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Professional Certificate in Music Copyright Law (United Arab Emirates)

Sampling and Remixing

Sampling and remixing are fundamental practices in contemporary music production, and each is governed
by a distinct set of legal concepts that students of the Professional Certificate in Music Copyright Law
(United Arab Emirates) must master. The following exposition details the essential terms and vocabulary
that underpin these practices, offering definitions, illustrative examples, practical applications, and the
challenges that arise in the UAE's legal environment. The material is organized thematically to aid retention
and to provide a ready reference for legal analysis, contract drafting, and dispute resolution.

Sampling refers to the technique of extracting a portion of an existing sound recording—such as a drum
break, vocal phrase, or melodic riff—and incorporating it into a new musical work. The sampled segment
may be altered in pitch, tempo, or timbre, but the original recording remains the source of the audible
material. In the UAE, as elsewhere, the act of sampling implicates both the sound recording right and the
underlying musical composition right. Consequently, a producer must secure clearance for two separate
copyrights unless the material is in the public domain.

The term sound recording denotes the fixation of a series of sounds, regardless of the musical content. This
right is distinct from the right in the underlying musical work, which is the written notes, lyrics, and
arrangement. For example, a 1970s funk track may have a sound recording owned by a record label, while
the composition—its melody and lyrics—may be owned by a publishing company. When a producer
samples a drum loop from that track, both the label and the publisher must be approached for permission
unless an exception applies.

A related concept is the musical composition, sometimes called the “musical work” or “underlying work.”
This comprises the written elements of a song: melody, harmony, rhythm, and lyrics. The composer or the
composer’s assignee (often a publishing house) holds the exclusive right to reproduce, distribute, and
publicly perform the composition. In the UAE, the Ministry of Economy oversees the registration of musical
works, and the Federal Law No. 2 of 2015 on Copyright and Neighboring Rights provides the statutory
framework for protection.

Derivative work is a creation that is based upon one or more preexisting works, such as a remix, adaptation,
or translation. The law treats a remix as a derivative work because it incorporates the original recording or
composition in a transformed form. The creator of a derivative work must obtain a licence from the owner(s)
of the original rights; otherwise, the derivative work may constitute infringement. For instance, a DJ who
reconfigures a pop song by adding new beats, altering the tempo, and inserting a spoken-word bridge is
producing a derivative work that requires clearance for both the sound recording and the composition.

The process of obtaining permission is commonly referred to as licensing. Two primary licences are required
for sampling: the mechanical licence and the synchronisation licence. The mechanical licence authorises the
reproduction of the musical composition in a new sound recording. In the UAE, mechanical rights are
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typically administered by collecting societies such as the Emirates Music Association (EMA). The
synchronisation licence, on the other hand, permits the use of the composition in timed relation with visual
media (e.g., film, television, advertising). When a sampled segment is used in a music video, both licences
may be required, alongside a licence for the sound recording itself.

Neighbouring rights protect the interests of performers, producers, and broadcasters. While copyright
protects the creative expression of the composition and the sound recording, neighbouring rights
safeguard the contributions of the performing artists (singers, instrumentalists) and the producers who
finance the recording. In the UAE, performers are entitled to remuneration when their performances are
broadcast or publicly performed, and producers may claim royalties for the exploitation of the sound
recording. Sampling a performance without clearance may therefore infringe both the copyright in the
composition and the neighbouring rights in the performance.

The concept of fair dealing—the UAE's counterpart to the “fair use” doctrine in the United States—provides
limited exceptions to infringement. Under UAE law, fair dealing may apply for purposes such as criticism,
review, news reporting, or education, provided that the use is “fair" and does not conflict with the normal
exploitation of the work. However, the scope of fair dealing for sampling is narrow. Courts have generally
required that the sampled portion be minimal and that the new work be transformative, but the doctrine is
not a reliable defence for commercial music production. As a result, most professional samplers in the UAE
seek licences rather than rely on fair dealing.

