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Professional Certificate in Music Copyright Law (United Arab Emirates)

International Copyright Law

Copyright is the cornerstone of international music law. It grants the creator of an original musical work the
exclusive right to control the use of that work for a limited period of time. In the context of music, the term
covers both the underlying composition (melody, lyrics, harmony) and the sound recording that captures a
performance of that composition. The protection is automatic upon creation; no registration is required for
the rights to exist, although registration can facilitate enforcement and the calculation of statutory
damages.

Moral rights are personal rights that protect the creator’s reputation and the integrity of the work. They
typically include the right of attribution (the right to be identified as the author) and the right of integrity
(the right to object to derogatory treatments of the work). In many jurisdictions, moral rights are inalienable
and survive the economic rights, but the extent of their enforceability varies. For example, in the United
Arab Emirates, moral rights are recognized under Federal Decree‑Law No. 7 Of 2002 and cannot be waived,
which means a composer can still claim attribution even after transferring the economic rights.

Neighbouring rights (also called “related rights”) protect the interests of performers, producers of sound
recordings, and broadcasters. While the composer holds the copyright in the musical work, the performer
holds rights in the performance, and the record label holds rights in the sound recording. These rights are
distinct but often overlap in practice, especially when a single entity controls both the composition and the
recording.

Public domain refers to works that are no longer protected by copyright, either because the term of
protection has expired or because the work was never eligible for protection. Once in the public domain,
anyone may use, adapt, or distribute the work without seeking permission or paying royalties. In the UAE,
the term for musical works is the life of the author plus 70 years, aligning with the Berne Convention
standards. Understanding when a work enters the public domain is crucial for producers who wish to
incorporate older material without infringing.

Licence is the legal instrument by which a copyright holder authorizes another party to use the work under
specific conditions. Licences can be exclusive, granting a single licensee the sole right to exploit the work, or
non‑exclusive, allowing multiple licensees to use the same right simultaneously. In the music industry,
licences are the primary means of monetising works, covering activities such as reproduction, public
performance, broadcasting, and synchronization with visual media.

Exclusive licence confers on the licensee the sole authority to exploit the licensed right, effectively removing
that right from the licensor for the duration of the agreement. For example, a composer may grant an
exclusive licence to a film studio for the synchronization of a song in a movie, preventing any other studio
from using that composition in the same context during the licence term.

Non‑exclusive licence allows the licensor to grant the same right to multiple parties. This model is common
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in digital music distribution, where a record label may issue non‑exclusive licences to streaming platforms
such as Spotify, Apple Music, and Amazon Music, each of which can make the recording available to its
subscribers.

Collective management refers to the administration of rights by a collective society that licences works on
behalf of multiple right‑holders, collects royalties, and distributes them according to established rules. In
the UAE, the Ministry of Economy oversees the licensing of collective societies, and entities such as the
Arabian Copyright Association (ACA) manage performance and mechanical rights for a broad range of
musical works.

Sound recording is the fixation of a performance of a musical work onto a medium, such as a digital file,
vinyl record, or CD. The sound recording right is distinct from the underlying composition right. The holder
of the sound recording right—often the record label—controls the reproduction, distribution, and public
performance of that specific fixation.

Musical work denotes the composition itself, encompassing the melody, harmony, rhythm, and any
accompanying lyrics. The musical work is protected by copyright as an original literary‑artistic creation, and
its owner—typically the composer or lyricist—controls the rights to reproduce, adapt, and publicly perform
the composition.

Synchronization right (or “sync right”) is the right to pair a musical work with visual images, such as in film,
television, advertising, or video games. The sync right is a subset of the public performance right, but it
requires a separate licence because it involves a distinct exploitation of the composition. A typical example
is a pop song used in a commercial; the advertiser must obtain a sync licence from the composer or the
composer’s publisher.

Performance right gives the holder the exclusive authority to perform the musical work publicly, whether
live on stage, broadcast on radio, streamed online, or played in a public venue. In many jurisdictions, the
performance right also covers the public playing of sound recordings, which is why both the composer’s
and the record label’s rights may be invoked for a single event.

