can be distributed anonymously, and quantifying damages,
which may include lost royalties and statutory penalties.

Digital Performance Right – the right to publicly perform a musical work via digital transmission, such as
internet radio, satellite, or streaming services.
Related terms: Performance Royalty, Collecting Society, Royalty Distribution.
In the UAE, digital performance royalties are collected by the national PRO and distributed according to the
publisher’s share. For example, a streaming platform that offers curated playlists must pay performance
royalties for each play of a registered song. Practical considerations include accurately reporting stream
counts, applying the correct royalty rates, and ensuring that the digital performance data is matched to the
correct ISWC. Challenges include dealing with fragmented data from multiple platforms, reconciling
different reporting standards, and addressing emerging technologies such as blockchain‑based streaming
services.

Sync Fee – the upfront payment made to a publisher (and often the master owner) for the right to
synchronize a musical composition with visual media.
Related terms: Sync License, Negotiation, Royalty.
A sync fee may be a fixed amount (e.g., US$15,000) or a combination of upfront payment plus a percentage
of the revenue generated by the visual work. For instance, an advertising agency secures a sync license for a
UAE pop song in a television commercial, paying a US$12,000 fee and agreeing to a 5 % royalty on the ad’s
net sales. Practical application requires clear specification of the media, duration, and territory. Challenges
include valuing the song’s contribution to the visual work, negotiating royalty splits for future exploitation
(e.g., re‑airings), and ensuring that the fee complies with local tax regulations.

Royalty Collection – the process of gathering payments owed to rights holders from various revenue
streams, such as streaming, broadcasting, and licensing.
Related terms: Collecting Society, Royalty Statement, Administration.
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A publisher may employ a dedicated administration team to monitor digital platforms, submit usage reports
to collecting societies, and chase unpaid invoices from licensees. For example, a UAE publisher tracks a
song’s performance on a regional OTT service, submits the data to the PRO, and receives a quarterly royalty
collection that is then split with the songwriter. Practical challenges involve handling multiple currencies,
reconciling differing reporting periods, and ensuring compliance with local tax withholding requirements.

Royalty Withholding Tax – a tax deducted at source from royalty payments made to non‑resident rights
holders, as required by the jurisdiction where the income originates.
Related terms: Tax Treaty, Net Royalty, Compliance.
The UAE imposes a withholding tax on royalties paid to foreign publishers unless a tax treaty reduces or
eliminates the rate. For instance, a UAE broadcaster pays a US publisher a royalty, and the UAE tax authority
withholds 5 % of the gross amount. Practical considerations include obtaining certificates of residence,
applying treaty benefits, and ensuring that the net royalty is correctly calculated. Challenges involve
navigating complex international tax rules, avoiding double taxation, and maintaining proper
documentation for audit purposes.

Copyright Symbol – the © sign used to indicate that a work is protected by copyright, though not required
for protection under UAE law.
Related terms: Notice, Ownership, Infringement.
While the symbol is optional, displaying © followed by the year and the rights holder’s name can serve as
prima facie evidence of claim. For example, a sheet music publisher prints “© 2025 Al‑Mansour Music” on
the front cover. Practical use includes deterring casual infringement and providing clear attribution.
Challenges arise when works are distributed without proper notice, potentially weakening enforcement
arguments, especially in jurisdictions that still value formal notice as part of the infringement analysis.

Joint Venture Publishing – a collaborative arrangement where two or more publishers pool resources to
promote and exploit a catalog, sharing costs and revenues.
Related terms: Co‑Publishing, Revenue Sharing, Strategic Partnership.
A UAE publisher may enter a joint venture with a European counterpart to launch a cross‑regional campaign
for an emerging artist. The parties agree to split marketing expenses 50/50 and allocate royalty revenues
based on a pre‑determined percentage. Practical benefits include expanded market reach and shared
expertise. Challenges involve aligning business objectives, managing differing accounting standards, and
resolving disputes over revenue allocation if one partner’s contribution exceeds expectations.

