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Professional Certificate in Music Copyright Law (United Arab Emirates)

Performing Rights Organizations

Adjacency Rights — related terms: neighboring rights, public performance, broadcast. Explanation: Rights
granted to performers and sound-recording owners for the communication of their recordings, distinct
from the composer’s copyright. Example: A singer receives adjacency royalties when a radio station plays a
recorded song. Practical application: Artists register with a PRO that also administers adjacency rights to
collect royalties from broadcasters. Challenge: Differing national definitions can lead to fragmented
collection and lower payouts for performers in regions without clear legislation.

Affiliated Society — related terms: reciprocal agreement, international network, collection. Explanation: A
foreign PRO that has a formal partnership with a domestic PRO to exchange data and share royalties.
Example: The UAE's national PRO may have an affiliation with ASCAP in the United States. Practical
application: Through affiliated societies, a UAE composer can receive royalties for performances in Europe
without establishing separate registrations. Challenge: Varying royalty rates and reporting standards among
affiliates can cause delays and disputes over distribution.

Amendment (Copyright) — related terms: legislative change, treaty revision, compliance. Explanation: A
formal alteration to existing copyright law, often to align with international agreements such as the Berne
Convention. Example: The UAE’s Copyright Law was amended in 2021 to incorporate digital-streaming
provisions. Practical application: Amendments may expand the scope of PROs to cover new media
platforms, requiring updated licensing models. Challenge: Rapid technological change can outpace
legislative processes, leaving gaps in protection.

APRA (Australasian Performing Right Association) — related terms: PRO, Australia, New Zealand. Explanation:
The collective management organization that administers performance and mechanical rights for
songwriters and composers in Australia and New Zealand. Example: An Emirati composer who co-writes
with an Australian artist may receive APRA-administered royalties for performances in Sydney. Practical
application: APRA's reciprocal agreements enable cross-border royalty flow without duplicate registrations.
Challenge: Currency conversion and differing tax treaties can affect the net amount received by the rights
holder.

Auditory Sample Clearance — related terms: sample licence, derivative work, clearance agency. Explanation:
The process of obtaining permission from the original copyright owner to incorporate a portion of a sound
recording into a new composition. Example: A producer uses a 5-second drum loop from a 1970s funk track
and must secure a clearance from the original label’s PRO. Practical application: PROs often provide a
“one-stop” service for sample clearance, reducing administrative burden. Challenge: Unclear ownership or
multiple claimants can stall clearance and increase costs.

Broadcasting Licence — related terms: public performance, radio, television. Explanation: A licence granted
by a PRO to a broadcaster authorising the transmission of copyrighted music to the public. Example: A UAE
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TV channel pays an annual fee to the national PRO for the right to play chart-topping songs during its
programs. Practical application: Licences are tiered based on audience size, platform, and duration of use.
Challenge: Accurately tracking usage across multiple channels and digital streams can be complex, leading
to under-reporting of royalties.

Copyright Claim — related terms: infringement notice, takedown, DMCA. Explanation: A formal assertion by a
rights holder that a work is being used without permission, often resulting in removal or compensation.
Example: A music video on a video-sharing site receives a copyright claim from the PRO representing the
composer. Practical application: PROs may file claims on behalf of members to enforce rights and secure
royalties. Challenge: Automated claim systems can generate false positives, causing legitimate users to lose
content or revenue.

Copyright Duration — related terms: term of protection, life plus 70years, public domain. Explanation: The
length of time that copyright subsists, after which the work enters the public domain. Example: In the UAE,
the standard term is the author’s life plus 70years. Practical application: Understanding duration informs
whether a work can be freely used or requires a licence. Challenge: International variances mean a work may
be public domain in one jurisdiction but still protected elsewhere, complicating global distribution.

Digital Performance Right — related terms: online streaming, interactive service, non-interactive service.
Explanation: The right to publicly perform a musical work via digital platforms, encompassing services such
as internet radio, on-demand streaming, and background music. Example: A UAE-based streaming service
pays a digital performance royalty to the PRO for each song streamed to users. Practical application: Digital
rights are tracked through fingerprinting technology, enabling accurate royalty distribution. Challenge:
High-volume data and varying reporting standards can lead to disputes over rates and allocation.

Distribution Agreement — related terms: licence contract, record label, royalty split. Explanation: A contract
whereby a rights holder authorises a distributor to make a work available to the public, often including
performance rights clauses. Example: An independent artist signs a distribution agreement with an online
platform that also registers the work with the national PRO. Practical application: The agreement may
stipulate that the distributor deducts and remits performance royalties on behalf of the artist. Challenge:
Lack of transparency in royalty calculations can cause mistrust between artists and distributors.