Mechanical right concerns the right to reproduce a musical work in a phonorecord, such as a CD, vinyl
record, or digital download. The term originated from the mechanical reproduction of piano rolls, but today
it includes any method of making a permanent copy. In the United States, the compulsory mechanical
licence system allows anyone to obtain a licence after the first release, but many other countries, including
the UAE, rely on negotiated licences through collective societies.

Reproduction right is the broad right to copy the work in any form, whether physical or digital. This right
underlies the mechanical right but also covers other forms of copying, such as making backup copies,
creating temporary digital buffers, or reproducing the work for archival purposes.

Distribution right allows the right‑holder to control the first sale or transfer of copies of the work to the
public. For sound recordings, this right includes the sale of physical CDs, digital downloads, and the making
of copies for streaming services. The “first sale doctrine” in some jurisdictions limits the distribution right
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after the initial sale, but digital platforms often retain control through licensing agreements that restrict
redistribution.

Adaptation right (or “derivative right”) gives the holder authority to create new works based on the original,
such as translations, arrangements, or remixes. In music, an arrangement of a classical piece for a jazz
ensemble would require permission from the original composer or rights‑holder, unless the work is in the
public domain.

Derivative work is any work that is based upon one or more pre‑existing works, such as a remix, a mash‑up,
or a new arrangement. The creation of a derivative work without a licence constitutes infringement, even if
the new elements are original, because the underlying protected material remains part of the new work.

Fair use is a doctrine, primarily in United States law, that permits limited use of copyrighted material without
permission for purposes such as criticism, commentary, news reporting, teaching, scholarship, or research.
The doctrine is evaluated through a four‑factor test that balances the purpose of the use, the nature of the
work, the amount used, and the effect on the market. While the UAE does not adopt the fair use doctrine, it
recognises a similar concept called “fair dealing,” which is more narrowly defined.

Fair dealing is the exception that allows limited use of copyrighted works for specific purposes, typically
including private study, research, criticism, review, and news reporting. The scope of fair dealing varies
between jurisdictions, and the UAE’s copyright law provides a limited set of permissible uses, often
requiring that the use be “non‑commercial” and that appropriate credit be given.

Term of protection denotes the length of time that copyright subsists. International standards, established
by the Berne Convention, set the minimum term at the life of the author plus 50 years, though many
countries, including the UAE, have extended this to the life of the author plus 70 years. For sound
recordings, the term may be calculated from the date of fixation rather than the life of the performer.

Duration is often used interchangeably with term of protection, but it can also refer to the period of a
licence. For example, a sync licence may be granted for a specific duration (e.G., Three years) while the
underlying copyright continues to exist for the full statutory term.

First fixation is the point at which a work is captured in a tangible medium, such as a recording studio
session for a sound recording or a written manuscript for a composition. The date of first fixation is crucial
for determining the start of the protection term for sound recordings, which in many jurisdictions begins on
the day the recording is made.

Originality is a fundamental requirement for copyright protection. The work must be the result of the
author’s own intellectual effort and must contain a minimal degree of creativity. In music, originality may be
found in the melody, harmony, rhythm, or arrangement, but simple chord progressions that are common to
the genre may not meet the threshold.

Idea‑expression dichotomy distinguishes between unprotectable ideas and protectable expressions of those
ideas. In music, the underlying idea of “a love song” is not protected, but the specific melody and lyrics that
embody that idea are. This principle prevents monopolisation of broad concepts while safeguarding the
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unique creative choices made by the author.

Berne Convention is the principal international treaty governing copyright, establishing minimum standards
for protection, the principle of national treatment, and the automatic nature of copyright upon creation. All
signatory countries, including the UAE, must adhere to the convention’s provisions, which influence
domestic legislation and enforcement practices.

World Intellectual Property Organization (WIPO) is the United Nations agency that administers international
intellectual property treaties, including the Berne Convention, the WIPO Copyright Treaty (WCT), and the
WIPO Performances and Phonograms Treaty (WPPT). WIPO also provides a forum for the development of
global standards and the resolution of cross‑border disputes.

TRIPS Agreement (Trade‑Related Aspects of Intellectual Property Rights) is a World Trade Organization
(WTO) agreement that incorporates the substantive provisions of the Berne Convention and adds
enforcement obligations. Because the UAE is a WTO member, its copyright law must comply with TRIPS,
which influences the strength of enforcement mechanisms and the availability of remedies.