Co‑Publishing – a publishing arrangement where the songwriter retains a portion of the publishing share
while the publisher handles administration and licensing for the remaining share.
Related terms: Publisher Share, Royalty Split, Administration.
In a co‑publishing deal, a songwriter may keep 25 % of the publishing rights, while the publisher receives
75 % and takes responsibility for licensing. For example, an Emirati singer‑songwriter signs a co‑publishing
agreement, retaining 30 % of the publishing share and granting the publisher 70 % for worldwide
exploitation. Practical application includes higher earnings for the songwriter compared to a full‑publish
deal, while still benefiting from the publisher’s infrastructure. Challenges involve negotiating the exact split,
ensuring transparent accounting for the retained share, and handling future assignments of the songwriter’s
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portion.

Administration Fees – the charges deducted by a publisher or collecting society for managing rights,
collecting royalties, and providing related services.
Related terms: Royalty Split, Publisher Share, Audit.
Administration fees typically range from 10 % to 25 % of gross royalties, depending on the scope of services.
For instance, a UAE publisher may charge a 12 % administration fee on all streaming revenue, covering
registration, licensing, and reporting. Practical considerations include evaluating whether the fee is justified
by the value added, such as access to global networks and expertise. Challenges arise when fees are
perceived as excessive, leading to disputes over net payments, and when fee structures differ across
multiple collecting societies, complicating reconciliation.

Work‑For‑Hire vs. Commissioned Work – distinctions in the legal treatment of creations where the
commissioning party may or may not own the copyright.
Related terms: Copyright Ownership, Assignment, Moral Rights.
A work‑for‑hire automatically vests ownership in the employer, whereas a commissioned work generally
remains with the creator unless an assignment is signed. For example, a film studio hires a composer to
write background music under a work‑for‑hire arrangement, meaning the studio owns the composition.
Conversely, a UAE advertising agency commissions a jingle, and the composer retains copyright, granting
the agency a license to use the piece. Practical implications affect future licensing and royalty potential.
Challenges include ensuring contracts clearly state the intended ownership model to avoid future disputes,
especially when moral rights are involved, as UAE law protects the creator’s right to attribution even in
work‑for‑hire scenarios.

Royalty Accounting – the systematic recording, calculation, and reporting of royalty earnings, deductions,
and net payments to rights holders.
Related terms: Royalty Statement, Audit, Transparency.
A publisher’s accounting system must track income from various sources—streaming, broadcast, sync,
mechanical—and apply the agreed‑upon splits and fees. For instance, a monthly royalty accounting report
may show US$8,000 gross streaming revenue, US$800 administration fees, US$2,000 advance recoupment,
and a net payment of US$5,200 to the songwriter. Practical importance includes compliance with
contractual obligations and providing clear information for tax reporting. Challenges involve reconciling
data from disparate platforms, handling currency conversions, and maintaining audit trails to satisfy rights
holders’ requests for verification.

Royalty Distribution – the process of allocating collected royalties to the appropriate rights holders based
on contractual agreements and statutory rules.
Related terms: Collecting Society, Royalty Split, Payment Schedule.
After a collecting society receives performance royalties, it distributes the funds to publishers, who then
pass on the songwriter’s share. For example, a UAE publisher receives US$10,000 from the PRO, retains its
50 % share, and distributes US$5,000 to the songwriter. Practical considerations include timing (monthly,
quarterly), method of payment (bank transfer, PayPal), and providing supporting statements. Challenges
include delayed payouts due to administrative processing, discrepancies in attribution data, and the need to
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comply with anti‑money‑laundering regulations for cross‑border transfers.

Royalty Forecasting – the estimation of future royalty income based on historical data, market trends, and
projected usage.
Related terms: Advance, Recoupment, Risk Assessment.
Publishers use forecasting to decide on advance amounts and to plan marketing budgets. For instance, a
publisher may project that a new single will generate
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