Transformation is a key factor in determining whether a sampled work is sufficiently altered to avoid
infringement. A transformation must add new expression, meaning, or message to the original material. For
example, a hip-hop producer who loops a four-measure bass line from a jazz recording and layers it with
original lyrics, drums, and harmonic changes may argue that the new track is transformative. Yet, the mere
act of looping a short phrase without substantial alteration is unlikely to satisfy the transformation
requirement, especially if the original hook remains recognisable.

The term sample clearance encompasses the negotiation and acquisition of all necessary licences. Sample
clearance typically involves identifying the owners of the sound recording and composition, determining the
percentage of the new work that the sample occupies, and agreeing on a royalty split or upfront payment.
In the UAE, clearance agents often liaise with local and international collecting societies, record labels, and
music publishers to secure the required permissions. The resulting agreements may include clauses
concerning the duration of the licence, territory (often worldwide), media (audio-only, audiovisual), and the
right to create further derivatives.

A related term is royalty, which denotes the compensation paid to rights holders for the exploitation of their
works. Royalties can be structured as a fixed fee, a percentage of revenue, or a combination thereof. In the
context of sampling, royalties may be negotiated on a per-use basis (e.g., a flat fee for the sample) or as a
share of the new work’s earnings. The royalty rate is a point of negotiation and may be influenced by factors
such as the prominence of the sampled segment, the commercial potential of the new work, and the
bargaining power of the parties.

Clearance risk refers to the potential legal exposure that arises when a sample is used without proper
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permission. This risk includes the possibility of infringement lawsuits, injunctions, damages, and reputational
harm. In the UAE, the penalties for copyright infringement can include monetary fines, imprisonment, and
the seizure of infringing material. Consequently, producers and record labels must conduct diligent
clearance procedures to mitigate risk. Some industry practices, such as the “sample-free” approach—using
royalty-free loops or original recordings—are strategies to avoid clearance complications.

The term public domain designates works whose exclusive rights have expired, been forfeited, or never
existed. In the UAE, the standard term of protection for a musical work is the life of the author plus 70 years,
in line with international treaties such as the Berne Convention. Once a work enters the public domain,
anyone may freely use, reproduce, or adapt it without seeking permission or paying royalties. However,
even if a composition is in the public domain, the sound recording of that composition may still be
protected, requiring separate clearance for the recorded performance.

Orphan works are copyrighted works whose owners cannot be identified or located. In the sampling
context, an orphan work may be a vintage recording whose label no longer exists, and the publisher cannot
be found. Some jurisdictions have introduced “orphan works” provisions that allow limited use after a
diligent search for the rights holder. The UAE has not yet enacted a specific orphan works regime, meaning
that sampling orphan recordings remains legally uncertain and generally discouraged unless the producer
can document a thorough search and be prepared to face potential claims.

The concept of licence pool is relevant when multiple rights holders share ownership of a work. A licence
pool aggregates the rights of various publishers or record labels, simplifying the clearance process. For
example, a digital platform may negotiate a blanket licence with a pool that represents the rights to
thousands of recordings, allowing users to sample from the pool’s catalog under predefined terms. In the
UAE, some local collecting societies operate licence pools for both mechanical and neighbouring rights,
facilitating efficient clearance for producers.

Sample-free production describes a workflow that avoids the use of pre-existing recordings altogether.
Producers may create original drum patterns, synth lines, and vocal recordings, thereby eliminating the
need for clearance. While sample-free production reduces legal risk, it may also limit creative possibilities
for artists who rely on the cultural resonance of classic samples. Nonetheless, many commercial projects in
the UAE adopt a hybrid approach, combining original material with cleared samples to balance artistic
vision and legal compliance.