Rome Convention (International Convention for the Protection of Performers, Producers of Phonograms and
Broadcasting Organisations) extends protection to neighbouring rights. The convention sets minimum
standards for the duration of protection for performers (50 years from the date of performance) and
producers of phonograms (50 years from the date of fixation). The UAE’s law reflects these standards while
also providing for longer terms.

Marrakesh Treaty focuses on facilitating access to copyrighted works for persons with visual impairments.
While not directly related to music, the treaty’s principles of “format‑shifting” and “access” may intersect
with music transcription services, highlighting the broader context of copyright exceptions.

GATT (General Agreement on Tariffs and Trade) laid the foundation for the modern global trade system and,
indirectly, for the development of intellectual property norms that later evolved into the TRIPS Agreement.
Understanding the historical link between trade and copyright helps contextualise the economic rationale
behind protection.

WCT (WIPO Copyright Treaty) modernises copyright law for the digital environment. It introduces new
exclusive rights, such as the right of communication to the public, and clarifies the treatment of digital
copies and online transmissions. The UAE, as a signatory, must incorporate these provisions into its national
framework, influencing how streaming services obtain licences.

WPPT (WIPO Performances and Phonograms Treaty) extends the digital protection of neighbouring rights,
granting performers and producers control over the online distribution of sound recordings. The treaty’s
provisions on technological protection measures (TPMs) and rights management information (RMI) are
particularly relevant for digital platforms and anti‑piracy strategies.

Digital Rights Management (DRM) refers to technological tools that control the use of digital content,
preventing unauthorised copying, distribution, or modification. DRM is often employed by record labels and
streaming services to enforce licence terms. However, DRM can raise legal issues under the WCT and WPPT,
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which require that rights‑holders be able to apply effective protective measures while allowing lawful uses.

DMCA (Digital Millennium Copyright Act) is the United States’ primary anti‑piracy legislation, notable for its
“safe harbour” provisions that protect online service providers from liability if they respond promptly to
infringement notices. Although the DMCA is not directly applicable in the UAE, its model influences local
anti‑piracy policies and the design of safe‑harbour regimes in regional jurisdictions.

UAE Copyright Law is primarily embodied in Federal Decree‑Law No. 7 Of 2002, as amended by subsequent
amendments and executive orders. The law aligns with international standards, providing protection for
musical works, sound recordings, performances, and broadcasting. It also establishes the legal framework
for collective societies, enforcement mechanisms, and penalties for infringement.

UAE Federal Decree‑Law No. 7 Of 2002 outlines the rights of authors, performers, and producers, sets the
term of protection, and defines the permissible exceptions. It also empowers the Ministry of Economy to
regulate collective management organisations, granting them the authority to issue licences and collect
royalties on behalf of right‑holders.

UAE Copyright Enforcement includes civil remedies (injunctions, damages, account of profits) and criminal
sanctions (imprisonment, fines). Enforcement agencies cooperate with customs to intercept pirated goods,
and specialised courts handle intellectual property disputes. The law also provides for the seizure and
destruction of infringing copies.

Collective societies in the UAE, such as the ACA, manage rights on behalf of composers, lyricists, performers,
and producers. They negotiate licences with broadcasters, streaming platforms, and venues, collect
royalties, and distribute them according to statutory formulas. Membership in a collective society is often
mandatory for certain rights, ensuring that royalty collection is efficient and that users can obtain licences
from a single source.

Royalty is the monetary compensation paid to right‑holders for the authorised exploitation of their works.
Royalties can be calculated on a per‑play basis (e.G., For radio broadcasts), a per‑download basis (e.G., For
digital sales), or a percentage of revenue (e.G., For synchronisation licences). Understanding royalty
structures is essential for composers and producers to forecast income and negotiate fair terms.

Royalty collection is the process by which collective societies or individual rights‑holders track the use of
works, calculate the appropriate fees, and collect payments from licencees. Accurate data collection, often
facilitated by digital fingerprinting and reporting systems, is critical to ensure that creators receive their due
share.

Copyright registration is not mandatory for protection, but it provides a public record of ownership, which
can be useful in litigation. In the UAE, registration can be performed at the Ministry of Economy, and the
resulting certificate can serve as evidence of authorship and the date of creation, strengthening the
claimant’s position in infringement disputes.

