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Professional Certificate in Music Copyright Law (United Arab Emirates)

Copyright Infringement

Copyright is the legal right granted to the creator of an original musical work, giving the owner control over
how the work is used, reproduced, performed, and distributed. In the United Arab Emirates, copyright
protection for musical works is primarily governed by Federal Law No. 7 of 2006, as amended in 2013 and
2022, and is reinforced by international agreements such as the Berne Convention and the TRIPS
Agreement. Understanding the terminology associated with copyright infringement is essential for anyone
working in the music industry, from composers and performers to producers, record label executives, and
legal professionals.

Infringement occurs when a protected musical work is used without the permission of the rights holder in a
manner that violates any of the exclusive rights granted by law. In the UAE, infringement can lead to civil
and criminal penalties, including damages, injunctions, and imprisonment. The following key terms and
concepts provide a foundation for recognizing, analyzing, and addressing infringement issues in a musical
context.

Exclusive Rights are the bundle of rights reserved for the copyright owner. These rights include, but are not
limited to, the right to reproduce, distribute, publicly perform, and create derivative works. Each exclusive
right can be licensed separately, and infringing any one of them may constitute a violation.

Reproduction Right is the right to make copies of a musical work in any tangible form, such as printed sheet
music, CDs, digital files, or even temporary copies stored on a computer’s RAM. When a DJ copies a track
from a purchased CD onto a USB drive for personal use, that action is generally permissible under the
“personal use” exception in UAE law. However, copying the same track to distribute to an online audience
would infringe the reproduction right.

Public Performance Right gives the copyright owner control over the performance of the musical work in
public venues, broadcast, or streaming platforms. A nightclub that plays a DJ’s set without a proper license
from a performing rights organization (PRO) is violating this right. In the UAE, venues often obtain a blanket
license from the UAE’s official collective management organization, the Emirates Copyright Society, to cover
all performances.

Mechanical Right refers specifically to the right to reproduce a musical composition in a sound recording.
When a record label presses vinyl records or creates digital downloads of a song, it must secure a
mechanical license from the composer or the composer’s designated agent. In practice, the label may
negotiate a royalty rate per unit sold, and failure to obtain this license before manufacturing copies
constitutes infringement.

Synchronization Right (or Sync Right) is the right to pair a musical composition with visual media, such as
film, television, advertising, or video games. A film producer who uses a popular song in a movie trailer
without clearing the sync right is committing infringement. The sync license is typically negotiated directly
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with the music publisher, and the fee varies based on the prominence of the music and the scope of
distribution.

Derivative Work is a new creation that incorporates, adapts, or transforms an existing copyrighted work.
Examples include remixes, arrangements, and lyrical translations. A producer who creates a remix of a
popular Arabic pop song must obtain permission for both the underlying composition and the original
sound recording; otherwise, the remix is an unauthorized derivative work.

Fair Use in the United States and many common law jurisdictions provides a limited set of defenses based
on the purpose and character of the use, the nature of the work, the amount used, and the effect on the
market. The UAE does not codify a broad “fair use” doctrine but instead applies a narrower “fair dealing”
exception. Understanding the differences between these concepts is crucial for practitioners who work
across jurisdictions.

Fair Dealing in the UAE allows limited use of copyrighted works for specific purposes, such as criticism,
review, news reporting, teaching, or research, provided that the use is “fair” and does not conflict with the
normal exploitation of the work. For instance, a music teacher may play a short excerpt of a copyrighted
song in a classroom to illustrate a musical concept, but the same teacher may not broadcast the entire song
on a public livestream without permission.

Moral Rights protect the personal and reputational interests of the author. In the UAE, moral rights include
the right of attribution (the right to be recognized as the author) and the right of integrity (the right to
object to derogatory treatment of the work). These rights are inalienable, meaning they cannot be waived or
transferred, even if the economic rights are assigned to a record label. A producer who heavily edits a
composer’s piece without credit may be infringing the composer’s moral rights.

Economic Rights are the transferable rights that allow the owner to monetize the work, such as
reproduction, distribution, public performance, and rental. These rights can be assigned or licensed to third
parties, often through contracts that specify royalty rates, territories, and duration.

Duration refers to the length of time that copyright protection lasts. In the UAE, the general rule is the life of
the author plus 70 years after the author’s death. For works created by a legal entity or works of unknown
authorship, the term is 70 years from the date of first publication. After the term expires, the work enters the
public domain, where it can be freely used without permission.