The term interpolation is often confused with sampling but represents a distinct practice. Interpolation
involves re-creating a portion of a composition (e.g., a melody or lyric) without directly copying the sound
recording. The new recording is an original performance of the underlying composition, which still requires
a licence for the composition but not for the sound recording. For instance, a pop artist who sings a
re-recorded hook from an older song is interpolating that element. In the UAE, the same licensing principles
apply: the composer’s rights must be cleared, but the producer does not need permission from the original
sound recording owner.

Sample clearance services are specialised firms that assist artists, labels, and producers in identifying rights
holders, negotiating licences, and drafting contracts. These services may also provide “sample clearance
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reports” that document the chain of title for each sampled element. Engaging a reputable clearance service
is advisable for high-profile releases in the UAE, where the risk of litigation is heightened by the
government'’s active enforcement of copyright law.

The term chain of title refers to the documented history of ownership and licensing for a particular piece of
music. A clear chain of title ensures that the party granting a licence is indeed the rightful owner or
authorised representative. In the context of sampling, establishing a chain of title is essential to avoid later
disputes over royalty distribution or ownership claims. Producers should retain copies of all licence
agreements, correspondence, and proof of payment.

Creative Commons licences provide a flexible framework for sharing works under predefined conditions.
Some artists release their recordings under a Creative Commons licence that permits sampling, provided
that attribution is given and the new work is non-commercial. In the UAE, Creative Commons licences are
recognised under the national copyright law, and they can be a valuable source of royalty-free material for
producers seeking legal certainty. However, producers must carefully read the specific licence (e.g., CC
BY-NC, CC BY-SA) to ensure compliance with the stipulated terms.

The term moral rights encompasses the personal rights of authors to claim authorship and to object to
derogatory treatments of their works. In many jurisdictions, moral rights are inalienable, and the UAE's
Copyright Law acknowledges the author's right to be identified and to protect the integrity of the work.
When a sampled segment is heavily altered or placed in a context that the original author finds
objectionable, the author may invoke moral rights to oppose the use. While moral rights are less frequently
litigated in the sampling context, they remain a consideration, especially for high-profile works.

Digital audio workstation (DAW) is the software environment where sampling and remixing typically occur.
Popular DAWSs such as Ableton Live, Logic Pro, and FL Studio provide tools for slicing, looping, and
manipulating audio samples. The technical capabilities of a DAW influence how a producer can transform a
sample, which in turn may affect the legal analysis of whether the use is “substantially similar” to the
original. For example, granular synthesis can obscure the source material, but courts may still examine the
original waveform to assess similarity.

The concept of substantial similarity is a judicial test used to determine whether an alleged infringer has
copied protectable elements of a work. In the sampling arena, substantial similarity is assessed by
comparing the sampled portion to the original recording and composition. Even if a producer obtains a
licence, the analysis of substantial similarity may arise in disputes over the scope of the licence (e.g.,
whether the licence covered a particular transformation). Evidence such as waveform analyses, expert
testimony, and musicological reports are often presented in UAE courts to support claims of similarity.

Music publishing is the business of managing the rights of composers and lyricists, including the collection
of royalties and the negotiation of licences. A music publisher may act as the exclusive agent for a
composition, granting licences for sampling, performance, and mechanical reproduction. In the UAE, many
international publishers operate through local affiliates or representatives, and they coordinate with
collecting societies to enforce rights. Understanding the role of music publishing is crucial for sampling, as
the publisher is typically the party that negotiates the composition licence.
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The term record label denotes the entity that owns or administers the sound recording rights. Labels may
be major international corporations, independent outfits, or self-released artists. When a sample is taken
from a track owned by a label, the label must grant a licence for the use of the sound recording. In some
cases, the label may also control the publishing rights, streamlining the clearance process. However, when
rights are split between multiple parties, the producer must negotiate separate agreements, which can
increase complexity and cost.