Infringement occurs when a protected work is used without the authorisation of the rights‑holder, or when
the use falls outside an applicable exception. Infringement can be direct (unauthorised copying) or indirect
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(contributory infringement, vicarious liability). The law distinguishes between civil infringement (subject to
damages) and criminal infringement (subject to fines and imprisonment).

Statutory damages are predetermined amounts set by law that a court may award in lieu of actual damages.
They serve to deter infringement and provide compensation when the actual loss is difficult to quantify. In
many jurisdictions, statutory damages can range from a few hundred to several thousand dollars per work,
but the UAE typically awards actual damages and may impose punitive fines.

Injunction is a court order that requires a party to either do something (mandatory injunction) or refrain
from doing something (prohibitory injunction). In copyright cases, injunctions are frequently used to halt
ongoing infringing activities, such as the removal of illegal copies from a website or the cessation of
unauthorised streaming.

Remedy encompasses the range of legal relief available to a rights‑holder, including injunctions, damages,
account of profits, and orders for the destruction of infringing copies. Effective remedies depend on the
jurisdiction’s procedural rules and the ability of the plaintiff to prove infringement and quantify losses.

Licensing agreements are contracts that set out the terms under which a licence is granted. They specify the
scope (territory, duration, exclusivity), the granted rights (reproduction, distribution, performance), the
royalty rates, audit rights, and termination clauses. Clear drafting of licensing agreements reduces the risk of
disputes and ensures that both parties understand their obligations.

Work for hire is a doctrine where the employer, rather than the creator, is considered the author of a work
created within the scope of employment. In the music industry, recordings made by a label’s in‑house
studio may be deemed works for hire, giving the label ownership of both the composition and the sound
recording unless otherwise agreed.

Assignment is the transfer of ownership of a right from one party to another. An assignment must be in
writing and signed by the assignor; it conveys full ownership and the right to further licence or assign the
right. Assignments are common when a songwriter sells the entire copyright to a publishing company.

Transfer of rights can be partial or total. A partial transfer may involve granting a specific licence (e.G., A
mechanical licence for digital downloads) while retaining other rights (e.G., Performance rights).
Understanding the distinction between a licence and an assignment is crucial for creators to retain control
over the exploitation of their works.

Orphan works are works whose right‑holders cannot be identified or located after a diligent search. The use
of orphan works raises legal uncertainty because the user cannot obtain a licence. Some jurisdictions
provide a “risk‑mitigation” regime that allows limited use after a good‑faith search, but the UAE has not yet
enacted a specific orphan‑work exception, making the issue more complex for broadcasters and archivists.

Orphan work exception (where it exists) permits the use of works after a documented effort to locate the
rights‑holder, often requiring that the user keep records of the search and be prepared to pay
compensation if the rights‑holder later emerges. This exception balances the need for cultural access with
the protection of authors’ rights.
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Termination refers to the right of an author to regain control of their works after a statutory period, typically
after 35 years in the United States, but similar concepts exist elsewhere. Termination provisions enable
creators to reclaim rights from earlier assignments, ensuring that they can benefit from later commercial
opportunities.

Reversion is the process whereby rights automatically revert to the original creator after a specified period
or upon the occurrence of certain conditions (e.G., The expiry of a licence). Reversion rights encourage the
eventual return of works to the author, especially when the original licence holder no longer exploits the
work.

Public performance is any performance of a work that is open to the public, whether live, broadcast, or
streamed. Venues such as concert halls, clubs, and restaurants must obtain licences from the relevant
collective societies to lawfully play music. Failure to secure a public performance licence constitutes
infringement.

Broadcast is the transmission of a work over the airwaves or via cable/satellite to the public. Broadcasting
rights are typically managed by collective societies, and broadcasters must pay royalties based on the
duration and frequency of the transmission. In the digital era, streaming is often treated as a form of
broadcast for royalty purposes.

Streaming is the delivery of audio content over the internet in real time, without the user receiving a
permanent copy. Streaming services must obtain licences for both the musical composition and the sound
recording, often through a combination of direct negotiations and collective society agreements. The rise of
streaming has prompted revisions to royalty formulas to reflect the “per‑stream” model.