Public Domain works are no longer protected by copyright and may be reproduced, performed, or adapted
by anyone. However, even when a composition is in the public domain, a specific sound recording of that
composition may still be protected, requiring a separate license for use of the recording.

Work Made for Hire is a category of works where the employer, rather than the individual creator, is
considered the author. In the UAE, this concept is recognized in the context of commissioned works, where
the commissioning party may own the copyright if the contract expressly states so. For example, a
composer hired by a film studio to create an original score may transfer ownership of the composition to
the studio, making the studio the copyright holder.

Read online: https://certificates.lsba.org.uk/guides/3907773/copyright-
infringement

London School of Business and Administration · 22 Jun 2026



G U I D E

License is the legal instrument through which a copyright owner authorizes another party to use the work
under specific conditions. Licenses can be exclusive (granting sole rights) or non‑exclusive (allowing
multiple licensees). A common type of license in the music industry is the blanket license, which allows a
venue or broadcaster to use any works represented by the licensing organization for a set fee.

Blanket License is a comprehensive agreement that covers all works within a collective management
organization’s repertoire. For instance, a radio station in Dubai may obtain a blanket license from the
Emirates Copyright Society, allowing it to broadcast any member’s music without negotiating individual
agreements. This arrangement simplifies compliance and reduces administrative burden for both the
licensee and the rights holders.

Collective Management Organization (CMO) or Performing Rights Organization (PRO) is an entity that
administers rights on behalf of multiple copyright owners. In the UAE, the primary CMO is the Emirates
Copyright Society, which collects royalties for public performances, broadcasts, and digital streaming. CMOs
negotiate licenses, monitor usage, and distribute royalties to members. Understanding the role of CMOs is
essential for anyone who wishes to ensure lawful use of music in public or commercial settings.

Sampling is the practice of taking a short excerpt of an existing sound recording and incorporating it into a
new composition. Under UAE law, sampling requires clearance of both the sound recording copyright and
the underlying musical composition. Even a few seconds of a recognizable hook may be considered an
infringement if used without permission. Notable legal cases worldwide have established that the length of
the sample is less important than its recognizability and market impact.

Interpolation is similar to sampling but involves re‑recording a portion of a copyrighted composition rather
than using the original sound recording. This means that only the composition right must be cleared, not
the sound recording right. For example, a pop artist who re‑sings a melody from an older song must obtain
a license from the original composer or publisher, but they do not need to license the original recording.

Piracy refers to the unauthorized reproduction and distribution of copyrighted works, often for commercial
gain. In the music industry, piracy includes the illegal downloading of songs from peer‑to‑peer networks,
the sale of counterfeit CDs, and the streaming of unlicensed content on online platforms. UAE law imposes
criminal penalties for piracy, including fines and imprisonment, reflecting the government’s commitment to
protecting intellectual property.

Counterfeit goods are physical copies that illegally replicate the appearance of legitimate products, such as
CDs with forged labels or packaging. Counterfeiting not only infringes copyright but also violates trademark
and consumer protection laws. Enforcement agencies in the UAE collaborate with customs and the Ministry
of Economy to seize counterfeit music products and prosecute offenders.

Digital Rights Management (DRM) is a technological measure used to control access to digital music files.
DRM can prevent copying, sharing, or converting files without authorization. While DRM itself does not
create a legal right, it can be used as evidence of infringement when a user circumvents the protection to
make unauthorized copies. The UAE recognizes the importance of DRM in supporting the digital
distribution of music.
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Safe Harbor provisions protect online service providers (OSPs) from liability for user‑generated content,
provided they comply with certain procedural requirements. In the UAE, the “Electronic Transactions and
Trust Services Law” incorporates safe‑harbor principles, requiring OSPs to remove infringing material upon
notice. Understanding safe harbor is crucial for streaming platforms, social media services, and music
sharing websites operating in the region.

Notice is a formal communication informing a rights holder of alleged infringement. A typical notice
includes identification of the copyrighted work, the infringing material, and a request for removal or
remediation. In the UAE, rights holders may send a cease‑and‑desist letter to an infringing party before
pursuing litigation. A well‑drafted notice can resolve disputes quickly and avoid costly court proceedings.