Territorial licence specifies the geographic scope in which the sampled material may be used. A worldwide
licence permits exploitation in all territories, whereas a territorial licence restricts usage to specific countries.
For UAE releases, a licence that includes the United Arab Emirates is essential, but many producers prefer
worldwide coverage to facilitate digital distribution on platforms such as Spotify, Apple Music, and YouTube.
Territorial restrictions can affect revenue projections and may necessitate additional licences for other
markets.

The term exclusivity describes a licence that grants the licensee the sole right to use the sampled material
within the agreed parameters, preventing the licensor from granting similar rights to others. Exclusivity can
be valuable for high-profile releases that aim to maintain a unique sound. However, exclusive licences
usually command higher fees and may limit the licensor’s ability to monetize the work elsewhere. Producers
must weigh the artistic benefits against the financial costs when negotiating exclusivity.

Non-exclusive licence is the more common arrangement, allowing multiple parties to use the same sample
under similar terms. Non-exclusive licences are often cheaper and more flexible, making them suitable for
emerging artists and independent releases. In the UAE's vibrant music scene, many producers opt for
non-exclusive licences to keep production budgets manageable while still accessing iconic samples.

The concept of sample clearance audit involves a systematic review of all sampled material in a catalogue to
verify that proper licences are in place. Audits are typically conducted by legal teams or third-party audit
firms, especially before a major release or acquisition. In the UAE, distributors may require proof of
clearance as part of their onboarding process for digital platforms. Failure to pass a clearance audit can
result in delayed releases, revenue holds, or contractual penalties.

Remix is a specific type of derivative work that reinterprets an existing track by altering its structure, tempo,
instrumentation, or genre. A remix may retain the original vocal track while completely re-imagining the
accompaniment, or it may reconstruct the entire arrangement using new elements. Legally, a remix is a
derivative work that requires permission from both the sound recording and composition owners unless the
remix is created solely from a “stems” package that the original rights holder has expressly authorised for
remixing.

The term stems refers to isolated audio tracks (e.g., drums, bass, vocals) that constitute the individual
components of a multitrack recording. Some record labels release stems under a “remix-friendly” policy,
granting remixers the right to manipulate the isolated tracks without needing additional licences. In the
UAE, such policies are often accompanied by a signed agreement that outlines the permitted uses,
distribution channels, and revenue sharing. Stems can simplify the remix process and reduce clearance
costs, but they do not eliminate the need for a licence if the remix is to be commercially released.
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Remix competition is an event where producers are invited to create new versions of a track, often with the
prize of official release or royalties. Organisers typically provide stems and a licence that covers the
competition entries. Participants must adhere to the competition’s terms, which may restrict the use of the
remix to non-commercial purposes unless a subsequent commercial licence is negotiated. Remix
competitions are popular in the UAE’s club scene and can serve as a discovery platform for emerging talent.

The term remix culture describes the broader artistic movement that embraces the reinterpretation and
recombination of existing works. Remix culture is supported by digital technologies that enable rapid
editing, sharing, and distribution of music. While remix culture encourages creativity, it also raises complex
legal questions about the boundaries of permissible use. In the UAE, authorities have begun to
acknowledge the value of remix culture for cultural development, yet they continue to enforce copyright
protections robustly.

Creative remix is a remix that adds substantial new elements, such as original instrumentation, new lyrical
content, or a distinct genre shift. Courts often view creative remixes more favourably in terms of
transformation, but the necessity for licences remains. A creative remix may be more likely to secure a lower
royalty rate or a more flexible licence because the new contributions reduce the proportion of the original
material.

The term sample-clearance agreement is the contract that sets out the terms under which a sampled
element may be used. Typical clauses include the scope of use (audio-only, audiovisual), duration
(perpetual, term-based), territory, royalty structure, credit requirements, and indemnification. In the UAE,
sample-clearance agreements may also contain a clause obligating the licensee to comply with local
broadcast regulations and to obtain any necessary performance licences from the Ministry of Culture and
Youth.