Dyadic Licensing — related terms: dual licensing, sync licence, performance licence. Explanation: A licensing
model where a work is simultaneously licensed for both synchronization (use in visual media) and public
performance (broadcast). Example: A film soundtrack composer negotiates a dyadic licence covering TV
broadcast and streaming of the movie. Practical application: Consolidating licences reduces administrative
overhead for rights holders. Challenge: Negotiating fair rates for two distinct uses can be intricate, especially
when market values differ.

Economic Rights — related terms: author’s rights, exploitation rights, moral rights. Explanation: The bundle of
rights that enable a copyright owner to earn income from the use of a work, including reproduction,
distribution, public performance, and communication to the public. Example: A songwriter's economic rights
are managed by a PRO that collects performance royalties. Practical application: Economic rights can be
assigned or licensed to third parties, such as record labels or publishers. Challenge: Separating economic
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from moral rights can be confusing for creators unfamiliar with legal terminology.

Electronic Music Distribution (EMD) — related terms: digital delivery, streaming platforms, metadata.
Explanation: The process of delivering music files electronically to retailers, services, or directly to
consumers, often accompanied by rights data. Example: An Emirati electronic-dance artist uploads tracks to
a digital distributor that automatically registers the works with the national PRO. Practical application:
Accurate metadata ensures proper royalty attribution. Challenge: Inconsistent metadata standards across
platforms can result in misallocation or loss of royalties.

Eurovision Song Contest (ESC) Rights — related terms: pan-European licence, broadcast, performance.
Explanation: The set of rights associated with the performance and broadcast of songs in the Eurovision
competition, typically administered through a collective agreement. Example: A UAE broadcaster wishing to
air the ESC must secure a licence from the European Broadcasting Union, which then distributes royalties to
the PROs of participating songwriters. Practical application: The PRO coordinates with the EBU to allocate
performance royalties proportionally. Challenge: Complex multi-territorial licensing can increase
administrative costs for broadcasters.

Exclusive Licence - related terms: sole authority, rights holder, territory. Explanation: A licence that grants a
single party the exclusive right to exploit a particular copyright in a defined territory or medium. Example: A
UAE publishing house obtains an exclusive licence from a composer to administer performance rights in the
Gulf region. Practical application: The exclusive licence simplifies royalty collection by consolidating rights
under one entity. Challenge: If the exclusive licence holder fails to enforce rights, the author may suffer loss
of income.

Exportation of Rights — related terms: cross-border licensing, foreign collection, territorial limitation.
Explanation: The act of granting permission for a work to be used outside the home jurisdiction, often
involving foreign PROs. Example: A UAE composer authorises a European PRO to collect royalties for
performances in France. Practical application: Exportation expands revenue streams without the need for
separate registrations in each country. Challenge: Monitoring foreign usage and ensuring accurate
reporting can be difficult, leading to delayed or reduced payments.

FAIR Use (UAE Context) — related terms: limited exception, educational use, public performance. Explanation:
A statutory exception that allows limited use of copyrighted material without permission for purposes such
as criticism, news reporting, or teaching, subject to a balancing test. Example: A university lecture that plays
a short excerpt of a copyrighted song may rely on FAIR use. Practical application: Educators and
broadcasters assess whether their usage meets the criteria to avoid infringement. Challenge: The doctrine is
less developed in the UAE than in common-law jurisdictions, creating uncertainty for users.

FAIR Dealing (International) — related terms: limited exception, quotation, research. Explanation: Similar to
FAIR use but codified in statutes of many civil-law countries, permitting specific uses of copyrighted works
without a licence. Example: A journalist quoting a lyric for commentary may invoke FAIR dealing. Practical
application: Rights holders and PROs must recognise when uses fall under FAIR dealing and exempt them
from royalty collection. Challenge: Determining the scope of permissible excerpts can be subjective, leading
to disputes.
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Fee Schedule — related terms: tariff, royalty rate, licensing. Explanation: The published list of rates that a PRO
charges for various uses of music, such as live performances, broadcast, or digital streaming. Example: The
UAE PRO'’s fee schedule sets a per-song rate for small-venue concerts. Practical application: Venues and
broadcasters reference the schedule to calculate licence fees. Challenge: Updating the schedule to reflect
market changes and inflation requires regular review and stakeholder consultation.