Cease and Desist is a legal demand that requires the alleged infringer to stop the offending activity
immediately. The letter may also demand the removal of infringing content, payment of damages, or other
remedies. In practice, many infringement cases in the UAE are settled after a cease‑and‑desist notice,
especially when the infringer is a small business or an individual who can rectify the violation promptly.

Statutory Damages are predetermined monetary awards set by law, intended to compensate the copyright
owner without the need to prove actual loss. UAE law allows courts to award statutory damages based on
the seriousness of the infringement, the infringer’s intent, and the economic value of the work. These
damages can be substantial, serving as a deterrent against willful infringement.

Actual Damages require the plaintiff to demonstrate the specific financial loss suffered as a result of the
infringement. This may include lost sales, licensing revenue, or market share. In many music copyright cases,
proving actual damages can be challenging, which is why plaintiffs often seek statutory damages as a
fallback.

Injunction is a court order that requires the infringer to stop the unlawful activity. An injunction may be
temporary (preliminary) or permanent. In the music industry, injunctions are commonly used to halt the
distribution of pirated copies, to stop an unauthorized live performance, or to prevent the continued use of
an infringing sample in a new recording.

Settlement is an agreement between the parties that resolves the dispute outside of court. Settlements may
involve payment of royalties, licensing agreements, or the removal of infringing content. In the UAE, many
copyright disputes are settled through mediation or arbitration, which are encouraged by the Ministry of
Justice as cost‑effective alternatives to litigation.

Alternative Dispute Resolution (ADR) includes mediation, arbitration, and conciliation. These processes
provide a flexible framework for resolving copyright disputes, especially when parties wish to preserve
business relationships. The UAE’s “Federal Arbitration Law” supports the enforcement of arbitration awards,
making ADR a viable option for music licensing disagreements.

Litigation is the formal process of bringing a case before a court. In copyright infringement litigation, the
plaintiff must establish ownership of the work, prove infringement, and demonstrate damages. Defendants
may raise defenses such as fair dealing, lack of substantial similarity, or that the work is in the public
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domain. Litigation can be lengthy and expensive, so parties often explore settlement options early in the
process.

Substantial Similarity is a test used to determine whether an alleged infringing work copies protected
elements of the original. Courts examine both the quantitative and qualitative aspects of the similarity,
focusing on the “protectable expression” rather than generic ideas. In music, this may involve analyzing
melody, harmony, rhythm, and lyrical content. Even if a song shares a similar chord progression,
infringement may not be found unless the melody or lyrical expression is substantially similar.

Protectable Expression is the specific creative content that the law protects, as opposed to unprotectable
ideas, facts, or functional elements. In music, the protectable expression includes the original melody, lyrics,
and arrangement. Common chord progressions, scales, or generic rhythms are considered ideas and are not
protected. Understanding the distinction helps creators avoid unintentional infringement.

Idea‑Expression Dichotomy is a fundamental principle that separates unprotectable ideas from protectable
expression. For example, the idea of a “love song” is not protected, but a particular lyrical composition and
melodic line are. This dichotomy guides courts in determining whether an alleged copy is infringing.

Derivative Work Doctrine allows the creation of new works that incorporate existing copyrighted material,
provided the original rights holder grants permission. Without such permission, the derivative work itself is
infringing. For instance, a DJ’s mashup that combines two popular songs must obtain licenses for both
source works; otherwise, the mashup is illegal.

Orphan Works are works whose copyright owners cannot be identified or located. In the UAE, there is no
specific statutory scheme for orphan works, so users must exercise caution. If a user attempts to exploit an
orphan work without a diligent search for the owner, they may still be liable for infringement if the owner
later emerges.

Notice‑and‑Takedown is a process whereby a rights holder notifies an online service provider of infringing
content, and the provider removes it to maintain safe harbor protection. The UAE’s electronic commerce
regulations require prompt action upon receipt of a valid notice. Failure to comply may expose the service
provider to liability.

Licensing Agreements are contracts that set the terms for the use of copyrighted music. Key elements
include the scope of the license (territory, medium, duration), royalty rates, reporting obligations, and audit
rights. A well‑drafted agreement can prevent future disputes and ensure compliance with UAE law.

Royalty is a payment made by the licensee to the rights holder for the use of the work. Royalties can be
calculated as a percentage of sales, a fixed per‑unit fee, or a revenue share. In the UAE, royalty rates are
often negotiated based on market practice and the bargaining power of the parties.