Digital transmission encompasses both streaming and download services. The legal framework
distinguishes between “interactive” services (where users can select specific tracks) and “non‑interactive”
services (e.G., Internet radio). Different licence structures apply, with interactive services typically paying
higher royalties due to the greater control they give users.

Copyright notice is the statement placed on a work indicating that it is protected, often consisting of the ©
symbol, the year of first publication, and the name of the rights‑holder. While not required for protection, a
notice can serve as evidence of ownership and can deter casual infringement.

Copyright symbol © is the internationally recognised sign that a work is protected. Including the symbol,
year, and owner’s name on a musical work (e.G., On a CD label or in the metadata of a digital file) helps
establish the work’s provenance and can strengthen a rights‑holder’s position in enforcement actions.

International Standard Musical Work Code (ISWC) is a unique identifier assigned to each musical work,
facilitating the tracking of uses and royalty payments across borders. Publishers typically apply for an ISWC
when registering a work with a collective society. The code is essential for accurate data exchange between
societies in different countries.

International Standard Recording Code (ISRC) is a unique identifier for each sound recording, analogous to
the ISWC for compositions. The ISRC is embedded in digital files and metadata, enabling precise tracking of
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recordings for royalty distribution, especially in the streaming environment.

Sound recording rights are the exclusive rights held by the producer of a phonogram to reproduce,
distribute, and publicly perform the recording. In many jurisdictions, the rights are vested in the record
label, but they can be transferred or licensed to other parties, such as digital service providers.

Sampling is the practice of taking a portion of an existing sound recording and incorporating it into a new
work. Sampling requires clearance of both the sound recording right and the underlying composition right.
Failure to obtain the appropriate licences can result in infringement claims, as illustrated by high‑profile
lawsuits involving hip‑hop artists.

Cover song is a new performance of an existing musical composition. Under most copyright regimes, a
cover does not require the permission of the original composer for the performance itself, provided that a
mechanical licence is obtained for the reproduction of the new recording. In the UAE, the mechanical
licence is typically administered by a collective society.

Remix is a new version of an existing recording that alters its structure, tempo, or instrumentation. A remix
involves both the sound recording right (the original master) and the composition right (the underlying
work). Legal clearance for a remix requires a licence from the record label for the master and a licence from
the publisher for the composition.

Interpolation is the re‑creation of a portion of a previously copyrighted composition within a new work,
without using the original sound recording. Because the underlying composition is still protected, an
interpolation requires a licence from the composer or publisher, even though no sample of the original
recording is used.

Digital fingerprinting is a technology that creates a unique identifier for an audio file based on its acoustic
characteristics. Fingerprinting enables platforms to detect unauthorised uses and to generate accurate
royalty reports. The technology is widely used by collective societies and streaming services to monitor
compliance.

Metadata refers to the embedded information in a digital file that describes the work, including title, artist,
ISRC, ISWC, and copyright holder. Properly managed metadata is essential for royalty distribution, as it
ensures that the correct parties receive payments. Inaccurate or missing metadata can lead to misallocation
of royalties.

Territoriality is the principle that copyright protection is limited to the jurisdiction of the country where the
right‑holder seeks protection. Because each nation sets its own rules, a work may be protected in one
country but not in another. International treaties, such as the Berne Convention, aim to harmonise
protection, but differences remain, particularly in the length of terms and the scope of exceptions.

Cross‑border enforcement involves the cooperation of authorities in different countries to combat
infringement. Mechanisms include mutual legal assistance treaties (MLATs), the World Trade Organization’s
dispute settlement system, and the WIPO Arbitration and Mediation Center. Effective cross‑border
enforcement is vital for music businesses that operate globally.
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Piracy is the unauthorised reproduction and distribution of copyrighted works, especially in digital form.
Piracy undermines the revenue streams of composers, performers, and record labels. Anti‑piracy measures
include legal action, technological protection, and public awareness campaigns.

Anti‑piracy strategies combine legal, technical, and educational approaches. Legal strategies involve
pursuing infringement actions and cooperating with customs to seize counterfeit goods. Technical
strategies include DRM and watermarking. Educational strategies aim to inform consumers about the value
of legitimate content and the consequences of piracy.