Film Synchronisation Licence (Sync Licence) — related terms: visual media, performance rights, master use
licence. Explanation: Permission to pair a musical composition with visual content, allowing the music to be
heard in a film, TV show, advertisement, or video game. Example: A UAE advertising agency obtains a sync
licence from the composer’s publisher to use a song in a commercial. Practical application: The sync licence
often includes a clause for subsequent public performance, linking it to the PRO’s collection. Challenge:
Negotiating sync fees can be complex, especially when the same work is licensed for multiple territories.

Foreign Collection Society (FCS) — related terms: reciprocal agency, overseas royalties, PRO network.
Explanation: An organisation that collects performance royalties on behalf of foreign rights holders in its
jurisdiction. Example: The British PRO PRS for Music acts as an FCS for UAE composers when their works are
performed in the UK. Practical application: The domestic PRO remits collected royalties back to the original
rights holder’s PRO. Challenge: Currency conversion, tax withholding, and differing reporting cycles can
diminish the final amount received.

General Licence — related terms: blanket licence, venue, public performance. Explanation: A licence that
covers all works in a PRO's repertoire for a specific type of user, such as a concert hall or radio station,
without the need for item-by-item clearance. Example: A nightclub purchases a general licence from the
national PRO to play any chart song in its playlists. Practical application: General licences simplify
compliance for businesses with high-volume music usage. Challenge: The licence fee may be perceived as
high for small operators, leading to unlicensed use and potential infringement.

International Standard Musical Work Code (ISWC) — related terms: identifier, metadata, work registration.
Explanation: A unique alphanumeric code assigned to each musical composition to facilitate tracking and
royalty distribution across borders. Example: A UAE composer registers a new song and receives the
ISWCT-123.456.789-0. Practical application: The ISWC enables PROs to match performances to the correct
work and rights holder. Challenge: Duplicate registrations or missing ISWC data can cause misallocation of
royalties.

International Standard Recording Code (ISRC) — related terms: sound recording identifier, metadata, digital
fingerprinting. Explanation: A 12-character code that uniquely identifies a specific sound recording, used for
tracking usage on digital platforms. Example: The master recording of a pop track is assigned
ISRCUS-ABC-12-34567. Practical application: ISRCs allow PROs and collecting societies to attribute digital
plays to the correct recording owner. Challenge: Inconsistent use of ISRCs by distributors can result in
incomplete royalty data.

Joint Ownership — related terms: co-author, split royalties, partnership agreement. Explanation: When two or
more creators share the copyright in a work, each owning an undivided interest. Example: Two songwriters
each own 50% of a composition. Practical application: Joint owners must agree on licensing decisions and
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royalty splits, often formalised in a partnership agreement. Challenge: Disagreements over licence terms or
distribution can lead to litigation or stalled royalty payments.

Live Performance Reporting — related terms: setlist submission, venue logs, royalty calculation. Explanation:
The process by which venues or event organisers submit data on performed works to the PRO for royalty
distribution. Example: A concert hall provides a daily setlist to the national PRO, indicating each song
performed. Practical application: Accurate reporting ensures that composers receive appropriate
performance royalties. Challenge: Manual reporting is prone to errors; lack of real-time data can delay
payments.

Mechanical Licence (Digital) — related terms: reproduction right, streaming, download. Explanation:
Permission to reproduce a musical composition in a digital format, such as for on-demand streaming or
digital download. Example: A UAE music-streaming service secures a mechanical licence from the PRO to
make songs available to subscribers. Practical application: Mechanical royalties are often collected
separately from performance royalties but may be bundled in a single licence. Challenge: Determining the
correct rate for digital mechanical rights varies across jurisdictions, leading to complex negotiations.

Music Publishing Agreement — related terms: publisher, administration rights, royalty share. Explanation: A
contract whereby a songwriter transfers certain rights, such as performance and mechanical licensing, to a
music publisher in exchange for a percentage of royalties. Example: An emerging UAE artist signs a
publishing agreement granting the publisher 75 % of performance royalties. Practical application: The
publisher registers the works with the PRO, handles licensing, and collects royalties on behalf of the writer.
Challenge: Unfavourable splits or lack of transparency can diminish the songwriter’s earnings.

Neighbouring Rights — related terms: adjacency rights, performer’s rights, sound-recording owners.
Explanation: Rights that protect the performers and producers of sound recordings, entitling them to
royalties when the recordings are broadcast or publicly performed. Example: A vocalist receives
neighbouring-rights royalties when a radio station plays their recorded track. Practical application: PROs
often administer both copyright and neighbouring rights, providing a single point of contact for rights
holders. Challenge: Some jurisdictions, including parts of the Middle East, have limited or no statutory
framework for neighbouring rights, reducing revenue potential.