Territory defines the geographic area where the license is valid. A worldwide license permits use in all
countries, while a regional license may limit usage to the Gulf Cooperation Council (GCC) states. Clarifying
territory prevents unintended infringement in jurisdictions where the work is not licensed.
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Duration of License specifies the time period during which the licensee may exploit the work. A perpetual
license grants indefinite rights, while a term‑based license may expire after a set number of years. In the
UAE, it is common to align license duration with the commercial life cycle of a project, such as a film’s
theatrical window.

Synchronization License is required when music is paired with visual media. The license typically includes
specifications for the length of the excerpt, the type of media (TV, online, cinema), and the distribution
channels. Failure to secure a sync license can lead to costly infringement claims, especially when high‑profile
advertising campaigns are involved.

Master Use License grants permission to use a specific sound recording (the “master”) in a new context,
such as a film soundtrack or commercial. This license is distinct from the mechanical license, which covers
the underlying composition. In many cases, the record label owns the master, while the publisher controls
the composition.

Mechanical License authorizes the reproduction of a musical composition in a sound recording. In the UAE,
mechanical rights are often administered by the same CMO that handles performance rights, simplifying the
licensing process for record labels and digital distributors.

Performance Rights are the rights to publicly perform or broadcast a musical work. Venues, broadcasters,
and streaming platforms must obtain performance licenses to avoid infringement. In the UAE, the Emirates
Copyright Society issues performance licenses that cover live concerts, radio transmission, and online
streaming.

Broadcasting includes terrestrial radio, satellite, cable, and internet streaming. Each mode of broadcasting
may require a separate license, depending on the jurisdiction and the type of content. For example, a
satellite radio service that streams music across the Middle East must secure performance rights for each
country it reaches.

Digital Streaming is the delivery of music over the internet in real time. Streaming services must negotiate
both mechanical and performance licenses, as users are both reproducing the work (by creating a
temporary buffer) and listening publicly. The UAE’s regulatory framework requires streaming platforms to
register with the Ministry of Culture and Youth and to maintain proper licensing records.

Online Platforms such as YouTube, Spotify, and SoundCloud operate under a licensing model that often
involves revenue sharing with rights holders. These platforms typically implement content identification
systems that automatically match uploaded audio to a database of registered works. When a match is
found, the platform may generate a royalty payment to the rights holder, or it may block the content if the
rights holder has opted for a “block” policy.

Content Identification System (CIS) is a technological tool used by online platforms to detect copyrighted
material. In the UAE, the authorities encourage the use of CIS to reduce piracy and to facilitate compliance
with copyright law. However, false positives can occur, and rights holders must be prepared to contest
wrongful claims.
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Digital Distribution involves the delivery of music files via online stores, download services, or streaming
platforms. Distributors must secure appropriate licenses for each territory they serve. For example, a
distributor that sells digital downloads in the UAE must have a mechanical license for each composition and
a performance license for any public playing of the tracks.

Sampling Clearance is the process of obtaining permission to use a sampled portion of a sound recording.
The clearance typically involves negotiating with both the owner of the master recording and the owner of
the underlying composition. In practice, this may require multiple negotiations, and the cost can be
significant. Failure to clear a sample can result in an infringement lawsuit, as demonstrated by high‑profile
cases involving major artists.

Interpolation Clearance is similar but only requires permission from the composition owner. Because the
new recording does not use the original sound recording, the master rights are not implicated. This often
makes interpolation a more cost‑effective alternative to sampling, though it still requires careful
negotiation.

Parody is a form of expression that imitates a work for comic or critical effect. In many jurisdictions, parody
is a recognized exception to infringement, provided the new work is transformative and does not harm the
market for the original. The UAE’s fair dealing provisions do not explicitly mention parody, so creators must
assess risk carefully and consider obtaining a license when possible.

Educational Use allows limited copying of copyrighted works for instructional purposes. A music teacher
may reproduce a short excerpt of a song for classroom analysis, but the teacher must ensure the use is “fair”
and that the excerpt does not replace the market for the original recording. In a university setting, the
institution may negotiate a campus‑wide license with the CMO to simplify compliance.

Research Use is another limited exception, permitting the use of copyrighted material in scholarly analysis.
Researchers may quote short passages of lyrics or include brief audio samples in academic publications,
provided proper attribution is given and the use does not substitute for the original work.