Indemnification is a contractual provision in which the licensee agrees to hold the licensor harmless from
any legal claims arising from the use of the sampled material. This clause is common in sample-clearance
agreements and serves to protect the licensor from infringement lawsuits that might result from the
licensee’s misuse of the sample. Producers should negotiate indemnification terms carefully, as they can
expose the producer to significant liability if the licence is later found invalid.

The concept of right of first refusal may be included in a licence, granting the licensor the option to match
any third-party offer for the same sampled material. This clause can affect the producer’s ability to
negotiate future deals or to license the same sample to additional parties. In the UAE, right-of-first-refusal
provisions are enforceable, provided they are clearly expressed in the agreement.

Royalty reporting is the process by which the licensee provides periodic statements to the licensor detailing
the usage of the sampled work and the corresponding royalty calculations. Accurate reporting is essential
for compliance with the terms of the licence and for maintaining good relationships with rights holders. In
the UAE, many collecting societies require electronic royalty reporting, and failure to submit reports can
result in penalties or suspension of licences.

The term mechanical royalty specifically covers the compensation owed for the reproduction of a musical
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composition in a sound recording. When a sampled composition is reproduced in a new track, the
mechanical royalty is payable to the composition’s copyright owner. In the UAE, mechanical royalties are
often collected by the Emirati Society of Authors, Composers and Publishers (ESACP) and distributed
according to the terms of the licence.

Performance royalty is the remuneration owed for the public performance of a musical composition or
sound recording. In the context of a remix, performance royalties may be generated when the remix is
played on radio, streamed online, or performed live. Both the original composition’s author and the remix
producer may be entitled to separate performance royalties, depending on the ownership structure of the
remix. In the UAE, performance royalties are administered by the National Music Rights Agency (NMRA).

The term master use licence authorises the exploitation of a specific sound recording (the “master”) in a new
work. For a remix that incorporates the original vocal track, a master use licence is required from the owner
of the sound recording. The master use licence may be granted in conjunction with the mechanical licence
for the composition, or it may be negotiated separately. The master use licence typically outlines the
permitted media, duration, and territory.

Synchronization licence (often abbreviated as “synch licence”) is needed when a musical composition is
used in timed relation to visual content, such as a film, advertisement, or video game. A remix that includes
a sample used in a music video will require a synchronization licence for the composition, in addition to the
master use licence for the sound recording. In the UAE, synchronization licences are commonly negotiated
with the publishing company, and they may include a fee based on the production budget or the
anticipated audience reach.

The concept of license fee refers to a one-time payment made to secure the rights to use a sample. License
fees can be negotiated as a flat amount or as a percentage of the new work’s gross revenue. In many cases,
a flat fee is preferred for simplicity, especially when the projected earnings are uncertain. However, for
high-profile samples, rights holders may demand a royalty-based structure to share in the commercial
success of the new work.

Royalty split is the division of revenue among the parties involved in the creation of a sampled work. The
split may be allocated between the original composer, the original recording owner, the remix producer,
and any other contributors. Negotiating an equitable royalty split is essential to avoid future disputes. In the
UAE, standard splits often follow industry norms, such as a 50/50 division between the original rights
holders and the new producer, but the actual percentages are subject to negotiation.

The term copyright registration describes the formal process of recording a work with the relevant
government authority to obtain a public record of ownership. While copyright protection arises
automatically upon fixation, registration in the UAE provides evidentiary benefits in litigation, including the
ability to claim statutory damages. Producers who create original samples or remixes should consider
registering their works to strengthen their position in any future disputes.

Derivative rights are the exclusive rights held by the owner of an original work to authorize the creation of
adaptations, translations, and remixes. When a producer wishes to create a derivative work, they must
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obtain a licence that conveys the derivative rights for the specific purpose. In the UAE, derivative rights are
part of the broader bundle of exclusive rights granted under the Copyright Law, and they may be
transferred or licensed separately from the other rights.