Non-Interactive Service (NIS) — related terms: internet radio, digital broadcast, statutory licence. Explanation:
A streaming service that does not allow the user to select specific tracks on demand, such as a curated
playlist or background music channel. Example: A coffee-shop music provider offers a non-interactive
stream of popular hits. Practical application: NIS may be covered by a statutory licence, simplifying the
royalty payment process for the service provider. Challenge: Determining the appropriate royalty rate for
NIS versus on-demand services can be contentious.

On-Demand Streaming Licence — related terms: interactive service, performance rights, user-controlled
playback. Explanation: Permission for users to select and play specific tracks at will, requiring higher royalty
rates due to the direct link between user choice and copyrighted content. Example: A UAE subscription
platform that lets users create personal playlists must obtain an on-demand streaming licence from the
PRO. Practical application: The licence fee is often calculated per stream or per subscriber, reflecting the
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higher value of interactive usage. Challenge: Accurately tracking each user-initiated play in real time
demands robust technology and can increase reporting overhead.

Performance Rights Organisation (PRO) - related terms: collective management society, royalty collection,
licensing body. Explanation: An entity authorised to administer public performance and communication
rights on behalf of copyright owners, issuing licences, collecting fees, and distributing royalties. Example:
The Emirates Music Rights Society (EMRS) functions as the national PRO for composers in the United Arab
Emirates. Practical application: PROs provide a centralised system that simplifies licensing for venues,
broadcasters, and digital platforms. Challenge: Balancing fair compensation for rights holders with
affordable licence fees for users requires continual negotiation and transparency.

Phonographic Performance Right - related terms: sound-recording right, neighbour rights, broadcast.
Explanation: The right of a sound-recording owner to receive remuneration when the recording is publicly
performed, distinct from the underlying composition’s performance right. Example: A record label earns
phonographic performance royalties when a DJ plays a track in a club. Practical application: PROs often
manage phonographic rights alongside composition rights, issuing combined licences. Challenge: In
territories without robust phonographic-right legislation, owners may receive little or no compensation for
broadcast usage.

Placing Licence (Venue Licence) — related terms: public performance, live music, venue operator.
Explanation: A licence that authorises a venue to host live performances of copyrighted music, covering
both the composition and the sound recording. Example: A concert hall obtains a placing licence from the
PRO to host a live orchestra concert. Practical application: The licence fee is typically based on venue
capacity, frequency of events, and repertoire size. Challenge: Small venues may struggle with the cost of
licences, leading to unlicensed performances and potential enforcement actions.

Royalty Distribution Model — related terms: pro rata, share-based, direct allocation. Explanation: The method
by which a PRO allocates collected royalties to rights holders, often based on usage data, share
percentages, or a combination of both. Example: A PRO may use a pro rata model where each composer
receives a percentage of total royalties proportional to the number of performances reported. Practical
application: Transparent distribution models build trust among members and encourage accurate reporting.
Challenge: Incomplete or inaccurate data can skew allocations, prompting disputes and calls for audit.

Sample Clearance Service — related terms: licensing agency, derivative work, rights negotiation. Explanation:
A specialised service that assists producers in obtaining the necessary licences to incorporate pre-existing
sound recordings into new compositions. Example: An EDM producer hires a sample clearance service to
negotiate licences for a vintage vocal snippet. Practical application: The service coordinates with both the
composition’s PRO and the sound-recording owner to secure comprehensive clearance. Challenge: Complex
ownership chains and high clearance fees can limit creative sampling.

Set-list Reporting — related terms: performance data, venue submission, royalty calculation. Explanation: The
submission of a detailed list of all works performed during a live event to the PRO for royalty processing.
Example: A theatre company sends a weekly set-list to the PRO, indicating each song performed in a
musical production. Practical application: Accurate set-list reporting ensures that composers and lyricists
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receive appropriate performance royalties. Challenge: Manual entry errors, delayed submissions, and
incomplete data can result in underpayment.

Synchronisation Rights Clearance — related terms: sync licence, audiovisual use, publisher. Explanation: The
process of obtaining permission from the copyright owner to pair a musical composition with visual media,
such as film, television, or advertising. Example: A UAE advertising agency clears synchronisation rights to
use a pop song in a commercial, negotiating both the composition and master use licences. Practical
application: The clearance typically involves a fee based on the duration of use, territory, and media
exposure. Challenge: Negotiating worldwide sync licences can be time-consuming, especially when multiple
publishers or PROs are involved.