Licensing Platforms such as Songtradr, Beatport, and local UAE services provide a marketplace where
composers can upload their works and grant licenses to users. These platforms often automate royalty
collection and distribution, making it easier for independent creators to monetize their music while ensuring
compliance with copyright law.

Royalty Collection is the process of gathering payments owed to rights holders. In the UAE, the Emirates
Copyright Society acts as the central collection agency for performance royalties, while mechanical royalties
may be collected by specialized agencies. Accurate reporting and tracking are essential to ensure that
creators receive their due share.

Audit Rights give a licensor the ability to examine the licensee’s records to verify compliance and accurate
royalty payments. Contracts often specify audit frequency, scope, and the party responsible for audit costs.
Exercise of audit rights can uncover under‑payment or misuse of the licensed works.

Infringing Copy is any unauthorized reproduction of a protected work. This includes physical copies such as
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CDs, as well as digital files stored on computers, servers, or cloud services. Possession of an infringing copy
may itself be illegal if the holder knew or should have known that the copy was unauthorized.

Distribution Right allows the copyright owner to control the sale, rental, or lending of copies. When a
retailer sells CDs without a proper license, it infringes the distribution right. In the digital realm, uploading a
copyrighted song to a file‑sharing site without permission violates the distribution right as well.

Rental Right is the exclusive right to authorize the rental of copies of a work. In the UAE, the rental right
extends to both physical media (e.g., CD rentals) and digital rentals (e.g., temporary streaming licenses).
Licenses for rental often include specific terms regarding the duration of the rental period and the number
of simultaneous users.

Public Performance Right (Broadcast) is distinct from the performance right for live events. Broadcasting a
song over the radio or television requires a separate license, often negotiated with the broadcaster’s
licensing department. Failure to secure a broadcast license can result in significant statutory damages.

Live Event Licensing covers concerts, festivals, and other live performances. Organizers must obtain a live
performance license from the CMO for each venue and event. The license fee may be based on venue
capacity, ticket price, and the proportion of copyrighted music in the program.

Venue License is a specific type of performance license that covers all events held at a particular location. A
nightclub may purchase a venue license that permits any DJ to play music from the CMO’s repertoire,
simplifying compliance for each individual performance.

Music Publishing is the business of managing the rights of composers and lyricists. Publishers register works
with CMOs, negotiate licenses, and collect royalties on behalf of their authors. In the UAE, many
international publishers operate through local agents who coordinate with the Emirates Copyright Society.

Synchronization Fee is the amount paid for a sync license. The fee is negotiated based on factors such as
the prominence of the music in the visual work, the length of the excerpt, the territory of distribution, and
the anticipated audience size. Major label songs typically command higher sync fees than independent
releases.

Royalty Split defines how royalties are divided among co‑owners of a work. For example, a song co‑written
by two composers may split composition royalties 50/50, while the sound recording royalties may be
divided between the performing artist and the record label. Clear agreements on royalty splits prevent
disputes.

Work‑for‑Hire Agreement is a contract that specifies that the commissioned work will be owned by the
hiring party. In the UAE, these agreements must be in writing and must expressly state the transfer of
copyright. Without a written agreement, the default rule is that the creator retains the copyright.

License Scope defines the activities that are permitted under the license. A narrow scope might allow only
non‑commercial educational use, while a broader scope could include commercial exploitation across
multiple platforms. Precise drafting of the scope helps avoid inadvertent infringement.
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Territorial Restriction limits the license to specific countries. If a license is granted for the UAE only, the
licensee must not distribute the work in Saudi Arabia or other GCC states without obtaining additional
permissions. Violating a territorial restriction can be deemed infringement.

Termination Clause outlines the circumstances under which a license may be ended. Common grounds
include breach of contract, non‑payment of royalties, or mutual agreement. Proper termination procedures
must be followed to avoid claims of continued infringement.

Compulsory License is a statutory provision that allows a third party to use a work without the copyright
owner’s consent, provided certain conditions are met, such as payment of a set royalty. The UAE does not
have a broad compulsory licensing regime for music, but limited provisions exist for specific public interest
uses.

Statutory Notice is a formal notification required by law before certain enforcement actions can be taken.
For example, before a court can issue an injunction against an infringer, the plaintiff may need to serve a
statutory notice outlining the alleged infringement and giving the defendant an opportunity to respond.