The concept of infringement notice is an administrative tool used by rights holders to demand the cessation
of unauthorized use. In the UAE, an infringement notice may be sent to a platform, distributor, or directly to
the infringing party, requesting the removal of the offending material and the payment of damages. A
well-crafted notice will cite the specific rights infringed, the location of the infringing content, and a
deadline for compliance. Responding promptly to an infringement notice is critical to mitigate liability.

Cease-and-desist letter is a formal legal document that demands the immediate stop of an alleged
infringing activity. In the sampling context, a cease-and-desist may be issued by a record label or publisher
after discovering an unlicensed sample. The letter typically outlines the infringing act, the rights involved,
and the potential legal consequences if the infringer does not comply. In the UAE, cease-and-desist letters
are often the first step before initiating formal court proceedings.

The term settlement negotiation refers to the process by which parties resolve a copyright dispute outside
of court. Settlement negotiations may result in a retroactive licence, a lump-sum payment, or a royalty
agreement. In the UAE, courts encourage parties to pursue settlement to alleviate the burden on the judicial
system. Successful negotiations require a clear understanding of the value of the sampled material, the
extent of the infringement, and the potential damages.

Damages are the monetary compensation awarded to a rights holder for losses suffered due to
infringement. In the UAE, damages can be actual (based on proven loss), statutory (set by law), or exemplary
(intended to punish willful infringement). The calculation of damages in a sampling case may consider
factors such as the commercial success of the infringing work, the market value of the sample, and the
degree of culpability. Courts may also award attorney’s fees and costs.

The concept of injunction is a court order that requires a party to either do something (mandatory
injunction) or refrain from doing something (prohibitory injunction). In sampling disputes, a prohibitory
injunction may be issued to stop the distribution of a track that contains an unlicensed sample. Injunctions
are powerful remedies, and in the UAE, they can be granted on an interim basis pending a full hearing,
thereby preventing further exploitation of the infringing work.

Statutory licence is a government-mandated scheme that allows certain uses of copyrighted works without
negotiating individual licences, in exchange for a set fee or royalty rate. The UAE does not currently operate
a comprehensive statutory licence for sampling, but certain collective licensing schemes exist for public
performance and broadcasting. Without a statutory licence, producers must rely on direct negotiations with
rights holders to clear samples.

The term collective management organisation (CMO) describes an entity that administers rights on behalf
of multiple owners, collecting and distributing royalties. In the UAE, CMOs such as the Emirates Music
Association (EMA) and the National Music Rights Agency (NMRA) play pivotal roles in managing both
mechanical and performance rights. Engaging with a CMO can simplify the clearance process for sampling,
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especially when dealing with large catalogues.

Digital rights management (DRM) is a technological measure that controls how digital content can be
accessed, copied, or distributed. While DRM does not directly affect the legal analysis of sampling, it can
influence the technical feasibility of extracting a sample from a protected file. Producers must ensure that
any removal of DRM for sampling purposes is authorised by the licence, as circumvention without
permission may constitute a separate infringement under anti-circumvention provisions.

The concept of fair compensation is embedded in the UAE's copyright framework to ensure that creators
receive appropriate remuneration for the use of their works. Fair compensation may be negotiated as part
of a licence agreement, and it often reflects the market value of the sampled material, the prominence of
the sample in the new work, and the commercial potential of the new product. Determining fair
compensation requires both legal and economic analysis.

Usage report is a document submitted by the licencee that details how the sampled material has been used,
including the platforms, territories, and formats involved. Accurate usage reporting is essential for the
calculation of royalties and for maintaining compliance with the licence terms. In the UAE, usage reports are
often required on a quarterly basis and must be submitted through the CMO's online portal.

The term clearance database refers to a searchable repository that tracks the status of samples, licences,
and associated documentation. Some record labels maintain internal clearance databases to manage the
complex web of rights associated with their catalogue. Access to a clearance database can expedite the
sampling process by providing quick reference to the owners of a given recording or composition.