Territorial Licence — related terms: geographic scope, exclusive licence, regional rights. Explanation: A licence
that authorises the use of a work within a specific country or region, often reflecting the jurisdiction of a
PRO. Example: A European broadcaster acquires a territorial licence from the UAE PRO to broadcast Emirati
music across the Gulf states. Practical application: Territorial licences allow rights holders to tailor licensing
strategies per market. Challenge: Over-lapping territorial licences can create double-licensing scenarios,
requiring careful coordination among PROs.

Third-Party Administrator (TPA) — related terms: royalty processing, outsourcing, collection agency.
Explanation: An external firm hired by a PRO or rights holder to manage the collection, processing, and
distribution of royalties. Example: A PRO contracts a TPA to handle digital-streaming data aggregation for
its members. Practical application: TPAs bring specialised technology and expertise, improving efficiency.
Challenge: Reliance on third parties may reduce transparency, and errors in data handling can affect
payouts.

Track-by-Track Reporting — related terms: granular data, streaming analytics, royalty allocation. Explanation:
Detailed reporting that identifies each individual track played, the duration, and the platform, enabling
precise royalty calculations. Example: A digital platform provides the PRO with a monthly report listing every
song streamed, down to the second. Practical application: This level of detail supports accurate distribution,
especially for works with multiple contributors. Challenge: Managing massive data volumes requires robust
IT infrastructure and can increase processing costs.

Uniform System of Accounts (USA) for PROs — related terms: standardised reporting, financial transparency,
audit. Explanation: A set of accounting principles adopted by many PROs to ensure consistent financial
reporting and royalty distribution. Example: The UAE PRO aligns its accounting with the USA to facilitate
cross-border audits. Practical application: Uniform standards enhance credibility with members and
regulators. Challenge: Adapting local financial regulations to meet international standards may require
significant system upgrades.

Usage Data Exchange (UDE) — related terms: reciprocal reporting, cross-border royalties, digital platforms.
Explanation: The process by which PROs share performance data with each other to enable accurate royalty
collection for works used abroad. Example: The UAE PRO receives usage data from its European affiliates
through a UDE platform, allowing it to pay UAE composers for foreign performances. Practical application:
Timely data exchange improves cash flow for rights holders. Challenge: Differences in data formats, privacy
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laws, and reporting cycles can hinder seamless exchange.

Venue Licence - related terms: public performance, blanket licence, event organiser. Explanation: A licence
that permits a physical location, such as a restaurant, hotel, or retail store, to play copyrighted music
publicly. Example: A Dubai hotel purchases a venue licence from the national PRO to provide background
music in its lobby. Practical application: The licence often covers all works in the PRO’s repertoire,
simplifying compliance. Challenge: Determining licence fees for multi-site chains can be complex, and
non-compliance may result in legal action.

Work Registration — related terms: metadata entry, ISWC, PRO database. Explanation: The act of submitting
a new musical composition to a PRO’s database, providing details such as title, authors, and ISWC. Example:
A composer registers a new song with the UAE PRO, entering the authorship percentages and attaching the
ISWC. Practical application: Registration establishes the PRO'’s authority to collect royalties on behalf of the
author. Challenge: Delayed registration can lead to missed royalty collections for early performances.

Work Share Split — related terms: royalty allocation, co-authorship, percentage ownership. Explanation: The
predetermined division of royalty income among multiple rights holders of a single work, often based on
contribution or contractual agreement. Example: A song co-written by three artists may have a work share
split of 50 % — 30 % — 20 %. Practical application: The PRO uses the split to allocate collected royalties
proportionally. Challenge: Discrepancies in declared splits versus actual contributions can cause disputes
and may require arbitration.

Yield Management (PRO Context) — related terms: rate optimisation, licence pricing, market analysis.
Explanation: The strategic adjustment of licence fees and royalty rates to maximise revenue while
maintaining market competitiveness. Example: A PRO may lower venue licence fees for small cafés during
an economic downturn to retain compliance. Practical application: Yield management involves data-driven
decisions based on usage patterns and sector growth. Challenge: Over-aggressive discounting can erode
revenue for rights holders, while high rates may deter compliance.

Zero-Cost Licence — related terms: public domain, open-access, charitable use. Explanation: A licence that
permits the use of a work without payment, typically because the work is in the public domain or the rights
holder has waived fees. Example: A government archive provides a zero-cost licence for historic recordings
to promote cultural heritage. Practical application: PROs may issue zero-cost licences for educational or
non-commercial projects under specific conditions. Challenge: Verifying that a work truly qualifies for
zero-cost status requires diligent research to avoid inadvertent infringement.
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