Damages Calculation involves assessing the financial impact of infringement. Courts may consider the
infringer’s profits, the plaintiff’s lost revenue, and the market value of the copyrighted work. In cases
involving large‑scale piracy, damages can reach millions of dirhams.

Injunction Relief can be prohibitory (preventing further infringement) or mandatory (ordering the infringer
to take specific actions, such as removing infringing content). Injunctions are a powerful tool for rights
holders seeking to stop ongoing violations quickly.

Enforcement Agency in the UAE includes the Ministry of Economy, the Ministry of Culture and Youth, and
the Dubai Police Cybercrime Unit. These agencies coordinate to investigate piracy, seize counterfeit goods,
and prosecute offenders. Cooperation with international enforcement bodies is also common, especially in
cross‑border piracy cases.

Customs Seizure allows authorities to intercept imported counterfeit music products. When customs
officials identify unauthorized copies of CDs or vinyl records, they may confiscate the goods and refer the
case to the Ministry of Economy for further action.

Criminal Liability for copyright infringement in the UAE can include fines up to AED 5 million and
imprisonment for up to three years. Criminal prosecution is typically reserved for large‑scale commercial
piracy or repeated offenses.

Civil Liability allows rights holders to sue for damages, injunctions, and the recovery of profits. Civil actions
are more common for individual or small‑scale infringements, such as unauthorized uploads to a website or
unlicensed public performances.

Online Dispute Resolution (ODR) is an emerging mechanism for handling copyright disputes through digital
platforms. The UAE’s Ministry of Justice is developing ODR tools to streamline resolution of infringement
claims, particularly for cross‑border e‑commerce transactions.
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Legal Opinion is a formal written analysis provided by an attorney on the legality of a particular use of
copyrighted material. Rights holders often seek legal opinions before granting licenses or before initiating
enforcement actions.

Risk Assessment involves evaluating the likelihood and potential impact of infringement claims. Record
labels, for example, may conduct risk assessments when clearing samples for a new album, weighing the
cost of clearance against the potential liability.

Compliance Program is a set of internal policies and procedures designed to ensure that a company
adheres to copyright law. A music streaming service may implement a compliance program that includes
regular audits, staff training, and a reporting mechanism for suspected infringement.

Due Diligence is the investigative process undertaken before entering into a licensing agreement. It includes
verifying the ownership of rights, checking for existing licenses, and confirming the status of the work (e.g.,
whether it is in the public domain). Conducting thorough due diligence reduces the risk of future
infringement claims.

Chain of Title refers to the documented history of ownership and transfers of a copyrighted work. A clear
chain of title is essential when licensing a song for a major motion picture, as any gaps could expose the
producer to infringement liability.

License Grant is the formal expression of permission from the rights holder to the licensee. The grant must
be explicit, specifying the rights being transferred, the scope, duration, territory, and any limitations. An
ambiguous grant can lead to disputes over the extent of the license.

Licensee is the party receiving permission to use the copyrighted work. Licensees have an obligation to
comply with the terms of the agreement, including payment of royalties, proper attribution, and adherence
to usage restrictions.

Licensor is the copyright owner or authorized agent who grants the license. The licensor retains the
underlying rights not transferred and may enforce the agreement if the licensee breaches its terms.

Royalty Statement is a periodic report provided by the licensee to the licensor, detailing the usage of the
work and the royalties earned. Accurate statements are crucial for transparency and for the rights holder to
verify proper compensation.

Royalty Audit is an examination of the licensee’s records to ensure that royalties have been calculated and
paid correctly. Audits may be triggered by discrepancies in royalty statements or by suspicion of
under‑payment.

Royalty Share determines how the income generated from a work is divided among co‑owners. In
collaborative projects, each participant may negotiate a specific share based on their contribution to the
composition or recording.

Performance Reporting is the process by which broadcasters, venues, and streaming services submit data on
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the songs they have performed or streamed. This data is used by CMOs to calculate and distribute
performance royalties.

Music Cue Sheet is a document that lists all musical pieces used in a film, television program, or
advertisement, including details such as title, composer, duration, and usage type. Cue sheets are essential
for accurate royalty allocation and are often required by licensing agencies.

Royalty Rate is the percentage or fixed amount paid for the use of a work. Rates may vary depending on the
type of use (e.g., mechanical, performance, sync), the market, and the negotiating power of the parties. In
the UAE, typical mechanical royalty rates range from 6% to 9% of sales price.