Technological protection measures (TPMs) are tools that control access to digital works, such as encryption,
DRM, and access controls. Under the WCT and WPPT, TPMs are recognised as a right of the author, and
circumvention of TPMs is prohibited, subject to certain exceptions for lawful uses.

Rights management information (RMI) is the data that identifies the owner of a work and the terms of its
use. RMI must be preserved when a work is transferred, and its alteration or removal can be a separate
infringement under the WCT. Maintaining accurate RMI is essential for royalty collection and for enforcing
the author’s moral rights.

Safe harbour provisions protect online service providers from liability for user‑generated content, provided
they comply with notice‑and‑take‑down procedures. While the UAE does not have a specific safe‑harbour
law, it has adopted similar principles in its cybercrime legislation, requiring service providers to act promptly
on infringement notices.

Notice‑and‑take‑down is the process by which a rights‑holder notifies an online platform of infringing
content, and the platform removes the material to avoid liability. Effective notice‑and‑take‑down
procedures are crucial for maintaining the balance between protecting copyright and preserving freedom of
expression.

Statutory licence is a compulsory licence that allows the use of a work without the direct consent of the
rights‑holder, provided that the user pays a set royalty rate. The United States’ compulsory mechanical
licence is an example; many other jurisdictions, including the UAE, rely on negotiated licences rather than
statutory licences, making the concept less prevalent.

Compulsory licence is similar to a statutory licence but may be triggered by specific conditions, such as the
failure of the rights‑holder to offer a licence on reasonable terms. Compulsory licences are designed to
prevent abuse of monopoly power and to promote public access to works.

Royalty rate is the percentage or fixed amount paid for the use of a work. Rates are often set by collective
societies based on industry standards, but they can be negotiated individually for high‑profile works.
Understanding the basis of royalty calculation (e.G., Per‑performance, per‑stream, percentage of revenue) is
essential for budgeting and contract negotiation.

Revenue sharing is the distribution of income generated by a work among multiple parties, such as
composers, lyricists, performers, and producers. Agreements may allocate percentages based on
contribution, contractual terms, or industry practice. Transparent revenue‑sharing models help prevent
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disputes and ensure that each participant receives a fair share.

Publisher is an entity that administers the rights of composers and lyricists, handling licensing, collection,
and enforcement. Publishers often acquire the exclusive rights to licence a composition in exchange for a
share of the royalties. In the UAE, many publishers operate as subsidiaries of regional music companies,
facilitating cross‑border deals.

Record label is the company that finances, produces, and markets sound recordings. The label typically
owns the sound recording right, unless otherwise agreed, and negotiates licences for distribution,
streaming, and synchronisation. Labels may also partner with publishers to bundle composition and
recording rights for more efficient licensing.

Producer in the context of sound recordings is the individual or entity that finances and oversees the
creation of the recording. The producer may hold the ownership of the master, especially in independent
projects, and therefore controls the exploitation of the recording.

Master recording is the original audio file from which all copies are derived. The master is the central asset
for a record label, and its ownership determines who can authorise reproductions, distribute the recording,
and license it for synchronisation. The master may be split into multiple versions (e.G., Stems) for remixing,
each requiring separate clearances.

Stems are isolated tracks (e.G., Vocals, drums, bass) derived from the master recording. Stems are useful for
remix competitions and for creating derivative works. Licensing stems involves granting permission for each
individual track, often under a separate agreement that specifies the permissible uses.

Synchronization fee is the payment made for the use of a musical composition in synchronisation with
visual media. The fee is negotiated based on factors such as the prominence of the music, the length of use,
the distribution territory, and the budget of the production. A high‑profile sync can generate significant
revenue for a songwriter.

Mechanical royalty is the payment to the composer or publisher for each copy of a recording that is
reproduced, whether on a physical medium or as a digital download. In the streaming environment,
mechanical royalties are calculated per‑stream, often using a statutory rate set by the collective society.

Performance royalty is the compensation for the public performance of a musical work. This royalty is
collected by performance rights organisations (PROs) and distributed to composers, lyricists, and publishers.
In the UAE, the ACA is the primary PRO responsible for collecting performance royalties from venues and
broadcasters.

Broadcast royalty is similar to a performance royalty but is specifically linked to transmissions over radio,
television, and satellite. Broadcast royalties are usually calculated based on the duration and reach of the
transmission, with higher rates for national broadcasts compared to local stations.