Sample library is a collection of pre-cleared audio snippets that producers can use without additional
negotiation. Commercial sample libraries are often curated by professional sound designers and may
include drums, loops, vocal phrases, and instrument one-shots. When a sample library advertises that its
contents are “royalty-free,” it typically means that the library has secured all necessary licences in advance,
allowing producers to use the samples in new works without further clearance. However, producers must
verify the terms of the library's licence to ensure coverage for commercial releases in the UAE.

The concept of licence term defines the period during which the sampled material may be used under the
agreed conditions. Licences may be granted for a fixed number of years (e.g., five years) or in perpetuity. In
the UAE, the term is an important negotiable element, as shorter terms may reduce upfront costs but
require renewal for long-term exploitation, such as inclusion in a greatest-hits compilation released years
later.

Royalty audit clause is a provision in a licence agreement that permits the licensor to audit the licensee’s
accounting records to verify correct royalty payments. This clause protects rights holders from
underpayment and provides a mechanism for dispute resolution. In the UAE, audit rights are enforceable,
and the audit may be conducted by an independent accountant appointed by the licensor.

The term moral rights waiver is a contractual provision in which the author agrees to relinquish certain
moral rights, such as the right of attribution or the right to object to derogatory treatment. While moral
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rights are generally inalienable under UAE law, parties may negotiate a limited waiver for the specific
purpose of creating a remix, provided that the waiver does not contravene public policy. Such waivers must
be clearly documented in the licence agreement.

Remix pack is a curated set of stems, loops, and effects provided by a rights holder to encourage the
creation of remixes. Remix packs often come with pre-approved usage terms that allow producers to release
their remixes on digital platforms without seeking additional licences. In the UAE, remix packs may be
distributed through official channels such as the Ministry of Culture’s digital portal, ensuring that the rights
are properly accounted for.

The concept of sample identification involves the process of determining the precise origin of a sampled
audio segment, including the title, artist, label, and catalogue number. Accurate identification is critical for
clearance because it enables the producer to locate the appropriate rights holders. Tools such as audio
fingerprinting services (e.g., Shazam, ACRCloud) can assist in sample identification, but the final
responsibility lies with the producer to confirm the information.

Audio fingerprinting is a technology that creates a unique digital signature for an audio recording, allowing
it to be matched against a database of known recordings. This technique can be used to identify uncredited
samples in a track, facilitating clearance or revealing potential infringement. In the UAE, audio fingerprinting
is increasingly employed by CMOs to monitor online platforms for unlicensed uses of copyrighted works.

The term licence negotiation encompasses the entire dialogue between the producer (or their
representative) and the rights holder(s) to reach an agreement on the terms of use. Effective negotiation
requires a clear understanding of the value of the sampled material, the intended commercial exploitation,
and the legal obligations. Negotiation strategies may include offering a higher royalty share in exchange for
a longer licence term, or proposing a co-ownership arrangement for the new remix.

Co-ownership is an arrangement where the original rights holder and the new creator share ownership of
the derivative work. Co-ownership can be advantageous when the sampled material forms a substantial part
of the new track, as it aligns the interests of both parties. However, co-ownership also entails shared
decision-making authority and may complicate future licensing or exploitation of the work. In the UAE,
co-ownership agreements must be carefully drafted to allocate responsibilities for registration, royalty
collection, and enforcement.

The concept of licence exclusivity (different from exclusivity) refers to the degree to which the licence
restricts the rights holder from granting similar licences to others. An exclusive licence for a sample may
prevent the rights holder from licensing the same segment to competing producers, thereby granting the
licensee a competitive advantage. In practice, exclusive licences are rarer and command premium fees.