Royalty Collection Society is an organization that centralizes the collection of royalties on behalf of its
members. The Emirates Copyright Society functions as a royalty collection society for performance royalties,
while specialized societies handle mechanical royalties for digital downloads.

Revenue Share Model is a licensing approach where the licensee retains a portion of the revenue generated
from the work and pays the remainder to the rights holder. This model is common in streaming platforms,
where the platform keeps a percentage of subscription fees and distributes the rest to rights holders based
on usage data.

License Negotiation is the process of discussing and finalizing the terms of a license. Effective negotiation
requires knowledge of market rates, the value of the work, and the strategic goals of both parties. Skilled
negotiators can secure favorable terms while maintaining compliance with UAE law.

Contractual Warranty is a promise made by the licensor that they have the authority to grant the license
and that the work does not infringe any third‑party rights. Warranties protect the licensee from
unknowingly acquiring an infringing work and provide a basis for damages if the warranty is breached.

Indemnification Clause obligates one party to compensate the other for losses arising from third‑party
claims. In a music licensing contract, the licensor may indemnify the licensee against claims that the licensed
work infringes another’s rights, provided the licensee complies with the contract terms.

Force Majeure clauses address unforeseen events that prevent performance of contractual obligations.
While not directly related to infringement, force majeure can affect royalty payments or delivery schedules,
and parties must consider its impact on licensing agreements.

Termination for Breach allows a party to end the contract if the other party fails to meet its obligations, such
as non‑payment of royalties or unauthorized use of the work. Proper notice and an opportunity to cure the
breach are typically required before termination becomes effective.

Re‑Licensing occurs when a license expires and the rights holder grants a new license, potentially on
different terms. Re‑licensing is common in the music industry when a song’s popularity resurges, prompting
a new wave of commercial exploitation.

Public Performance Notification is a requirement for venues to inform the CMO of scheduled performances,
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providing details such as date, location, and repertoire. Accurate notifications enable the CMO to calculate
royalties and ensure compliance.

Music Sampling Clearance Service is a specialized agency that assists producers in obtaining the necessary
licenses for samples. These services streamline the clearance process, reducing the time and cost associated
with negotiating multiple rights.

Music Library is a collection of pre‑cleared tracks that can be licensed for use in media projects. Libraries
often provide standardized licenses, making it easier for content creators to secure rights without
negotiating individual agreements.

Royalty-Free Music refers to music that can be used without ongoing royalty payments, typically in
exchange for a one‑time fee. However, “royalty‑free” does not mean the work is in the public domain; the
original copyright still exists, and the user must adhere to the terms of the license.

Creative Commons License is a set of standardized licenses that allow creators to grant certain usage rights
while retaining others. In the UAE, Creative Commons licenses are recognized, and works licensed under
these terms can be used according to the specific permissions granted, such as
“Attribution‑NonCommercial‑ShareAlike.”

License Aggregator is a platform that bundles multiple licenses into a single agreement, simplifying
compliance for large organizations. Aggregators may negotiate with CMOs on behalf of their clients,
providing a one‑stop solution for licensing needs.

Music Copyright Infringement Litigation Process typically begins with a cease‑and‑desist letter, followed by
filing a complaint in the appropriate court. The plaintiff must present evidence of ownership, infringing
conduct, and damages. The defendant may raise defenses such as lack of substantial similarity, fair dealing,
or that the work is in the public domain. The court may issue a preliminary injunction, order discovery, and
eventually render a judgment awarding damages and possibly ordering the infringer to pay the plaintiff’s
legal costs.

Evidence of Infringement can include digital fingerprints, timestamps, logs from streaming platforms, or
eyewitness testimony. For example, a record label may present server logs showing that a website streamed
a copyrighted song without a license, establishing the infringing act.

Expert Witness may be retained to analyze the musical elements and determine whether substantial
similarity exists. Musicologists often provide expert testimony on melody, harmony, rhythm, and lyrical
content to support the plaintiff’s case.

Damages Recovery may involve both compensatory damages (to cover actual loss) and punitive damages
(to punish willful infringement). In the UAE, courts have discretion to award punitive damages in cases of
egregious conduct.

Enforcement of Judgment can be achieved through seizure of infringing copies, freezing of bank accounts

Read online: https://certificates.lsba.org.uk/guides/3907773/copyright-
infringement
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