Streaming royalty is the payment for each instance a user streams a track. Streaming royalties combine
elements of mechanical and performance royalties, and the split between the composer’s share and the
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recording’s share varies by jurisdiction. In the UAE, streaming royalties are distributed by the ACA in
accordance with agreements with streaming platforms.

Digital download royalty is the compensation for each sale of a digital copy of a recording. The royalty is
divided between the composition and the sound recording, with the composer receiving a portion through
the publisher and the recording owner receiving the remainder.

Neighbouring‑right royalty is the payment to performers and producers for the use of a sound recording. In
many countries, neighbouring‑right royalties are collected by separate societies from those that collect
composition royalties. In the UAE, the Ministry of Economy may delegate the administration of
neighbouring‑right royalties to authorised bodies.

Royalty split defines how revenue is divided among parties. Common splits include 50/50 between
composer and lyricist, 70/30 between composer and publisher, and 85/15 between recording owner and
performer. Negotiated splits can vary widely, especially for established artists or high‑budget productions.

Royalty audit is the process by which a rights‑holder examines the accounting records of a licencee to verify
that royalties have been correctly calculated and paid. Audits are a critical tool for ensuring transparency
and can be stipulated in licence agreements as a periodic right.

Royalty cap is a limit on the total amount of royalties that can be paid for a particular use, often used in
synchronisation agreements to control budgeting. Caps can be expressed as a maximum fee or as a
percentage of the overall production budget.

Royalty floor is the minimum amount that must be paid for a licence, guaranteeing a baseline income for
the rights‑holder. Floors are common in high‑profile sync licences, where the rights‑holder seeks to protect
the value of their work.

Royalty reporting is the submission of detailed usage data by licencees to rights‑collecting organisations.
Accurate reporting is essential for the correct calculation of royalties. Digital platforms typically provide
automated reporting through APIs that feed usage data directly to collective societies.

Royalty statement is a periodic document provided to rights‑holders that outlines the income generated
from their works, the deductions applied, and the net amount payable. Statements may be issued quarterly,
semi‑annually, or annually, depending on the organisation’s schedule.

Royalty advance is a pre‑payment made to a rights‑holder against future royalty earnings. Advances are
common in publishing deals, where a songwriter receives an upfront sum that is recouped from subsequent
royalty receipts. Advances can provide financial stability but may also create pressure to generate high
revenue.

Recoupment is the process of deducting advances and other expenses from future royalty earnings until the
amount is recovered. Once recoupment is complete, the rights‑holder begins receiving net royalties.
Understanding recoupment terms is vital for composers negotiating publishing contracts.
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Royalty share is the proportion of total revenue allocated to a particular right‑holder. Share percentages are
often stipulated in contracts and can be adjusted based on the contribution of each participant (e.G., Lyricist
versus composer).

Royalty pool is a collective fund from which royalties are distributed to multiple rights‑holders. For example,
a streaming service may allocate a percentage of its total revenue to a royalty pool that is then divided
among all participating works based on usage metrics.

Royalty rate negotiation is the process of discussing and agreeing upon the percentage or amount payable
for a licence. Negotiations consider market benchmarks, the popularity of the work, the intended use, and
the bargaining power of the parties. Skilled negotiation can significantly increase a creator’s income.

Royalty collection agency is an organisation that acts on behalf of rights‑holders to gather royalties from
multiple sources. Agencies may specialise in a particular type of right (e.G., Performance, mechanical) or
provide comprehensive services across all rights. The ACA functions as a collective collection agency for
many music rights in the UAE.

Royalty collection agreement outlines the relationship between a rights‑holder and a collection agency,
specifying the scope of rights, the percentage retained by the agency as an administrative fee, and the
reporting obligations. Clear agreements help prevent disputes over uncollected or misallocated royalties.

Royalty withholding tax is a tax that a country may impose on royalty payments made to non‑resident
rights‑holders. The UAE has a relatively low withholding tax regime, but cross‑border payments may still be
subject to tax treaties that affect the net amount received by foreign creators.

Royalty distribution formula defines how collected royalties are apportioned among rights‑holders.
Formulas may be based on usage data, market share, or contractual percentages. Collective societies
publish their distribution formulas to ensure transparency.
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