Royalty collection is the process by which CMOs or designated agents gather and distribute royalties to
rights holders based on the usage data supplied by users and platforms. In the UAE, royalty collection is
facilitated by digital reporting standards that require platforms to provide play counts, stream durations,
and revenue figures. Accurate royalty collection depends on reliable data and transparent reporting
mechanisms.
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The term licence breach occurs when a party fails to comply with the conditions set out in the licence
agreement. Breaches may include using the sample beyond the agreed territory, exceeding the permitted
number of copies, or failing to pay royalties on time. In the UAE, a licence breach can lead to contractual
remedies such as damages, termination of the licence, and injunctive relief.

Legal opinion is a formal document prepared by an attorney that assesses the legality of a proposed
sampling or remixing arrangement. A legal opinion may be requested by a record label, investor, or
distributor to ensure that all rights have been properly cleared before commercial release. In the UAE, a
legal opinion may also address compliance with local cultural regulations, such as content restrictions
imposed by the National Media Council.

The concept of cultural sensitivity is particularly relevant in the UAE, where music that contains religious or
politically sensitive content may be subject to additional scrutiny. When sampling traditional or religious
recordings, producers must consider not only copyright but also the potential for cultural offence. Clearance
agreements may include clauses that require the remix to respect cultural norms and to obtain approval
from relevant authorities.

Metadata is the information embedded within a digital audio file that describes attributes such as title,
artist, composer, and rights holder. Proper metadata is essential for accurate royalty distribution and for
ensuring that the sampled material is correctly identified in databases. In the UAE, platforms often require
comprehensive metadata to comply with reporting obligations to CMOs.

The term royalty split agreement is a specific contract that delineates how revenue generated by a sampled
or remixed work will be divided among the parties. This agreement may be separate from the licence
agreement or incorporated as an annex. Key elements include the percentage allocations, the definition of
“gross revenue,” the accounting period, and the method of payment. Clear royalty split agreements help
prevent disputes and facilitate smooth financial operations.

Work-for-hire is a contractual arrangement in which a creator produces a work that is owned outright by
the commissioning party. In the context of sampling, a work-for-hire may be used when a producer
commissions a composer to create a new melody that will later be sampled. The commissioning party
obtains full ownership, eliminating the need for subsequent licence negotiations. However, the
work-for-hire doctrine must be expressly stated in the contract to be enforceable under UAE law.

The concept of sample clearance fee is the amount paid to a rights holder to obtain the licence for a
specific sample. This fee may be a one-time payment, a recurring payment, or a combination of both.
Sample clearance fees are often negotiated based on the prominence of the sample, the length of the
excerpt, and the expected commercial impact of the new work. In the UAE, fees may also reflect the market
rates established by local industry benchmarks.

Copyright infringement is the unlawful use of a protected work without permission from the rights holder.
In the sampling context, infringement occurs when a producer uses a portion of a sound recording or
composition without securing the necessary licences. Infringement can be civil (leading to damages) or
criminal (resulting in fines or imprisonment) under UAE law. The seriousness of an infringement case often

Read online: https://certificates.Isba.org.uk/guides/3907778/sampling- London School of Business and Administration - 22 Jun 2026
and-remixing



%LSBA GUIDE

#/ 1.ONDON SCHOOL OF BUSINESS
AND ADMINISTRATION

depends on the scale of distribution and the commercial intent.

The term licence renewal refers to the extension of an existing licence beyond its original term. Renewal
may be automatic, based on a clause in the original agreement, or it may require renegotiation. In the UAE,
parties must be mindful of renewal deadlines to avoid lapses that could expose them to infringement
liability, especially for works that continue to generate revenue over many years.

Creative licence is a colloquial term used to describe the artistic freedom to reinterpret or transform existing
works. While “creative licence” is not a legal defence, it reflects the cultural expectation that artists may
innovate. Legally, the scope of creative licence is bounded by the rights granted in the licence agreement
and by the limits of fair dealing. Producers should not rely on the notion of creative licence as a shield
against infringement claims.

The concept of sample attribution
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